





OJMHAKOBbI: M Ta, M Apyras NPeACTaB/A0T CO60M HempaBu/ib-
Hyto Tpanewumto ¢ napaaiefibHbIMU IMHUAMKU BEPXHEM U HUKHEN
YyacTeM; COOTBETCTBEHHO, 3TO — YaCTW, KOTOPbIE AOJIKHbI
JiexxaTb Ha NnJieyax M Ha Kpyre sowaau. B 3Tom mecTte KoHupl
MOMOHbI CM/IbHO PACXOAATCA B CTOPOHbI, NPUKPbIBAs KPymn
M 6OKa BEPXOBOro }MBOTHOr0. OCHOBHbIE 3/1IEMEHTbI WNTbS
COCpesoTOYEHb! B TOM YaCTM MOMOHbI, KOTOpas He 3aKpbiBa-
eTcs ceasioM U cbpyer Bo Bpems e3pl. MocneaHss y30pHO
BbICTErMBAETCA MPAMOYrO/IbHUKOM M OCTAeTCs HE3aLUMTOMN.
Bcs mornoHa, 3a UCKIOYEHUEM MNPAMOYroJibHMKA B NepeaHen
€e YyacTu (nog cessioM), yKpalleHa WUTbeM B BUAE CTM/IN30-
BaHHbIX «Z€PEBbEB>, PACMO/IOKEHHbIX MPaBU/IbHbIMKU PAAAMU
1 06PasyHOLLMX KMBOMMUCHYIO KOMMO3ULMIO. PacTUTENbHbIM Y30p
npeacTaB/seT coboM TPEXHACTHbIM CTBOJI, KOTOPbIM HECeT
Ha cebe, COOTBETCTBEHHO, Napbl IMCTbEB, KaxzAasa U3 KOTo-
pbIX BblpacTaeT M3 30/104EHON cepebpsaHON 6AIsLLKK B BUAE
MefasiboHa. MpsAMOoYro/ibHMK B nepea-
Hel YacTu daypu AEKOPUPOBaH ABYMSA
3Ur3aroo6pasHbIMM JIMHUAMM, HapyKHas
M3 KOTOPbIX, HE MpepbiBaschb, NEpPEXo-
AWUT B CBOEO6pPa3HbiM TPUUCTHUK.
MoBTOPAACH PUTMUYHO, TPUIUCTHUKM
06pa3oBbIBAIOT 3/IEMEHT Y30pa, A0MoJ-
HAEMbIM CTUJIN30BaHHbIMM BETKaMM
M nenectkamu no yriam. Bcs komnosu-
LISl OKaHTOBaHa MblLLUHbIM Y30pPOM, 06pa-
30BaHHbIM YepeZoBaHUEM paBHOMEPHO
pPacnooX}KEHHbIX KOHLEHTPUYECKUX
LLIECTMYrO/IbHUKOB (C M030/I04EHHbBIMM
cepe6psHbIMU LECTUIMNECTKOBBIMM
6/15LlLUKaMM B LIEHTPE), WMTbIX PO3ETOK
M nenectkos. o nepeaHeMy Kpawo
MoroHa OTOpOYeEHa y30p4yaToi LENKO-
BOM TECbMOM, A C3aAM M GOKOB 06paM-
JleHa ABYXPAAHOM LUENKOBOM 6AXpOMOH,
CHayasia y3KoM, NieTeHOM U3 LWENKa
KaHapeeyHoro LBeTa, 3ateM 6osiee
LUIMPOKOM MaJIMHOBOrO LIBETA, NPULIMTOM
K Kpato. 3Ty YacTb AOMOJIHAIT, KpOMe
TOr0, KUCTH, MOKPbILIKaMM AJ11 KOTOPbIX
c/ly’KaT KOHycoobpasHble cepebpsiHble
C NM030J10TOM 6Y6EHUMKM. 3aLLMB MOMOHbI
B TEXHMKE 2y/10y3u (6YKB. «BbIUUTbIE
LiBETbl») NPOU3BEAEH TAKUM 06Pa30oM,

4YTO MaJIMHOBbLIM LBETHOM (DOH M3genmna ==
Wnn. / Fig. 12b

He MOKPbIT, a YKPaLLEH LIBETOYHbIM Yy30-
pPOM. B 3ToM caiydae LBeTHOM (hOH CTAHOBUTCS KOMMOHEH-
TOM KOJIOPUCTUYECKOro obpasa NpousBeAeHUsA, YCUIMBAA
€ro BblpasuTebHOCTb. K onncaHHOM NomnoHe nosaraiacb
MOKPbILLKa AN ceana (3uHnyw) 13 6apxaTta Toro e KavyecTsa,
LBeTa M pUCyHKa, 4YTo M camMa nonoHa. Koraa BcagHuk cxoamn
C JloWajan, 3UHNYWeM, COCTaB/ISBLUMM C NMOMOHOM eAMHbIM
KOMINJIEKT, MOKpPbIBa/IoCh ceasio. XpaHsawmecsa B oHaax MAD
MOKPBILLIKK 3TOr0 TMMa BeCbMa HapsAAHbl. O6palaeT Ha cebs
BHMMaHWE 3UHNYW 37UNCOMAHON POPMbI C 3a0CTPEHHBIMM
KOHLiaMM, LUKTBIM MO MasMHOBOMY 6apxaty (uaa. 11—11a).
MokpbilwKa, Kak Ha To yKka3biBaeT U E. M. MewwepeBa’®, ykpa-
LEHA LUIMPOKOM MOJIOCOM BbILUMBKM CO C/IOMKHBIM OPHAMEHTOM,
BbINOJIHEHHbIM CEPEOPAHBIMU HUTKaMM C HEGObLUIMMM NATHaMM
BbILUMBKM U3 3€/1EHOr0 M rony6oro wénka. CepeanHKM KpecTo-
06pasHbIX Uryp CM/IOLWb 3aLMThl 30/104€HBIMM HUTKamMK. Kpas

3UHNYWa OTOPOYEHbI NECTPOM LLIENKOBONM 6axpomor. Ha none
MOKPBILKM C BHYTPEHHEN CTOPOHbBI BbILUMBKM UMEKOTCS TPU
NPOAO/IroBaTbIX pa3pesa 3/IMNConAHOM hopmbl. OAMH M3 HKUX
pacnosioKeH HeJasieKo OT NepeAHEro Kpas usgenus, a sa
APYrvMx — G/MKe K KOHUaM aaaunca. Paspesbl Mo Kpasm
06LWMTDbI LWENKOBOM TECBMOM Ma/IMHOBOrO LiBETA, OTOPO-
YeHbl 30/10TbIM LIBOM. [MepBbii M3 Npope30B MpefHa3Ha-
YeH AnA NpoAeBaHMA BbICOKOM NepeaHen IyKu ceana, ABa
APYrMX — ANSl CTPEMEHHbIX peMHeMN. Takas KOHCTPYKLUMs
MO3BOJISET MOKPbILLIKE AepXKaTbCA Ha ceasie 6e3 JoMNoHUTE Ib-
HOro Kpemn/ieHus.

OnucbiBaemble M3AENUA MPUBJIEKATEIbHbI HE TOJIbKO
C TOYKM 3pEHUSA OPHAMEHTAJIbHBIX KOMMO3WULMM, MCMOJIb30-
BaHHbIX X co3gaTensmu. OHM NpeaCTaBAAT MHTEPEC B MlaHe
LIBETOBOr0 CMMBOJIM3MA. TaK, JIMN0BbIM (KaK M KpacHbIM
WM 60pAO0BbLIN) LBETa (B AaHHOM C/lyYae — LBeTa 6apxarta
[/15 MOMOHbI U 3UHNYWA), KaK CYMTaNM,
NpeACTaB/IAN aKTMBHOE MYXKCKOE Hayasio.
3TO — M CUMBOJ }KM3HW, OFHS, SHEPTUM,
MOJI00CTH, /It06BU, KM3HEHHOM CUIbI.

BTtopasa nonoHa 13 KonnekumMm MAS
(unn. 12, 12a, 12b) oTnnyaeTcs oT nep-
BOW TEM, 4TO 60raToe WKTbe, BbIMOIHEH-
HO€ 30/10TbIMM M CEPEGPAHBIMU HATKaMM
no M3yMpyAHoO-3eneHoMy 6apxary,
CNJ/IOWb MOKPbIBAET DOH B HUKHEM YacTH
M34e/ns, NPUKPbIBAIOLLEN KPYn M GoKa
BEPXOBOr0 }MBOTHOr0. OpHaMEHT npes-
CTaB/IfieT COGOM Bblpa3nTE/IbHOE COYEeTa-
HME reOMeTPUYECKOr0 U PacTUTE/IbHOTO.
T eOMETPUYECKMIA IEMEHT NpeACTaBNeH
BCTaBJ/IEHHbIMW OAWH B APYroi AeBATHIO
BOCbMMWYTOJIbHUKaMMK, BMMCAHHbIMM
B HUXXHEM YacTh daypu C poMBMKaMM
B CBOGOJHOM MPOCTPAHCTBE MEXAY
HUMK. B cooTBeTcTBMM C opMoi
MOMOHbI, HAaMOMMHAKLWEN Tpaneumio,
Urypbl pacnosioeHbl No cxeme: 2x3x4.
PacTuTe/IbHbI OPHAMEHT BbIMOJIHEH
B BMAE YETbIPEX M3ALLHO BbIMOJIHEHHbBIX
JIENECTKOB, Jly4e06pa3HO NOBEPHYTbIX
NpoTMB 4acoBOM CTpesikM. B ocHoBa-
HWM NENECTKOB — BCTAaBOYKM KPYr/ion
OpMbI: 3e/1EHOrO LBETa Ha MaJIMHO-
BOM (hOHE 1 MaJIMHOBOTO — Ha 3€/IEHOM.
MepeaHsa YacTb MOMOHbI WKTA B popme
NPAMOYro/IbHMKa C YeTblpbMsl 6YTOHaMM, OCHOBaHMS KOTOPbIX
MOBEPHYTbI K Yr/lam NPAMOYroJibHUKa. OpHaMeHTalbHas KOM-
MO3MLMA OKaHTOBaHa OT/IMHALLMMMCS TLLATE/IbHOCTBIO LWNTbA
W HapsAAHOCTbIO BOCbMM/IENECTKOBbIMKU po3eTKamu. Cnepeau
MOMoHa OTOPOYEHA Y30PHOM LUEIKOBOM TECbMOM, a C TPeX
JPYrmx CTopoH oopmieHa ABYXPAAHOM LIETKOBOM 6aXPOMOMN.
TMPpUHATO CYMTATb, YTO B MOSIMTUHECKOM CMbIC/IE 3€/1EHBIN LBET
— CMMBOJ1 a/IbTEPHATMBBI.

MA3 pacnonaraeT TaKkxe NnonoHom Apyroro poga. OHa
npeacTaB/seT Co60M POCKOLHOE U3Ae/IMe M3 KPacHOro CyKHa
abpuruHoro npounssoacTsa (u1. 13—13a). Mo popme — Ta ke
Tpaneums HemnpasBwW/ibHOM OPMbl, HO, B OT/IMYME OT Mpea-
bIAYLUMX MOMOH, OHa BblWMTA WENAKOM. OpHaMeHT — pacTu-
TeNbHbIM. LleHTpanbHoe nose, 3a UCK/IYEHUEM NepeaHeNn
€e YaCTu, NOKPbIBAKOLWEN NJIEYM JIOWAAN, 3aN0JHEH MpU-

% MNewwepeBa, «byxapckue 3os10TowBen>, CHOPHUK MA3 XVI
(MockBa—/lenunHrpag, 1955), c. 266, uan. 3.

form. One of them is placed close to the front edge of the
item, and the two others are close to the ends of the ellipse.
The first of the cuts was designed to put over the front arch
of the saddle, and the two others for the stirrup straps.
This construction allows the covering to stay on the saddle
without additional fastening.

The description of the item is not just attractive from the
viewpoint of ornamental compositions used by their crea-
tors. It is interesting in its colour symbolism. The lilac (just
as the red or vinous) colours (in this case, the colour of
the velvet for the horsecloth and zinpush) were thought to
represent the active male principle. It is the symbol of life,
fire, energy, youth, love, and vital force.

The second horsecloth from the Kunstkamera collection
(fig. 12, 12a, 12b) differs from the first in its rich embroi-
dery, with gold and silver threads on emerald green velvet,

Wnn. / Fig. 11

Wnn. / Fig. 12a

completely covering the background in the lower part of
the cloth, covering the croup and sides of the horse. The
ornament is an expressive combination of the geometric and
vegetable. The geometric element is represented by nine
octagons put on top of each other, inserted in the lower part
of the dauri with rhombuses in a free space between them.
In accordance with the form of the horsecloth, which resem-
bles a trapezium, the figures are arranged according to the
scheme: 2x3x4. The plant ornament is executed in the form
of four exquisitely designed petals, which face anti-clock-
wise in a radius. At the base of the petals are round hold-
ers: green on a crimson background and crimson on a green
background. The front of the horsecloth is sewn in the form
of a rectangle with four buds, the bases of which are turned

7 Ruy Gonzalez Clavijo, Diary of a Journey to the Court of
Timur in 1403—1406. translation and notes by I. |. Srezenvsky
(St. Petersburg, 1881), p. 258.
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into the corners of the rectangle. The ornamental composi-
tion is mounted by rosettes with eight petals. At the front,
the horsecloth is bordered with a patterned silk braid, and
on the three other sides it is decorated with a two-row silk
fringe. It is believed that in the political sense, the colour is
green is the symbol of alternative.

The Kunstkamera also owns a different type of horse-
cloth. It is an exquisite item of green cloth of factory manu-
facture (figs. 13—13a). In its form, it is the same trapezium
of irregular form, but unlike the previous horsecloths, it is
embroidered with silk. It has a plant ornament. The central
space, with the exception of the front of it, covering the
shoulders of the horse, is filled with an intricate interweav-
ing of branches and leaves, which form a beautiful pattern,
but which do not completely cover the background. The
embroidery is made with silk threads of red, white, lilac,

Mnn. / Fig. 10

Mnn. / Fig. 12

yellow and green. The two lower corners of the part of the
horsecloth which covers the sides and croup of the animal
are sewn according to one figure resembling a pepper. Each
of the figures consists of five multicoloured elements, woven
on top of each other. The third, central pepper is arranged
vertically, and the other two are next to the corners. The
ornamental composition is bordered with a succession of
evenly placed peppers and shoots of branches, flowers and
buds. (The pepper, according to traditional ideas, protects
people from the negative influence of evil forces, including
the evil eye). The hem is quilted with narrow lengthwise
strips. The internal strip serves as a kind of basis of the tri-
angles, the tip of each of which is crowned with a “petal”;
the internal strip is decorated by flowers with many petals

* |bid., p. 285.
* Ibid., p. 289.
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YyA/IMBbIM NepenieTeEHNEM BETBEN M JINCTLEB, 06PA3YHOLLMX
NpeKpPacHbIM Y30p, KOTOPbIM, OAHAKO, HE MOKPbLIBAET MOJIHOC-
Tbto POH. BbilMBKa Npon3BeAeHa LWENKOBbIMM HUTKaMK Kpac-
Horo, 6es10ro, IMJIOBOr0, KETOrO U 3e/IEHOr0 LBEeTOB. B aByx
HUXKHKUX Yriax TOM YacTU MOMOHbI, KOTOpas NMoKpbiBaeT 60Ka
M KpyN »KMBOTHOrO, BbILUMTO NO OAHOM hUrype, HamoMuHato-
wen nepey. Kaxaaa us duryp coctouT us nNATM pasHoLBeT-
HbIX 3/IEMEHTOB, MOC/IEA0BATE/IbHO BMMCAHHbBIX APYr B Apyra.
TpeTui, LLeHTpaIbHbIM «NepeL» — PacrosioXKeH BepTMKaNbHO,
a [Ba ApYrMx — OCHOBaHWAMM K yrnaM. OpHameHTasibHas
KOMMO3MUMSA OKaMM/IeHa YepeoBaHMEM PAaBHOMEPHO pac-
MOJIOKEHHBIX «MEPLEB» U NOGEroB BETOK, LIBETOB 1 GYTOHOB.
(Mepew, No TpaAMLUMOHHBLIM NPeACTaB/IEHUAM, Orpaxjaet
YesIoBeKa OT HEraTMBHOMO BO3ZEMCTBUA 3/IbIX CWJ1, B TOM YMC/IE
AypHoro rnasa). Karma BbicTeraHa y3KMMM MpogoJibHbIMU
nosocKkaMu. BHYTPeHHAA MosoCKa CAyKMUT, Kak 6bl, OCHOBA-
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HMEM TPeYroJIbHUKOB, BEPLUMHY KaXA0ro 13 KOTOPbIX BEHYaeT
«JIeNecToyeK»; BHELUHIO MOJIOCKY YKpallaloT PacKpbIBLUK-
€CA MHOro/1enecTKoBble LBETOYKM Ha CTeb6aax. Kpas ocHoBbI
MOMOHbI 06LUMTbI MOJIOCKOM 3€/1€HOr0 CyKHa. baxpoma — AByX-
pAaAHasn, 13 rosy6oro 1 pasHouBeTHOro Wwénka. Moaknaska
— M3 XJI0N4aTO6YyMaKHOM KpacHO-6€/10-KeNTOM TKaHWU MeCT-
HOro NpoM3BOACTBA. 30/I0TOLBEMHOE UCKYCCTBO APEBHMX
0CeAN0-3emeebY4eCcKUX paroHoB LieHTpanbHoM A3nn faBHO
M3BECTHO MMPY. /lo HaC AOLWI0 MHOXECTBO apXxeoJiornye-
CKMX NAaMATHMKOB M CBMAETE/IbCTB MCTOYHMKOB PasHOro poga.
06uIMe 30/10TOMO LWMTbS B OAEXKAaX BOEHHOM COrAUMCKOM
3HaTM OTMEYEHO B MCTOYHMKAX, NOBECTBYIOLMX O 3aBOEBAHWM
apabamu Corga B Havane VIl B. 30/10T0€ WKTbE NpeACTaBAAN0
cobor pa3BuToe McKyccTBo B CamapKaHge, byxape, Mepate
1 nocse 3aBoeBaHus LieHTpasibHOM A3uu apabamu. «JHEBHUK
nyTelwecTBUA» UCMAHCKOro nocna KnaBnxo, NoCeTMBLLErO
CamapKaHg B Havasie XV B., 1306UyeT AeTaNsMMU MbILLIHbIX
NpasjHUKOB, KOTOpbIE YCTPamMBaaMCh TUMYPOM MO Cyyato Npu-
6bITUsA Noc/oB. ONMCbIBas «04eHb KPacKBbIM AOM», MOCTPOEH-
HbIM KPECTOO6Pa3HO M CTOSBLLMIM MOCPeaM NanaToK M HaBECoB,

37 Pion FoH3anec Knaeuxo, JHesHUK nymewecmsus Ko dsopy Tumypa 1403—
1406 22., nep. v npum. M. U. CpesHesckoro (CaHkT-MeTep6ypr, 1881), c. 258.

* Ibid., c. 285. * Ibid., c. 289.

4 CupopeHKo, ApTbikoB, Pagxa6oB, op. cit., c. 8. bonee nogpo6Hbie
CBeZeHUs Mo JaHHOMY BOMPOCY MOXHO MOYEpriHyTh B pabote . A. FoH4apoBoM
(3os10mowseliHoe uckyccmao byxape (TawkeHT, 1986), cc. 7—8).

YCTPOEHHbIX B Caly MO CAyyato 60/1bLLOr0o NpasAHMKa OT MMEHM
Tumypa, KnaBmxo cBuaetenbcTByeT: B 3TOM «Jome [...] cToana
nocTeslb U3 MasIeHbKMX MaTpacoB M3 KaMOKaHa M M3 pyrux
LIE/IKOBbIX TKAHEM, BbILIMTBIX 30/I0TOM, MOJIONKEHHbBIX OAMH
Ha ApYrom Ha noJy; TYT Caau/Cs Lapb». TaM e roBopuTCS,
YTO «CTEHbl 6blIM Y6paHbl 3aHABECAMM M3 LIEIKOBOM TKaHM
PO30BOro LBeTa. ITW 3aHAaBECKM Bblan OTAeNaHbl cepebpsa-
HbIMWM NO30JIOYEHBIMU 61AXaMM C U3YMPYAOM, HEMYYrOM
M APYTMMM KaMHAMM OYEHb XOPOLUO BCTaBAEHHbBIMM»7.
Ha gpyrom 60/bloM npa3sgHUKe, Ha KOTOpbIM 6bliv Npu-
rnaleHbl NOCNaHHMKM, UCMaHeL, YyBUAE, YTO BO3/IE MaBu-
NIbOHa, YCTPOEHHOro ana TuMypa, ctoaaum orpagpl. OaHa
U3 HUX «Bbl/1a U3 KPAaCHOrO KOBPA, BbILUIMTOrO MNPEKPAaCHOM
BbILUMBKOM M3 30/10TbIX HUTOK Pa3HbIMWU KPaCHBbIMM Y30pamM
M pasBogamm»38. Ha BHyKe TuMypa 6bln OAHaXAbl HApAZ,

«M3 ronyboro cetyHu [atnaca — P.P.] c 30/710TbIM WIMTbEM
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BpoAe Konec»*. CpefHEBEKOBbIE IMTEPATYPHbIE MCTOY-
HUKKM NMPUBOAAT COOBLLEHMS O TOM, YTO B Hadasne XVII B.
B CamapKaHZe CyLiecTBOBaJl KBapTa/ 30/10TolBeeB. B 310
BPEMSA 30J10TOE LWNTbE NPEACTaB/AI0 CO60M OpraH130BaHHOE
nNpou3BoACTBO™.

bonee nosgHue cTpaHMLbl UCTOPUM 3TOrO BMUAA BbILLK-
BaJIbHOrO MCKYCCTBA CBfA3aHbl MO NpenmyLiectsy ¢ byxapoi
(unn. 14—15). B XIX 1 Ha4yane XX B. 3TOT ropoa ABAAICA
€ANHCTBEHHbIM LIeHTPOM B LieHTpasibHOM A3uun, rae 6bisio
pacnpocTpaHeHo 30/10TOLBEMHOE NPOM3BOACTBO . UCTOUYHMKM
Coo6LaloT, YTo B Nepuoj npasneHma smupa Mysaddapa
(1860—1885) B Apke — ApeBHeN pe3naeHUMN GyXapCKUxX
npaeuTenen — 6bl1a TOJIbKO OHA MAacTepCKas 30/10TOLL-
BEEB, B KOTOPOM paboTasio okoso 20 mMactepoB. Mpu A6ayn
Axag-xaHe, B Nepuoj Hambosiee MHTEHCMBHOMO pPa3BUTUA
POCCUMCKO-6YXapCKMUX OTHOLLEHWM, 30/10TOLBEMHbIX MacTep-
CKMX, NOABELOMCTBEHHbIX ABOPY M BbINOJIHABLUMX €ro
3aKasbl, CTaHOBUTCA ABe. OAHa, Kak U npexae, pa3meluaeTca
B ApKe — NpM KaseHHOM KBapTUpe NMepBOro MMHMUCTPA Focy-
JapcTBa (Kywbeau), apyras — 3a ero npeAesiaMui, B Ka3eHHOM
ZloMe BTOPOro Mo 3Ha4YEHWUI0 YMHOBHMKA, IMupa (3aKkomuu),
BeJasLuero cuHaHcamu M c6opom noaaten. B kaxgoi mactep-
CKoM paboTano exegHeBHO oT 20 fo 40 yenoBek, B 3aBU-
CMMOCTM OT KOJIMYeCTBa 3aKa3oB. B nepBble gecaTnneTmsa
JABajuatoro Beka (Mo Apyrum ceegeHusm B 1885—1911 rr.4?)
B byxape cyuiecTBoBasM Takxke 6osee ABaAUATH KPYMHbIX
YaCTHbIX MaCTepPCKMX, CMeLuasm3MpoBaBLUMXCA Ha 30/10TOM
wutbe®. OHM paboTasin Ha PbIHOK, XOTA HEPEAKO BbIMOAHAAN
M 3aKa3bl SMMPCKOro ABopa. Mo pasHbiM MCTOYHUKAM BMIOTb
[0 CBEpKeHMs Gyxapckoro smupa B 1920 r. B 30/10TOLIBEM-

“ Mewepesa, op. cit., c. 265.
“2 ToHvapoBa, op. cit., c. 15.

4 CugopeHKko, ApTbikoB, Pagkabos, op. cit., c. 9.

opening on stems. The edge of the basis of the horsecloth is
sewn with a strip of green cloth. The fringe has two rows, of
blue and multicoloured silk. The lining is of red white and
yellow cotton of local manufacture.

The gold-embroidery art of the ancient settled agricul-
tural regions of Central Asia have long been known to the
world. Many archaeological monuments and evidence from
various sources have come down to us. The abundance of
gold embroidery in the clothes of the Soghd military elite is
noted in sources telling of the conquest of Soghd by Arabs
at the beginning of the 8% century. Gold embroidery was
also a developed art in Samargand, Bukhara and Herat after
the conquest of Central Asia by the Arabs. The “Diary of the
Journey” by the Spanish ambassador Clavijo, who visited
Samargand at the beginning of the 15t century, is filled with
details of lavish banquets held by Timur on the occasion

Unn. / Fig. 13a

of the ambassadors’ visit. Describing the “very beautiful
house”, built in a cross shape and standing among tents and
curtains set up in the garden on the occasion of an important
holiday on Timur’s behalf, Clavijo writes: In this “house [...],
there was a bed of small mattresses of kamokan and other
silk fabrics embroidered with gold, placed on top of each
other on the floor; here the king sat down”. It also says
that “the walls were hung with curtains of pink silk. These
curtains were embroidered with silver gilded pendants with
emerald, pearl and other stones, mounted very well”¥. At
another major celebration where ambassadors were invited,
Clavijo saw fences by the pavilion built for Timur. One of
them “was made of a red rug, embroidered with beautiful
embroidery of golden threads with various beautiful patterns
and designs”3®. Timur’s grandson wore a costume “of blue
satin with gold embroidery like wheels”*. Medieval literary
sources provide reports that at the beginning of the 17t cen-
tury there was an area of gold embroiderers in Samargand.
At that time gold embroidery was an organised industry“.
Later pages of the history of this type of embroidery art
are primarily linked with Bukhara. In the 19t century and
beginning of the 20™" century, the city was the only centre
in Central Asia where the gold-embroidery industry existed
(figs. 14—15). Sources report that in the period of the rule of
emir Muzaffar (1860—1885) in Ark — the ancient resident of
Bukhara rulers — there was only one workshop of gold embroi-
derers, where around 20 craftsmen worked. Under Abdul
Ahad-Khan, in the period of the most intensive development
of Russian-Bukhara relations, there were two gold embroidery
workshops, under the jurisdiction of the court and carrying

“0 Sidorenko, Artykov, Rajabov, op. cit., p. 8. More detailed informa-
tion on this issue can be found in the work of P. A. Goncharova (The
Gold Embroidery Art of Bukhara (Tashkent, 1986), pp. 7—8).

41 Peshchereva, op. cit., p. 265.

“ Goncharova, op. cit., p. 15.
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out orders from them. One, as previously, was located in
Ark — at the official apartment of the first state minister
(kushbegi), and the other was outside it, in an official house
of the second-ranking official to the emir (zagotchi), in charge
of finances and tax collection. 20—40 people worked in each
workshop every day, depending on the number of orders.
In the first decade of the 20" century (according to other
reports, in 1885—191142) there were also over 20 major pri-
vate workshops in Bukhara, specialising in gold embroidery*.
They worked for the market, although they also frequently
carried out orders from the emir’s court. According to various
sources, right up until the overthrow of the emir of Bukhara
in 1920, up to 350 people worked in the gold-embroidery
workshops of Bukhara. After this, Bukhara was deprived of its
major Russian client, which absorbed almost the entire local

Mnn. / Fig. 15

gold embroidery production, and gold-embroidery manufac-
ture dropped drastically“.

Bukhara gold embroiderers were mainly men, although
when the volume of orders increased, women were also
employed in this work, working at home. As in other handi-
craft industries, gold embroiderers were united in an organi-
sation with the name of kasaba. Its members had special cus-
toms and rituals. Members of the organisation were masters
(usto) who were hereditary craftsmen and their pupils, who
were taught by masters and received an initiation to become
masters®. Gold embroiderers had their own organisation
charter (risola) and spiritual patron (pir — literally “elder”).
The first patron of this industry was Idris Payghambar (the
prophet Idris; the biblical Enoch). The next patron, to whom
according to legend the mastery passed, was Khazrat-i Doud
(St. David). The line then passed to Bobo-yi Poraduz (“the old
man who placed patches”)

As mentioned above, Bukhara masters of gold embroidery
created their patterns in the technique of gulduzi, mainly
on velvet (bakhmal). Specialists note that the velvet was of

4 Sidorenko, Artykov, Rajabov, op. cit., p. 9.
“ Goncharova, op. cit., p. 9.

% Peshchereva, op. cit., p. 279.
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HbIX MacTepckux byxapbl pabotano go 350 yenosek. Mocne
3Toro byxapa /MIaeTcs KpYNnHOro pOCCHMIMCKOro 3aKasymKa,
MOr/I0WWABLLEr0 MOYTM BCIO MECTHYHO 30/I0TOLIBEMHYIO NpO-
ZYKUMIO, M3-3a YEro 30/10TOLWBEMHOE NPOM3BOACTBO CUJIbHO
COKpalLaeTca*.

Byxapckue BbILMBAbLLMKM 3010TOM Gbl/IM, B OCHOBHOM,
MY>KUMHbI, XOTS, KOrZa Bo3pacTasiM 06beMbl 3aKa30B, K 3TOM
paboTe NpUBAEKANUCh U KEHLUMHbI, paboTaBLUME HA AOMY.
Kak 1 B Apyr1x 06/1acTax pemec/eHHOro NpoM3BOACTBa 30/10-
TOLBEN OblaIM 06 bEANHEHBI B LIEXOBYIO OpPraHM3aLimio, HOCKB-
LIyt Ha3BaHWe Kacaba. Ee uneHoB oTmMyanm ocobble 0bblvan
M 06psabl. YneHamu Lexa ABASAUCL M3JaBHA MacTepa (ycmo)
U3 HAaCNeACTBEHHbIX MacTEPOB M M3 YYEHWUKOB, MPOLUEALLNX
06y4yeHue y MacTeEpPOB M NOJTyYMBLUMX NOCBALLEHME B MacTepa®.
Y 30/10TOLIBEEB 6blN1 CBOM LEEXOBOM YCTaB (PUCo/1a) U AyXOBHbIN
NOKpoBUTESIb (NUP — BYKB. «CTapel»). [lepBbIM NOKPOBUTENIEM
3TOro BUZa Npomn3BoAcTBa cumtanca Uapumc Marraméap (npo-
pok Mapuc; 6nbn. EHox). Cneayrowmm, K KoMy, Mo JereHae,
nepeLL/io MacTepcTBo, b1 XaspaTt-u Joya (cBaTor Jasug).
Janblue npeeMcTBEHHOCTb nepelwsia K boso-iu Mopagys
(«aeay, cTaBsALeMy 3aniatbl»).

Kak yxe roBopuiocb, 6yxapckue Mactepa 30/10TOr0 LWKNTbA
CBOM y30pbl CO3JaBa/IM B TEXHMKE 2y/1b0Y3U, NpenmylLle-
CTBEHHO Ha 6apxaTe (6axmasn). CneuuanmcTbl OTMEYAIOT,
4YTO GapxaT 6bl/1 BbICOKMX COPTOB M TOHYAMLLIEN BbIAE/IKM.
B ykasaHHoe Bpems ero 3aBo3un u3 Poccum mnm 3anagHom
EBponbl (TpaH3uTOM Yepes Poccuio), u3 MpaHa, MHauum,
Typuumn, Cupun, OpaHumm. Ucnoib3oBanm 1 6apxat MECTHOrO
6yxapcKoro nponssoAcTea. MpeanoynTanmch LBeTa U OTTEHKM
3e/1eHoro, KpacHoro, ¢uoseToBoro, cmHero. CumMrtanoch,
4YTO rNy6OKME TOHa 3TMX LBETOB Haubo/blie NMoAXoAAT
ANS WKTbA, FTAPMOHUYHO COYETASACH C 30/I0TOM HUTBIO.

Jna 3Toro pemecna 6bi10 XxapakTeEpPHO MCMNOJIb30BaHME
MacTepamm 30J10THbIX U CepeBPSAHbIX HATEM, Pas/IMUHbIX
no Crnoco6y M3rotoesieHna. HUTb, No npenmyLlecTsy, 6biia
np1BO3HOM. B aeBATHaALaTOM cToneTUM habpryHbIE HUTH
(30n10Tble U cepebpsAHbIe), KaK M KaHUTeNb U 6NeCTKM, BBO-
3ununcb M3 Poccun. FoBopsa o HUTK (cum), cnepyeT cKasaTb,
4YTO ByxapcKuMe mactepa M3faBHa MCMOb30Ba M TOHKYIO
METaIJIMYECKYIO HUTb, TYro CrpAAEHHYI0 Ha WénKoByo. OHa
6bl1a BbICOKOM Npo6bl — B NyYlUMX copTax Ao 84%. Ans nony-
YEHMSA 30/I0THOM HUTM ee MOKPbIBa/IM No3osi0ToM*. MNpsageHue
HUTKU NONYYasIoCb CMOCOBOM CKPYYMBaHWUA (HaBMBaHMA) MeTan-
JIMYECKOM HUTU Ha LIEJIKOBYIO (NM60 BYyMakHY0) HUTb Tak,
4TO6bl OHa 6bl/1a MOKPbITA 30/I0TOM MJIM CEPEOPOM BIJIOTHYHOY .
B KoHUe AeBATHaALATOro CToNeTMA MacTepa CTaiau ynoTpe-
61Tb KAHUTE/Ib — TOHKYH 30/10TYH0 MM CEPEBPSAHYI0 HUTb.
OHa npeAcTaB/sia CO60M NMPOBOJIOYKY, CKPYUYEHHYIO B BMAE
cnupanu.

MacTepa-30/10TOLIBEN LIMPOKO MPUMEHSAIN U tOBE/IMPHbIE
yKpaLueHu1sa. 370 6bln cepebpsaHble, 30/10Tble 1 MO30/104EHHbIE
6/1ALKKN pa3IMyHON (opMmbl. Mpeobnasanu Kpyrible, MHOFo-
yroJsibHble, pom6oBUAHble (hOpMbl. UX YKpallaiu YEKAHKOM,
duanrpaHbio, TMCHeHHEM. OcobeHHO nonyispHbI 6blM YKpa-
LUEeHHble 61eCTKaMM MeTaIZIMYECKME KpYr/ible Kynosku (Ky6a)
U3 cepebpa C N030/10TOM.

Byxapckue 3010TOLIBEM MCMOJ/Ib30BAJIM [Ba OCHOBHbIX
npuema 3allmBa: CrJIOWHOM (3apdy3u 3aMuHAy3u) U y3op-
HbIM 3aWKB (3apdy3u ey/ady3u). MHorme 6yxapcKkue LBbI
o XapaKTepy YCJ/IOBHbIX HAMMEHOBaHWMM MAEHTUYHbI Ha3Ba-
HUAM reOMETPUYECKUX LUIBOB PYCCKMX MacTepwmL, 30/10TOrO

“ 'oHvapoga, op. cit., c. 9.

“ MMewepesa, op. cit., c. 279.

wntbA. MNo aTtoMy nosoay E. M. lMewepeBa roBopmT, 4YTO
B KoHUe XIX 1 Havane XX B., HapsAay € 3aBo3om M3 Poccumn
CbIpbAl /11 30/10TOrO WKTbA, 3aBO3M/ACh M FOTOBasA NPOAYKLUMA.
ITMM 06BACHAETCA Ha/IMUME OPHAMEHTOB, BCTPEYaloLMXCA
Ha BbILUMTbIX 30/10TOM NpeAMETax oAexKabl paboTbl 6yXapCKUx
30/10TOLUBEEB, MOBTOPSAIOLLMX OPHAMEHTbI PYCCKOr0O 30/10THOIO
LUIMTbA Ha LEPKOBHbIX 061a4eHMAX™®.

Pa3roBop o 6yxapCKom 30/10TOLIBEMHOM Y60pe A/ napag-
HbIX Bble3/10B Ha JIoWaAAX 6yAeT HenosIHbIM, eC/U He CKa-
3aTb O CKA304HO KPacMBbIX CeAlax ANA HUX, a TaKkKe peMHAX
KOBaHbIX CTPEMAH U peMHAX nognpyru. MAS pacnosaraet
60/1bLLOM FPYNNOM MNOA0BHbIX U34ENMI, B TOM YUC/Ie cea-
NamMu (3uH), NOCTYNMUBLUMMMK B €ro OoHAbl M3 TOro Xe
MCTOYHMKA — TM®. o KOHCTPYKUMKU M MaTepuasly OCHOBbI,
OHW MOXOXM APYr Ha Apyra. OT/MYaTCA MO OPHAMEHTY.
Jk3emnasap ceana (MA3, Ne3687-14) M3rotoB/ieH M3 Lie/IbHOro
KyCKa, NpeAno/ioxKM1TeIbHO, OPEXOBOr0 M/ TYTOBOTO JepeBa.
MepeaHasa nyKa 06TAHYTA APKMM asibIM 6apXxaToMm, pacluMTbIM
30/10TOM M Cepe6bpPOM, NPUKPENIeH CepebpAHbIMM FBO3AAMM.
Cezn10 MHKPYCTUPOBAHO KOCTbIO, MOKPbLITO 6EPECTOM, POCMMCh
BbINO/IHEHA JIAKOBbIMM Kpackamu. OpHAaMEHT — CTUIM30BaHHbIM
pacTuTenbHbIM. CBO60AHOE NoJie BEPXHEN CTOPOHbI M3YMPYA-
HO-3€e/1EeHOro LBeTa C ABYMS KBaJpaTamMu, OKalMJ/IEHHbIMM
niacTMHaMK U3 osieHbero pora. Porosas naacTuHKa nepea-
HEeM CTOPOHbI CeAJla NOKpPbITa PAAOM KPYXKKOB YEPHOrO LiBeTa
C HaMeYEHHbIM LieHTPOM. Mo 6oKam ceasia NpUOKTHI Kese3Hble
KOJIEYKM M NPOAOJIbHbIE OTBEPCTUA ANA NYTAML,.

Mo dopMe, ceano HanOMUHAET CTU/IM30BAHHYIO NTMLLY.
OpPHUTOMOP®HbLIM CUMBOJIM3M ONpeaenseTcs, ¢ 0gHOM
CTOPOHbI, CM/I0M, CTPEMUTEJIbHOCTBIO, MOJIHUEHOCHOCTbIO
M KpacoToM Jiolan — BaXHOro CMMBOJIA 60raTcTBa, BE/IMUMS
W BIaCTH, C ApYroi — NErKoCTbio NepeaBuKeHNs, AaslbHO30p-
KOCTb}0, Jly4e3apHOCTbI0 M CBOGOAHBIM MapeHMEM CKa304HOM
nTuubl. B hopme ceana yraabiBatoTca YepTbl, 6M3KME K 130-
6paxkeHuto naBanHa (pasaHa). B noBepbax 1 npeacrase-
HUAX MPAHCKMX HApPOAOB NaBJ/IMH (MOBYC) OGUTAET B PaiCKOM
cagy. OH — nepcoHUbUKaLMA CHUAIOLLEN CaBbl U BEUYUS.
B MMCTMYECKOM MO33MM 3TO NEPHATOE CYLLECTBO COOTBET-
CTBYeT NPMABOPHOMY KpacasLy, naxy 1 J06MMOMY rocysapio.
B cpeaHeBeKOBbe MbILWHOCTbL LWAXCKOro ABOpa HasbiBasiacb
«TpoH MMaB/inHa». CBEPKAIOLMI BEMKOIENMEM XBOCT M Orepe-
HMe naB/iMHa (3Ta MAeA BblpaXeHa C MOMOLLBI0 MHKPYCTaLum
M3 KOCTWU) — CUMBOJ1 BCEBMASALLIETO CO/HLA. Bce 310 — gonon-
HUTE/IbHOE 06BACHEHWE MOTUBOB MCMNOJIb30BaHWA obpa3a
«MNaBJ/IMHa» (2apyd) Npy opOpMIEHUM NapaZHOro KOHCKOro
y6opa. Oco60ro ynoMMHaHWUA 3aC/yXXMBaEeT M 3/IMTHAA KOHCKaA
YNPsXb: Y3AE€YKU, HArpyAHble YKpaLLEeHUs, OLEMHMK, YKpaLle-
HMA Ha KpYN U Ha XBOCT Jiowaaun. BeinonHeHHble B cepebpe,
KaKk 06LLen3BeCTHOM CMMBOJIE JIYHHOrO CBETa, TaK M B 30J10Te,
o6pasHoe 3HayeHne KoToporo — CosiHLe, OHX NOAYEePKMBAIOT
3HaYMMOCTb M 60raTCTBO AapOB IMUPOB Byxapbl, poccuicKoMy
uMnepatopy, umneparpuue, YieHam Mmnepatopckoro /Joma,
a TaKXe CU/IbHbIM MMPa CEFro B MMMEPCKOM CTOMMLE.

Il
MbI paccKasanm 0 pOCKOLUHOM KOHCKOM MOJapoYHOM y6paH-
CTBE, MHOTME 3/IEMEHTbl KOTOPOr0 Mbl HE MOKAa3blBaEM B paM-
Kax HacTOSLLEro BbICTABOYHOIO MPOEKTA, B NEepBY0 oyepesb
ANA TOro, 4YTobbl YMTaTE/Ib MOI MPEeACTaBUTL cebe 06LLyto
KapTWHY, «<KOHTEKCT», B KOTOPOM M3HA4asIbHO CYLLECTBOBaIM
«JloporMe mMatepvm — npousseaeHus byxapbl U, Boob6Lie,

% oHvyapoBa, op. cit., c. 18.
47 CupopeHKo, ApTbikoB, Paga6os, op. cit., c. 13.

“ MNewepesa, op. cit., c. 282.

high quality and extremely fine manufacture. At this time,
it was delivered from Russia or Western Europe (by transit
through Russia), from Iran, India, Turkey, Syria and France.
Velvet of local Bukhara manufacture was also used. Colours
and shades preferred with green, red, violet and blue.
It was thought that the tone of these colours was most
appropriate for embroidery, and blended harmoniously with
gold thread.

For this handicraft, there was characteristic use of gold
and silver threads by masters which varied in their means of
preparation. The thread was mainly imported. In the 19t cen-
tury, factory threads (gold and silver), like gold threads and
spangles, were imported from Russia. Talking of thread (sim),
it should be said that since olden times, Bukhara masters
used fine metallic thread spun tightly on silk thread. It was of
a high standard — in the best kinds up to 84%. To make it gold
the thread was covered with gilt. The thread was spun by
the technique of curling (winding) a metallic thread on a silk
(or paper) thread in such a way that it was wrapped tightly
with silver or gold*. At the end of the 19t century, masters
began using fine thread of gold or silver. It was wire spun in
the form of a spiral.

Master gold embroiders also widely used jewellery. They
were silver, gold and gilded patches of various forms. Round,
polygonal and rhomboid forms predominated. They were
decorated by embossing, filigree and stamping. Particularly
popular were metallic round domes (kuba) of silver and gilt
decorated with spangles.

Bukhara gold embroiderers used two main types of
sewing: continuous (zarduzi zaminduzi) and pattern sew-
ing (zarduzi gulduzi). In the nature of the conditional
names, bany Bukhara seams are identical with the names
of geometric seams of Russian masters of gold embroidery.
E. M. Peshchereva says that the end of the 19" and beginning
of the 20t century, along with importing raw materials from
Russia for gold embroidery, ready production was also import-
ed. This explains the presence of ornaments encountered on
gold-embroidered items of clothing of work by Bukhara gold
embroiders, which repeat ornaments of Russian gold embroi-
dery on church robes®.

A discussion of the Bukhara gold embroidery adornment
for horses will not be complete without mentioning the
fabulously beautiful saddles for them and also the straps of
forged stirrups and saddle straps). The Kunstkamera possess-
es a large group of such items, including saddles (zin), which
came to its collection from the same source — the SMF. In the
construction and material of the base, they resemble each
other. They differ in their ornament. The example of the
saddle (MAE RAS, No. 3687-14) is made from a whole piece
of wood, probably nut or mulberry. The front arch is covered
with bright crimson velvet, embroidered with gold and silver,
and fastened with silver nails. The saddle is encrusted with
bone, covered in elm, and painted with varnish. The orna-
ment is a stylised plant. The free space of the upper part is
of emerald green with two squares bordered with plates of
deer horn. The horn plate of the front side of the saddle is
covered with a row of black circles with a marked centre.
On the sides of the saddle are iron rings and lengthwise holes
for stirrups.

In its form, the saddle resembles a stylised bird. The
ornithomorphic symbolism is determined on the one hand

“ Goncharova, op. cit., p. 18. “ Sidorenko, Artykov, Rajabov, op. cit., p. 13.

“8 Peshchereva, op. cit., p. 282.

by the power, swiftness, lightning speed and beauty of the
horse — an important symbol of wealth, grandeur and power,
and on the other with lightness of movement, long-sighted-
ness, radiance and the free soaring of a fabulous bird. In the
form of the saddle, features can be found which are close
to the depiction of a peacock (pheasant). In the legends and
beliefs of the Iranian peoples, the peacock (towus) dwells
in the garden of paradise. It is the personification of radiant
glory and grandeur. In mystic poetry, this bird corresponds to
the court beauty, the page and favourite of the king. In the
Middle Ages, the splendour of the Shah’s court was called the
“Peacock Throne”. The tail shining with magnificence and
the feathering of the peacock (this idea is expressed with
the incrustation of bone) is a symbol of the all-seeing sun.
All this is an additional explanation of motifs of using the
image of the “peacock” (garud) in the design of the parade
horse costume.

The elite horse harness also deserves special mention: the
bridles, the breast decorations, the collar, the decorations
on the croup and on the tail of the horse. Made of silver,
like the moonlight, and gold, which represents the sun, they
emphasise the importance and wealth of the gifts of the
Bukhara emirs to the Russian Emperor, Empress, members
of the Imperial House, and also the mighty of this world in
the imperial capital.

Il

We discussed the lavish horse costume, many elements
of which we did not show as part of this exhibition project,
mainly so that the reader can imagine the general picture,
the “context” in which the “expensive materials — works of
Bukhara and of the East in general” existed originally, which
were regularly given to the Emperor and members of the
Tsar’s family. By “expensive materials” we meant the elite
silk and semi-silk fabrics. This is shown by several collections
of Central Asian handicraft textiles held at the Kunstkamera
which were received in 1924 through the SMF from the stores
of the Winter Palace (figs. 16—17). In total this unique collec-
tion, the largest in Europe, consists of more than 500 items.
They are mainly diverse patterned handicraft cotton silk,
semi-silk fabrics of simple and complex weaving. A special
group is formed by examples sewn from raw silk fabrics,
called alocha-yi hisori or hisari alocha® (fig. 18). A large
number of examples of these collections are rustling and
iridescent shohi-kanaus (fig. 19). The examples of semi-silk
fabrics with moiré tints, the silk atlas (fig. 20), the semi-silk
adrases (fig. 21), and also the fleecy velvet bakhmal woven
from cotton and silk (fig. 22). Their origin is easily deter-
mined: the unique colour spectrum, the rich ornamental com-
position, the rainbow combination of colour in the pattern
with indistinct and blurred contours, the rhythmic alternation
of different-sized and different-coloured stripes, and also the
special features of technique of their manufacture clearly
shows their Central Asian origin. The name abr has become
firmly associated with the pattern of silk, semi-silk and fleecy
fabrics®. In both the striped and abr fabrics the warp carried
the main pattern-forming burden; the weft gives the spec-
trum of the fabric a certain shade.

The collections of these fabrics, which have received the
name “imperial”, are quite rightly ranked among the espe-
cially valuable collections of the Kunstkamera. Before us are

0 The word abr means “cloud”; the word abr is also a part
of the name abreshom (“silk”, “silken”). The technique of
creating patterns in fabrics of this kind is called abrbandi,

4 The word hisori (“Hisar”) is connected with the name of the province of Eastern Bukhara, which is connected with the word abr (literally it means

including the Hisar Valley on the territory of the modern Republic of Tajikistan. This

“tying/binding clouds”). There is also some probability

province (Karatag) was until recently famous for its rich tradition of handicraft production, that abr may be connected with the word ab (“water”).

including the production of textiles. The term alocha means “multi-coloured stripes”.
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BocToka», KoTOpble peryiapHO NOAHOCMANCHL UMMEpPATopy
M YsieHaM LiapcKoM cembM. Mog «J0pOrMMmU MaTepUAMM> NOA-
pasyMeBa/IMCb S/IUTHbIE LUEJIKOBbIE M NOJYLIENIKOBbIE TKaHM.
B 3ToM y6exaaT xpaHswmecsa B hoHaax MAD HECKOJIbKO
KOJINEKLUMM LLeHTPa/lbHOA3MAaTCKOro KYCTapHOro TEKCTUIA,
nosiydeHHbix B 1924 r. yepe3s F'M® 13 cknagoB 3MMHero
asopua (usn1. 16—17). B 06Leln CNOKHOCTU 3TO YHUKab-
Hoe, caMoe KpynHoe B EBpone cobpaHue, COCTOUT M3 Gosiee,
yem 500 eguHUL, XpaHEHMA. ITO, B OCHOBHOM, pa3HOO6pasHble
Y30pHble KyCTapHble X/10M4aTobymMaKHble, WENKOBbIE, NoJy-
LIE/IKOBbIE TKAHW MPOCTbIX M C/IOXKHbIX NepenaeTeHnin. Ocobyo
rpynny COCTaB/IAOT 06pa3Libl COTKAHHbIX M3 CbIPLOBOrO LWE/KA
TKaHeW, HOCALMX Ha3BaHWe aso4a-lu Xucopu uau xucapu
anoya® (unn. 18). 3aMeTHyH YacTb 06Pa3LOB 3TUX KOMNEKLMM
NpeACTaB/AoT CO60M LypLIALLME W NEPEUBYATBIE WOXU-KA-
Haycbl (un1. 19). Bneyatnatot o6pasLibl NOYLWENKOBbIX TKAHEN

Wnn. / Fig. 17

C MyapoBbIM OTJIMBOM, LWENKOBbIe amsackl (uaa. 20), nony-
WENKoBble adpacobl (us. 21), a TakKe NIOTHbIE, COTKAHHbIE
M3 XJIONKa M LWEJIKa, BOpCUCTble 6apxaTtbl-6axman (ua. 22).
MX npomncxoxAeHMe IErKo OMo3HABaeMO: HEMNMoBTOpMMas
LBeToBad ramma, 6oratas opHaMeHTa/lbHasA KOMNO3uULMA,
pagy}Hoe coyeTaHue LBETOBbIX MATEH B Y30pe C HEYETKMMMU
M pacn/blB4aTbiIM1 KOHTYpaMMu, PUTMMYHOE YepesoBaHue
Pa3HOBE/IMKMX M Pa3HOLBETHBIX MOJI0C, a TaKke 0CO6eHHOCTH
TEXHWUKM WX NPOU3BOACTBA OAHO3HAYHO CBMAETE/ILCTBYIOT
06 UX LieHTpasIbHOa3MaTCKOM NPOMCXOXKAEHMN. 3a Y30PHbIMM
LUENKOBbIMM, MOTYLLENKOBLIMM M BOPCUCTBIMM TKAHAMM MPOYHO
yTBEpAMNOCh Ha3BaHMe abpoBble®. Kak B nosocatbix, TaK
M B abpOBbIX TKAHAX F/1aBHYI0 Y30PO06Pa3YIOLLYI0 Harpy3Ky
HEeCeT OCHOBa; YTOK MPUAAET raMMe TKaHW TOT UM MHOM OTTe-
HoK. CobpaHue yKasaHHbIX TKaHeM, NoJjlyumBLIEE Ha3BaHUE

«MMNepaTopcKoe», No npaBy BXOAMT B YMC/I0 OCOGO LiEHHbIX
Kosinekumn MA3. Mepea HaMu 06pasLibl 0CO60r0 TEKCTUIA,
MOCKOJIbKY B MPOLUJIOM MPOCTbIE 04N HE HOCUIN LIENKO-
BYt0 oAexay. B 061xoa Tex, KTo He NpUHaANexan K BbICLIMM
C/I0AM 06LLecTBa, LWENKOBbIE TKAHM BOLU/IM TONbKO Noc/e
npucoeanHenus LleHTpanbHoM A3un K Poccum 1 amuwb K 90-M
rojam JeBATHaALATOro CTONIETUA MEHEE LieHHbIe CopTa LWE/IKa
CTanu ynoTpebaaTbCa 3aXMTOUHbIMM FOPOXaHaMu ANl Npass-
HWYHOM oZexAbl. HEeMHOro paHblue TKaHW 3TOM KaTeropuu,
B HEGO/IbLLOM KOJIMYECTBE, Ha4YaIM MPUMEHATLCA ANA CBaAe6-
HbIX HapAA0B HOBOGPAYHbIX.

CyZA no apxeoJIorMYeCKMM HaxoZKam LieHTpasibHoasu-
aTCKoe LWEIKOTKAaYeCTBO MMeeT MHOrOBEKOBYIO MCTOPUIO.
Feorpadmueckoe pacnonoxeHue «bonblioi byxapbl» B LeH-
Tpe A3uM cAenano ee He TOJIbKO apeEHOM 6ECKOHEYHbIX BOMH.
Byxapa 6blna nepeKkpecTKoM NepeKkpecTKoB Ha MyTu obLue-

S

HWUA UMBUIM3ALMI, Pa3aeIeHHbIX ThICAYaMKU KMIOMETPOB.

Mnn. / Fig. 16

MapLpyTbl 3HAMEHWUTbIX TOProBbiX MyTEM, MOJYHYMBLUMX,
3aTeM, Ha3BaHue Bennkoro WENKOBOro nyTu, npoJseraim
yepes LeHTpasibHoa3naTckue ueHTpbl (XoaxeHT, CamapKaHa,
Byxapy, Meps, XvBy u ap.), CoeanHAs poanHy Wéska — Kutan
¢ bavxkHum BoctokoM m 3anagHbiM Cpean3eMHOMOPbEM.
OHM CNoco6CTBOBa/IM NPEBPALLEHUIO 3TOr0 parMoHa MuMpa
ewe B V-VI B. H. 3. B OAMH 13 MeXAYHapOAHbIX 04aroB LUE-
KOTKayecTBa MMEHHO Torfa, Korja WEK npeacTaBnsn cobom
OrPOMHYIO0 LIEHHOCTb. XPaHALMECA B Pa3/IMYHbIX KOIEKLMUAX
EBponbl U AMEpHKM NPOM3BELEHUS COFAUMCKOrO XyZoXe-
CTBEHHOIO TEKCTWU/IA CO34a/IM B COBPEMEHHOM MPaHUCTUKE
Liesioe Hanpas/iEHME, OPUEHTUPOBAHHOE Ha M3y4eHMEe Npo-
61eM UCTOPUKU U KynbTypbl Coraa nog yrioM 3peHua Tek-
CTWU/IbHOWM Npo6ieMaTnku. Coraunckme TKaHM 3anevatieny

“ CI0BO XUCOPU («rMCCapcKuif») CBA3aHO C Ha3BaHWMEM 061acTi BocTouHoM byxapbl, BKOYaBLUEH MMCCapCKyto AONMHY HA TEPPUTOPUM
coBpemeHHoM Pecny6amnku TagkuKucTaH. 3Ta obnacTb (Kapatar) elye HeaaBHO CaaBuach GoraToi Tpaauumeit peMecNeHHOro NPon3BOoACTBa,
B TOM YMC/IE NPOU3BOACTBA TEKCTUAA. TEPMMH A/104@ 3HAYUT (MCMONHEHHDIN B) «PasHOLBETHBIE MO/IOCI>.

%0 Ha3BaHMe abpoBble CBA3aHO CO C/IOBOM abp, 3HAYEHUE KOTOPOro «06J1ako>»; C/I0BO abp ABNSETCSA M KOMNOHEHTOM Ha3BaHWs abpewom («LIENK»,
«LWENKOBBIN>). TEXHONIOTUsA Yy30po06pa30BaHMs B TKAHAX 3TOr0 poAa HOCUT, CBA3AaHHOE CO C/I0BOM abp, HasBaHWe abp6aHAu (6yKB. «CBs3biBaHWE/
3aBA3bIBaHME 06/1aK0B~>). He UCK/II0YAeTCA 1 BEPOATHOCTb TOTO, YTO abp CBA3aHO CO C/IOBOM ab («BOAa»).

examples of special fabric, as in the past ordinary people
did not wear silk clothes. Silk fabrics only became part of
the everyday life of people who did not belong to the higher
levels of society after Central Asia joined Russia, and only
in the 1890s did less valuable types of silk began to be used
by well-off city dwellers as clothing for special occasions.
Somewhat earlier, fabrics of this category, in a small amount,
began to be used for marriage costumes for newly-weds.
Judging by archaeological findings, Central Asian silk
weaving has a history of many centuries. The geographical
location of “Greater Bukhara” in the centre of Asia made it
more than just a stage for endless wars. Bukhara was the
crossing of crossings on the path of meeting of civilisations
separated by thousands of kilometres. The routes of famous
trade roads, which later received the name of the Great
Silk Road passed through Central Asian centres (Khujand,

LR g =

Samarqgand, Bukhara, Merw, Khiwa and others), connecting
the homeland of silk, China, with the Middle East and the
Western Mediterranean. They helped to turn this region of
the world, as early as the 5" and 6% centuries AD, into one
of the international centres of silk weaving at a time when
silk was of enormous value. The works of the Soghd artis-
tic textile held in various collections in Europe and America
created a whole field in modern Iranian studies, directed
towards studying the problems of the history and culture
of Soghd from the viewpoint of textile themes. Soghd fab-
rics depicted images of Zoroastrianism — the official religion
of Sasanid Iran. The Arabs who invaded Central Asia at the
beginning of the 8" century brought a new artistic language
and new ornamental motifs, which were often based on old
images. Besides the depictions of people and animals, and
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also ornithomorphic motifs, the Islamic style of pattern mak-
ing was confirmed (geometric arabesques and plant patterns),
where one can see cosmic and benevolent symbols. Relatively
recently, the name of an entire group of silk materials was
revealed — zandanechi, which came from the name of the
village Zandana near Bukhara, where the weavers’ workshop
was well known in the 9t—10t" centuries®'.

Silk fabrics were called by the common Iranian word
shohi. As a sign of the elite nature and privileges of princes,
grandees and court dignitaries, shohi (or khonatlas) became
the most preferential form of offerings to rulers, and wide-
spread diplomatic gifts. Enemies were bought off with silks,
and allies were won over with their help. In Rome, silk mate-
rials were worth several times their weight in gold, and in
Byzantium they were equal to gold. Silk, as a great invention

Mnn. / Figs. 18ab

of mankind, served as a background for sacred pictures and
had ritual significance.

Both in the Middle Ages, and in the centuries following,
the main centres of Central Asian textile manufacture were
Bukhara, Samargand, Khujand, Merw and other cities and
regions. Sources report that in the 1890s, the total output
of cocoons in the Ferghana, Samargand and Syr-Darya prov-
inces, and also in the Bukhara and Khiwa Khanates, came to
210,700 poods. At the end of the 19* century, handmade fab-
rics were produced on 100,000 wooden machines. In Bukhara
and its outlying suburbs alone, there were 12,000 machines.
At the beginning of the 20* century, there were a total of
1,500 weavers in Old Bukhara. The diverse types of fabrics
produced in Central Asian textile manufacture centres occu-
pied a significant place in international caravan trade of

5T A. A. lerusalimskaya, “On the formation of the
school of artistic silk weaving in Soghd”, Central Asia
and Iran. Collection of articles (Leningrad, 1972),

p. 5.
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06pa3sbl 30poacTpuama — oduLManbHOM pesmrin CacaHMACKoro
MpaHa. Apabbl, BTopriumecs B LieHTpasibHyo A3uio B Havane
VIII B., npuMHEC/M HOBbIM M306pasUTE/bHBIM A3bIK M HOBbIE
OpHameHTa/IbHble MOTMBbI, HEPEAKO OCHOBaHHbIE Ha CTa-
pbix 06pa3uax. BMECTO M306paKEHWM NHOAEN U JKMBOTHBIX,
a TaK¥Xe OPHUTOMOP(dHbIX MOTMBOB, YTBEPAWJICA UCIAaM-
CKMM CTMJ/Ib Y30POTBOPYECTBA (FEOMETPUYECKME apabecKu
M pacTUTEe/IbHbIE Y30Pbl), B KOTOPOM MOXHO YBUAETb KOC-
MMYeECKyIo 1 61aroxenaTesibHyt0 CMMBOIMKY. OTHOCMTENbHO
HeAaBHO BbICHWU/IOCb HAMMEHOBaHWE LiE/ION FPYnNMbl LWEIKOBbIX
MaTepuit — 3aHOaHe4u, NpoMUCXoAsLiee OT Ha3BaHUA cesle-
HMA 3aHAaHa 6113 byxapbl, rae TKaukaa mactepckas 6biia
LUMPOKO M3BeCTHa elle B IX-X B.>'. LLIEnKoBble TKaHW MMEHO-
Ba/IMCb O6LLEMPAHCKMM CNOBOM Wwoxu. Kak 3HaK 3/MTapHOCTH
U NPUBU/IETUIA KHA3EM, BEIbMOXK M NPUABOPHbIX CAHOBHMKOB,
woxu (MM xoHamsac) ctanam Haumbosiee NpeanoYTUTEIbHOM
dopMoI MoAHOLLIEHMIM rocy-
JapAM, pacrnpocTpaHeHHbIMM
AUNJIOMaTMYECKUMM NoAap-
Kamu. Lllenkamm oTKynanucb
OT BparoB, C MX NOMOLLbIO BEP-
60Bann ColO3HMKOB. B Pume
WENKOBbIE MaTEPUMU LEHMU-
JIMCb Ha BEC B HECKOJIbKO pa3
Jopoxe 30n0Ta, B Bu3aH-
TUM — NPUPABHUBA/IUCH K HEMY.
LLIénk Kak BennKkoe mlobpeTe-
HWe YesioBEKa C/YXWU/T POHOM
ANA CBALLEHHbIX M306paXkeHuM
M HEC pUTyabHY0 Harpysky.
Kak B cpegHeBeKoBbe, TakK
M B Moc/ieaytolne BeKa rnas-
HbIMW L€HTPaMM LieHTpasb-
HOa3MaTCKOro TEKCTM/IbHOrO
npov3BoACTBa OCTaBaJ/IMCb
byxapa, CamapkaHz, XOoAXeHT,
MepB 1 gpyrue ropoga v pam-
OHbl. MICTOYHMKM coobLiatoT,
yto B 90-x rr. XIX B. cym-
MapHasa fo6bl4ya KOKOHOB
B ®epraHckor, CamapKaHACKOM
M Cobip-lapbMHCKOW o6na-
CTAX, a TakXe B byxapckom
M XMBUMHCKOM XaHCTBaX
coctaBnana 210770 nygos. Mn. / Fig. 19

Ewe B KOHUE AEBATHAALATOrO CTONETUA TKaHM PYYHOro
Npou3BOACTBa BblgesbiBasncb Ha 100 ThicAYax AepeBAHHbIX
CTaHKOB. TOJIbKO B 04HOM Byxape 1 6/mKaMlumnx ee npuro-
poAax HacuuTbiBanocb 12 TbicAY cTaHKoB. B Havane XX B.
0ZlHWX TO/IbKO TKauen B Ctapoi byxape HacumTbiBasioch 1500
yenoBeK. B 1907 r. B ®epraHckoM gosmHe pabotasio 27652
LIE/IKOTKALKMX MacTepPCKMX. PasHoo6pasHble BMAbl TKAHEMN,
NPOM3BOAMBLUMXCA B LIEHTPa/IbHOA3MATCKMX LiEHTPax no npoms-
BO/ACTBY TEKCTU/IA, 3aHMMAJ/IM 3HAUMTE/IbHOE MECTO B MEXAY-
HapoJHOM KapaBaHHOM TOProBJsie TEKCTM/IEM. B cepeanHe
XVI=XVII BB. nommmo MNepcun, Uuanm n Kntas, ToprosbiM nap-
THepoM LleHTpasibHoM A3nm 6b110 MOCKOBCKOE FocyaapcTBo,
KyJa TeKCTU/IbHaA NpoAyKLMA M3 3TOro paioHa noctynasna
He TOJIbKO MO TOProBbIM (B OCHOBHOM Yepe3 6yXapCKuxX Kyn-
LI0B), HO M NO AMM/IOMATUYECKMM KaHalam B BUAE NMOZJAPKOB.

5T A. A. Uepycanmnmckas, <K CoXKeHMIo LKObI
XYA0XeCTBEHHOro WénKkoTkayecTsa B Corae», CpedHaAa Asua
u UpaH. C6opHuKk cmameli (/lenuHrpaga, 1972), c. 5.

Ha Pycy 60/1bLWMHCTBO TKaHEM LeHTPaibHOa3MaTCKOro npomc-
XOXAEHUA MMEHOBaUCb 3eHdeH (0T 3aHOaHeyu).

BOCTOYHbIM Xy[0XKECTBEHHDIA TEKCTU/Ib BNEYAT/ISET POCKO-
b0 MU YTOHYEHHBIM AEKOPOM. B rapMOHMYHOM LIBETOBOM
peLLeHU, padyKHOM LiIBETOBOM raMMe Y30POB XyOXKECTBEH-
HbIX TKAHEM MOXHO MOYYBCTBOBATb CTPEMJIEHWE Y30pPOTBOP-
LieB K OCMbIC/IEHHOMY LiBETO0603Ha4YEHMI0. XyJoXeCcTBEeHHas
[EKOPATUBHOCTb TKaHeW JOCTUrasiacb CNOCO60M MEPEBA3KU
W OKpacKM Npom3BeseHWi nepes TKaHbeM. B XIX B. 3a 3TM
CMoco6om NPoM3BOACTBA LLEKOBOrO M MONYLIENKOBOIO KyCTap-
HOro TEKCTU/IA, OPHAMEHTMPOBAHHOrO HEYETKMMM Pacn/ibiBYa-
TbIMM KOHTYPaMM, MPOYHO YTBEPAMJIOCh YKa3aHHOe Ha3BaHWe
abpbaHou. OTciofja M Ha3BaHWE Y30pOB — «abpoBble», «06/1a4-
Hble>», M3BECTHOE B €BPOMEMCKOM TEPMUHOIOMMK Kak ikat.
OHM HamomMHaloT JoxaeBble 061aka. CMMBOIM3M abGpPOBbIX
Y30pOB MOHATEH: 6€3 KMBUTE/IbHOM BJIark HEMBIC/IMMO Bbipa-
LMBaHWE XJIOMKa, pa3BeseHne
LWENKOMpAAA U 3aHATME 3eme-
JAenvem. Y30p Ha entom oHe
TKaHEeM co3faeT MoYTH nosiHoe
BMeyaT/IeHMe, YTO MOTOKM A0XKAA
pa3MbIBaOT KPacKM OKpy:KatoLLen
npupoabl. B nogrekcre useTto-
BOr0 CMMBO/IM3MA Yra/blBaloTCA
M 30/10TO MECKOB, U 3e/IeHb
JOJIMH, U CMHEBA 03€p, U MHO-
rouseTbe pagyru. Cumraetcs,
abp6aHdu
B LleHTpanbHOM A3um 6bin

4TO cCnocob

0CBO€EH ele B Havyane XVI B.

YcTaHOBNEHO, YTO B OMUCU UMY-
wecrtea bopuca FogyHosa yno-
MMHaeTca KadpTaH M3 YMUCTOro
WwénKkoBoro 6apxarta, nNpeAnosio-
WUTENbHO, MPaHCKOro MK Byxap-
CKOro npoucxoxaeHusa. Ha Pycu
K TKaHAM 3eHOeH OTHOCM/IN TKaHM
aT/lacHoOro nepenaeTeHuns, U3BecT-
Hble KaK «KYTHM 3aHAEHHble».
Mp1MepHO Ha py6eke AeBATHAA-
LaToro M ABajuUaToro CToNeTHH
abpoBas TeXHWKa JOMMHMPOBasA
MOYTK BO BCEX TKALKMX LeHTpax
oasucoB. Cneuudurka 3ToM TEX-
HMKM COCTOANIa B TOM, YTO Y30p
pacnosiarasics Mo BCel MOBEPXHOCTM TKaHWU, onpesenss ee
KOJIOpPUT, XOTH 6bIIM U paroHbl, rAe abpoBbIi Y30p B CTPYKTYpe
OpHaMeHTa NpUCYTCTBOBaN parmeHTapHo. byxapckumu, xog-
KEHTCKMMM, MapreNaHCKMMM, CaMapKaHACKMMM, KOKaHACKMMM
TKayamM, pemecieHHMKamMK paja Apyrmux LEHTPOB B TEXHUKE
abp OpHaMEHTUPOBA/IMCb HE TOIbKO rNaAKMe U Y30PHble XJioM-
YaTobyMakHble, LWEKOBbIE, MOJYLUE/KOBbIE TKaHW MPOCTbIX
W CNOXKHbIX NIETEHWM, HO M MJIOTHbIE, COTKaHHbIE M3 XJIOMKa
W WENKa, BOPCUCTbIM 6apxaT (6axmas), BblpabaTblBaBLUMIACA
B byxape, MyapoBble pencbl — adpac u 6aHopac.

Jlns abpoBbIX TKAHEM KOHTYPbl y30pa HAHOCKJ/IMCb Ha pac-
NpaB/ieHHbIE M COeAMHEHHbIE B NMYYKM (/IUGUMBI) HUTU, 3aTEM
HaMeYeHHble y4aCTKM pe3epBUpOBa/IMCh, T.€. MIOTHO nepe-
BA3bIBA/IMCb BYMaXXHbIMM HUTKamu. Mocne 3toro aubumel
MOrpy}Ka/IMCb B KUMALLYIO KPacKy HECKO/IbKO pas. B 3aBMcHMO-
CTW OT KOJIMYECTBA LIBETOB B y30pe MacTep (abpbaHo — GyKB.

textiles. In the mid 16""—17 centuries, besides Persia, India
and China, the trade partner of Central Asia was the State of
Moscow, where textile production from this region came not
just by trade channels (mainly through Bukhara merchants)
but by diplomatic channels in the form of presents. In Russia,
the majority of fabrics of Central Asian origin were called
zenden (from zandanechi).

Oriental artistic textiles impress with their luxury and
subtle décor. In the harmonic colour spectrum, the rainbow
colour spectrum of patterns of artistic fabrics one can feel
the aspiration of the pattern-makers towards conscious col-
our symbolism. The artistic decorativeness of fabrics was
achieved by binding and dying the works before weaving.
In the 19 century, this type of producing silk and semi-silk
handicraft textile, ornamented by unclear diffuse contours,
the name abrbandi become used. This is where the name of
patterns abr, “cloudy” came
from, known in European ter-
minology as ikat. They resem-
ble rain clouds. The symbol-
ism of abr patterns is clear:
without live-giving moisture it
is impossible to grow cotton,
breed silkworms and do farm-
ing. The pattern on the yel-
low background of the fabrics
creates an almost complete
impression that the rain wash-
es the colour of the surround-
ing environment. In the sub-
text of the colour symbolism,
the gold of sand, the green of
valleys, the blue of lakes and
the variety of the rainbow can
be guessed.

It is thought that the
abrbandi method in Central
Asia was mastered as early as [
the start of the 16% century.
It has been established that
in the list of property of Boris
Godunoy, a caftan is mentioned
of pure silk velvet, probably
of Iranian or Bukhara origin. In =
Russia, zenden fabrics includ- 7. / Fig. 20
ed fabrics of satin weaving, known as “zandenny kutny”.
Somewhere at the turn of the 19*" and 20 centuries, abr
technique dominated in almost all fabric centres of oases.
The special nature of this technique is that the pattern is
situated on the entire surface of the fabric, determining
its colouring, although there were also regions where the
abr pattern in the structure of the ornament was present
fragmentarily. Bukhara, Khujand, Marghelan, Samarqand,
Khogand weavers and craftsmen from a number of other cen-
tres in the abr technique did not just ornament smooth and
pattern cotton, silk, semi-silk fabrics of simple and complex
weaving, but also thick fleecy velvet woven of cotton and
silk, developed in Bukhara, moiré reps, adras and banoras.

For abr fabrics, the outlines of the pattern were put
on the threads which were straightened and gathered in
bunches (libits), then the marked areas were reserved, i. e.
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thickly bound with paper threads. After this, the libits were
immersed in the boiling paint several times. Depending on
the number of colours in the pattern, the master (abrband —
literally, “cloud binder”) reserved the necessary fragments by
turns. In the Central Asian ikat, the bearer of the pattern was
the threads of the warp. As a result, a so-called “main” ikat
was gained (unlike the weft)52. The creation of the chequered
ornament was connected with the creation of a striped pat-
tern, as it arose thanks to the striped basis and the two-col-
oured weft.

Rolling fabrics was an important step of local fabric
manufacture. There were several methods of rolling. In one
case, the cotton thread for the basis was starched before
the weaving by using a flour paste (ahor) or a decoction of
lamb sinews (pay). The skeins were first boiled in water, left
to dry, and then put in pots with starch. Then the thread
was moistened in water (when
flour starch was used) or left
under a press in the well for a
long time (when pay was used)
for soaking. For cotton fabric
of the alochi type and semi-silk
fabrics, rolling was used with
egg white, diluted with water
and mixed with a small amount
of apricot glue or pay. For this
purpose, the fabric was folded
in eight layers to form a rec-
tangle, smeared with solu-
tion and placed on the anvil.
The beating was done by four
wooden hammers in succes-
sion. There was also a rolling
method when the fabric was
beaten with a hammer so that
the fabrics slightly changed
the angle of their position to
each other. The effect of iri-
descence, which was created
as the result of these opera-
tions, is known in literature by
the name of “moiré”. Rolling
gave artistic fabric particular
attractiveness, and made it
firm and shining. Among the
presents brought by the emirs of Bukhara to the Russian
Emperors, there are also wonderful examples of this cat-
egory of fabric.

As stated above, among the offerings by the Bukhara
embassy in 1883, among other valuables, were a “velvet robe,
embroidered with gold and pearls with golden jewellery [...],
1,000 arshin of Bukhara velvet, 200 examples [“pieces”
in the text — R. R.] of various Bukhara materials, 100 pieces
of various Bukhara adras, [...] 10 horsecloths”. The Empress
was brought eight cashmere shawls, 12 examples of Afghan
brocade, two silk drapes for the bedroom, and six silk bed
coverings. The Tsarevich was brought two velvet robes
embroidered in gold, eight cashmere shawls, eight Afghan
brocades”. To all of this should be added sets of gold embroi-
dered horse costumes on a velvet warp, and if one judges
by the literature, magnificent gold robes (on a silk or velvet

2 We have taken information on the technique of orna-
mentation and rolling abr fabrics from T. G. Emelyanenko
(Hand-Woven Fabrics of the Settled Population of Central
Asia as an Ethnographic Source (End of the 19*"—Beginning
of the 20t Century). PhD Manuscript (Leningrad, 1990),
Archives of the N. N. Miklukho-Maklyay Ethnography Insti-
tute, 1/1, No. 925, pp. 81, 95—97.
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«NPpMBA3bIBaOLLMI 06/1aK0») NMONEPEMEHHO pe3epBUPOBa
Heob6xoAMMble parMeHTbl. B LeHTpasbHOa3MaTCcKoM ukame
HOCMTENEM y30pa SIBASIMCb HATU OCHOBbI. B pesynbtate
rnoJlyyascs, TaK HasblBaEMbIM, «OCHOBHOM>» UKam (B OT/IM4ME
oT yTouHOro)*2. Co3fiaHMe KneT4aTtoro opHameHTa 6bi10 CBSA-
3aHO C CO3/aHMEM MO0JI0CATOrO y30pa, TaK Kak OH BO3HMKan
6narogaps No/s0caToM OCHOBE U ABYXLBETHOMY YTKY. JloweHue
TKaHeW NpeAcTaB/isan0 CO60M BayKHbIM 3Tan MECTHOrO TKALKOro
nponssoacTea. CylecTBoBasio HECKO/IbKO CMOCOGOB JioLLe-
HusA. B ogHOM cnyyae xnonyatobyMarkHas npsixa f/19 OCHOBbI
KpaxMasiniach elle nepes TKaHbeM MyTeM NPUMEHEHNUA MyY-
HOro KNeMcTepa (axop) Uau oTBapa M3 6apaHbMX CyXOXMIUM
(nadi). Ana 3TOro MOTKMU NpeABapuTeIbHO KMMNATUIM B BOAE,
OCTY}KaJI1, @ 3aTEM MOrpy>KaJiv B KOT/Ibl C KpaxmasioM. 3aTem
NpAXy CMayMBasu B BoZe (NP MYyYHOM Kpaxmasne), ambo
0CTaB/Ifi/IM NOA NPECCOM B apblKe Ha A/MTeNIbHoe Bpemsa (Npu
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nalie) Ana pasMoKaHus. 18 Xx/10n4aTo6yMakHOM TKaHM TMNa
a/104u 1 NONYLIENKOBbIX TKaHEWM NPUMEHS/IOCH JIOLLEHME C ANY-
HbIM 6€/IKOM, pa3BeAeHHbIM BOAOM M CMELIAHHbIM C He60/1b-
LUIMM KOJIMYECTBOM YPIOKOBOTO K/ies unu natia. C 3Toi Lenbo
TKaHb CK/1aAblBaslaCb B BOCEMb CJI0EB TaK, YTOGbI MOJy4MCH
NpSMOYroJIbHUK, CMasblBasiacb PpacTBOPOM M Momellanachb
Ha HakoBa/ibHi0. OT6KBaHME NPOM3BOAMIIOCH NOC/eA0BaTEIbHO
YeTbIpbMA AepPEBAHHbIMM MOJIOTKaMM. Bbl1 1 Takoi cnoco6
JIOWEHNA, KOrAa TKaHb Ha OTAE/IbHbIX Y4YacTKax 0ToMBaAM
MOJIOTKOM TaK, YTO6bl HUTU HEMHOIO U3MEHS/IU YrOJ1 MOJIoKe-
HWA MO OTHOLLEHMIO APYT K Apyry. ddeKT nepennByaTocTy,
KOTOpbIi CO3AaBasCA B pesy/ibTaTe onepauuii Nogo6Horo poaa,
M3BECTEH B JIMTEPAType Moj Ha3BaHMEM «myap>. JloweHue
npu1AaBasso XyAoXeCTBEHHOM TKaHM 0COBYIo NpuBIEKaTeb-
HOCTb, Aefla/io ee TBepAoN M becTswwen. B umcne nogapkos,
NpenoAHECEeHHbIX 3IMupamMu byxapbl pocCMMCKMM MMnepaTo-
paMm, MpUCYTCTBYIOT M 3ameyaTe/ibHble 06pasLibl TKAHEM 3TOM
KaTeropmu.

Kak rosopusioch Bblille, B YAC/IE MOAHOLIEHMM BYXapcKoro
noconbcTea 1883 r. MOMMMO NPOYMX LEHHOCTEN 6blan «6ap-
XaTHbIA XasaT, LUMTbIM 30/10TOM M KEMYYFOM C 30J/10TbIMU
YKpalleHUAMM [...], oAHa TbicAYa aplwmMH byxapcKoro 6apxara,
200 o6pasuoB [B TEKCTe — KycKoB — P. P.] pasHoi 6yxap-
CKOM MaTEpMM, CTO KYCKOB pa3HOro 6yxapckoro agpaca, [...]
[EeCATb NOMoH». MMnepaTtpuue 6bLIM NpenogHeCeHbl BOCEMb

2 CBeA€HMsA O TEXHWUKE OPHaMEHTaLMM U JIOLEHUM abPOBbIX
TKaHeM B3ATbl Hamu y T. I'. EMenbsHeHKo (KycmapHbie mkaHu
ocednozo HaceneHus CpedHeli A3uu Kak 3mHozpaguyeckuli
ucmo4HuK (KoHey XIX—Hayano XX seka). Pykonucb
AvccepTaumn (JlelnHrpag, 1990), Apxue UHcTUTYTa
3THorpacdum um. H. H. Muknyxo-Maknas, ¢. k. |, on. 1,

Ne 925, cc. 81, 95—97.

KalleMUpOoBbIX LWanen, ABeHaauaTb 06pa3uoB adraHcKkom
napyu, ABe LWENIKOBbIE APaNMPOBKM B CMasibHYI KOMHaTY,
LecTb WENKOBbIX MOKPbIBaNA Ha KpoBaTb. HacneaHuKy ueca-
peBuyy — ABa 6apxaTHbIX Xa/aTta, LUMTbIX 30/I0TOM, BOCEMb
KalleMMpPOBbIX LUael, BoceMb 06pa3sLioB adpraHCKOM napym>.
Ko BceMy 3TOMy HY}KHO 406aBUTb KOMMIEKTbI 30/10TOLLBEMHOIO
KOHCKOro y60pa Ha 6apxaTHOM OCHOBE M, eC/IU CyAUTb MO AdH-
HbIM JIUTEPATYpPbl, BE/IMKOENHbIE MO UCMOJIHEHUIO 30/10TOLL-
BeMHble XanaTbl (Ha LWENKOBOM MM GapxaTHOM ocHoBe). Mocnie
3aKo4eHns MupHoro JloroBopa c byxapoi nogapku nogo6-
HOro poza NpenoAHOCUANCh, BUAMMO, HECKO/IbKO pa3 B FoA.
3HaunTENIbHOE KOIMYECTBO 3TUX MOAAPKOB OTNPaB/AINCh
u3 byxapbl B Poccuio B Te4eHME HECKOJ/IbKMX NIET B CBA3M
C NoAroToBKOM npa3gHoBaHus 300-/1eTUA LapCTBOBAHMA
Joma PomaHoBbix B 1913 rogy.

Wnn. / Fig. 21b

Bornpoc o 6yxapckux noconbcteax B [leTepbypr ele dak-
TUYECKM He U3yyeH. HeT COMHEHMM, YTo pe3ybTaThl Nnocse-
AYOLWMX NOUCKOB B 3TOM HarnpaB/ieHMM MO3BONAT ACHEe
npeAcTaBuUTb cebe CylecTBOBaHWE LWENKOBOro MyTH, CBA3bI-
BaBLero byxapy co ctosmuen Poccuickorn mnepmn. KoHeuHo,
TOproBble NyTH Mexay LieHTpanbHoM A3uel 1 pycCKMMM KHA-
€CTBaMM MHTEHCMBHO (PYHKLMOHMPOBaIN M3gaBHa. B gaHHOM
cnyyae peyb MAeT 06 Mx 0cobom BapuaHTe. Ecam K Wwénkam,
30/10TbIM Y30paM M APYIUM XYZOKECTBEHHbIM MPOM3BELAEHUAM,
noctynaswum B [eTepbypr nNo AMNIOMaTUHECKMM KaHasamM
(HaunHas ¢ 60-x rr. XIX B. 1 4o 1916 r., naMATHOro NOC/IeAHUM
BM3WTOM 3Mupa — AMm-xaHa), NpubaBuTb 3aBo3 M3 byxapbl
B Poccuio WéNKa-colpua, NpsKK AN8 TEKCTUAbHOM NMPOMbILL-
JIEHHOCTU W LIENKOBOrO TEKCTM/IA, TO Ha3BaHHOE Hanpas/e-
HMe «lWENKOBOro NyTU» OBpeTaeT BMOJIHE OLYTUMbIE YEPThI.
«/lMnnomMaTMyeckme cocTaBAoLWLMe>» TOrO MyTHU 0BCyRMBaNN
B OCHOBHOM POCCMMCKYI0 MOJIMTUUECKYIO 3IUTY. ITO BbLIO CBA-
3aHO C NomMbITKaMK1 3MUPOB Byxapbl COXpaHATb CBOIO OTHOCK-
Te/IbHY0 HE3aBMCMMOCTb. 3J€eCb ABHO YraZblBasoCh KenaHue
3MUpPOB BbIFNAAETb, EC/IN U HE BMOJIHE HE3aBUCMMBIMMU, TO,

warp). After signing the Peace Treaty with Bukhara, presents
of this kind were evidently brought several times a year.
A large number of these presents were sent from Bukhara to
Russia over several years in connection with the preparations
for the celebrations of the 300 year anniversary of the House
of the Romanovs in 1913.

The issue of the Bukhara embassies in Petersburg essen-
tially remains unstudied. There is no doubt that the results
of further research in this area will make it possible to gain
a clearer understanding of the existence of the silk road,
connecting Bukhara with the capital of the Russian Empire.
Of course, trade routes between Central Asia and the Russian
princedoms were used intensively since olden times. In this
case, a special version is under discussion. If to the silks,
gold patters and other artworks which came to Petersburg by
diplomatic channels (starting from the 1860s to 1916, which

L™
Unn. / Fig. 22
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was marked by the last visit of an emir — Alim-Khan) one
adds the import of raw silk from Bukhara to Russia, threads
for the textile industry and silk textiles, then the name of
the “silk road” gains quite palpable features. The “diplo-
matic components” of this road mainly served the Russian
political elite. This was connected with the attempts of the
emirs of Bukhara to maintain their relative independence.
Here one can clearly see the desire of the emirs to appear
if not completely independent, then at least not complete
vassals. And it should be said that they were quite successful
in this: the “movement” of valuables along this road allowed
Bukhara to preserve its status of an Emirate right up until the
revolution of October 1917 in Petersburg. Unlike the famed
trans-Asiatic silk road, the “northern silk road”, along with
the trade road, was also of a diplomatic nature. Besides, it
combined elements of caravan, water and railways.

Mnn. / Fig. 22b
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BO BCAKOM C/iydae, He COBCEM BaCCaslaMM. M Hago cKasaTb, 3TO

BMOJIHE UM YAaBa/ioCb: «ABUKEHUE> LlEHHOCTel‘;I no 3TOMy NyTH

no3Bo/AN0 byxape coxpaHATb CBOM CTaTyc 3Mupama BrioTb

[0 OKTABPbCKMX CoBbITUM 1917 roaa B MeTporpage. B otanume

OT 3HAMEHMTOr0 TPAHCA3MaTCKOrO LWENKOBOrO NyTH «CEBEPHbIN

LWE/KOBbIM MyTb>» HapsAy C TOProBbIM, HOCWJ M AUMIOMaTHYe-

CKWM xapaKkTep. K ToMy ke, OH coueTas 3/IeMEHTbl KapaBaH-

HOro, BOAHOTO W KeJIE3HOA0POXKHOI0 NyTeM.
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1. Bug c bonbloro byxapckoro muHapeta. ®oto 2005 r.
2. Nnowaab nepes medpece Mmp-Apab.

3. E. H. MaBnoBckui, «Apk B Byxape». 1908. MA3 PAH,
Ne 1320-13.

4. «/lBopuoBas NpucTaHb M 3UMHUM ABopel». 1912—1913 rr.
5. ApK 1 pblHOYHasA niowab.

6. B. icBoMH, «IMup byxapbl o CBOEM CBMTOM>. AHBapb
1893 r. Ibid., Ne1695-3. Hagnmcb Ha o6opoTe: «byxapckui
3MUp Mupsa-Cena-A6ayn-Axaa-boragyp-xaH. Pogunca 1857;
B30LWes1 Ha 6yxapckuii npecton 1885 r. 12-ro Hos6ps. CbiH
ero Mup-Ceng-Anmm-/ZxaH-Tiopsa, 12 net. CaHOBHMKM €ro.
NepBbiit MUHUCTP Ayp6biH-Kyw6ery.
3aBegytoLmii TaMOXXEHHbIMKU c6opammu ACTaHaKy/l-napBaHa-
Yn-3eKer.
TapaHKya-napBaHayu.
Mcn. 0653aHHOCTM LiepeMoHuMimencTepa AspeT-Ky-Tokco-
6a-Yaauu.
InaB. CekpeT. dmmpa Mup3a-AxmeT MyLipuep.
Mpeactas. MycynbmaHcK. JlyxoseHcTBa byxapbl myina
A6ayn-®ens-Xagyca-Ypak-Maromet-tOHyc-mupaxyp.
MpeacT. Byxapckoro Kynevectsa A6aapayp-KapaBaH.
Bocnuratenb npuHua OcMaH-bek-kapayn-berm».

7. «<Ee Umnepatopckoe BesmyectBo Mapus degoposHa ¢ Celt-
na-A6ayn-Axas-xaHom, sMupom byxapbi».

8-9. /lparoueHHble TKaHW, MOCTYNMBLUME B 3UMHMIA ABOpEL}

B KayecTBe NoJapKoB OT smMupa byxapbl.

10. MonoHa (daypu). bapxart, WENK, 30/10Toe U cepebps-
HOE WKTbe (apMMPOBaHHAsA HUTb); cepebpo, No3oJoTa.
MoaknagKka — pasHoLBETHAA X/I0NYATOGYMAXKHasA TKaHb.
196x142x126 cM. byxapa, Havano XX B. Ibid., Ne3687-25.

11. MokpbiwKa Ha ceano (3uHnyw). bapxar, Weénk; 3o10T0E
WwKTbe. B MesasboHax pacrooxeHb! LTaMMNoBaHHbIE
30/104eHble 61axM. MogknaaKa — xnonyatobyMarkHas TKaHb
KpacHo-6es10ro uyseta. 96x69 cM. byxapa, Havano XX B.
Ibid., 18.

11a. ®dparMeHT WKTbA NOKPbILWKK Ha ceano (3uHnyw). Ibid.

12. NonoHa (Gaypu). bapxar, WENK, 30/10T0e U cepebpsaHoe
wuTbe. O6paTHasA CTOPOHa NOALIMTA X/I0NYaTo6yMaKHOM
TKaHblo KpacHoro useta. 135x194x112 cm. byxapa,
Havano XX B. Ibid., 24.

12ab. ®parmeHTbI WKTbA NOMNOHbI (daypu). Ibid.

13. MonoHa (daypu). CyKHO, BbIKTO LWenKamu. Moaxnaaka —
M3 X/10N4aTOBYMAKHOM NeCTpon TKaHW. 148x207x115,5¢cMm.
Havano XX B. Ibid., 23.

13a. OparmeHT WKTbA NonoHsbl (daypu). Ibid.

14. 30710TOLIBENMHOE NNATbe OAHOM M3 JKEH IMupa byxapbi.
Byxapa. YactHaa konnekuua. Cbemka 2006 r.

15. TpaguumoHHoe nnatbe, KoHey XIX — Havano XX B. byxapa.
YacTHaa konnekuma. Cbemka 2006 r.

16—17. [lparoueHHble TKaHW, NOCTYNUBLUME B 3MMHUIA ABOpEL}
B KayecTBe noJapKoB oT smMupa byxapbl.

18ab. O6pas3Libl WENKOBOM CbIPLIOBOM TKaHM as04a-Uu xu-
capu («ruccapckas asava») C OpHaMEHTOM B MOJIOCKY
MM abposbiM y30pom (Ibid., Ne2917-41b, 115c). Ucky-
CHbIMM MacTepamu NMPOM3BOACTBA TKaHEM 3TOM KaTeropuu
6b1nm xuTenn Kaparara (BoctoyHas byxapa). LnpumHa
nosockl 6bi1a He meHee 30cm. B hoHgax MAD xpaHaTcs
oKko/10 130 06pa3LoB TKaHeM 3TOro BUAA.

19. O6paseL WENKOBOW TKaHM woxu-KaHayc (MAS PAH,
Ne2916-46¢, 31b). OCHOBHbIMW LLEEHTPamMu NPOM3BOACTBA
3TMX TKaHeW 6binn byxapa, CamapKkaHg, XoasKeHT, Map-
renaH u KokaHg. LLloxu 6bln1 OAHOTOHHbIE, MoJlocaThble,
nepesvByaTble, B KIETKY U C abpoBbIM Y30poM. Bo Bcex
LieHTpax npeobaajaoWwmm ABNAICA PUCYHOK C Yepeayto-
LUMMMUCA Y3KMMM MOJIOCKaMM 3€/1EHOTO M CUHEro, Foly6oro
M KpacHoro, 6es10ro 1 rony6oro Mim YepHoro, po3oBoro,
¢droneToBoro uBeToB. Monocatbii Woxu Gbl1 B OCHOBHOM
«YKEHCKOM>» TKaHbl0; B MYXKCKOM KOCTIOME MosB/ISeTCS

Mnn. 20.

Ha py6erke AeBATHAALATOrO M ABAALATOTO CTONETHH.
CaMbIM pacnpocTpaHeHHbIM 6bl1 a6poBbIi woxu. Ero
NpoM3BOACTBO GblI0 pa3BUTO B byxape, BbiMycKasics oH
Takxe B XogxkeHTe, KokaHae u MaprenaHe. TKaHu 3Toro
BUMAA MPUMEHS/IUCb B JKEHCKOM OfeXKAe, KpoMe apaHdxKu.
B KoHue XIX B. My}CKMe xanatbl M3 abpoBbIX WoOXuU CTanm
HOCUTb NPeACTaBUTENN BbICLIMX C/I0eB obLiecTBa. LUnpuHa
TKaHW Konebanacb B npegenax 45—46 cm. CobpaHne MAI
HacuMTbiBaeT 0Kkos10 50 06pa3LoB woxu.

O6paseL noayLENKOBOM atiacHoM TKaHu (lbid. ,
Ne2920-13b, 21b). PoanHoM 60/1€€ NPECTUKHON Pa3HOBMA-
HOCTM atnaca 6biiv MaprenaH u KokaHa. Atiac BbipabaTbl-
BaJICA U3 OAMHAPHBIX HUTEN B OCHOBE M yTKE. [0 MCTOYHM-
Ky, €e NJIOTHOCTb cocTaBasna 60—70x35—42 HUTEN

Ha 1 cM?, WhpmHa — 32—42 cM. BocbmmpemesHble WéKo-
Bble aT/lachl Ha3bIBa/IMCb XOHAMJIAC (AT/1aC A1 XaHCKOro
o61a4eHuns). OH MMEN MEHbLLYIO, YEM OBbIYHbIM aT/iac,
NNI0THOCTb OCHOBbI (50—55 HUTEM Ha 1CM), HO 60JIbLLYIO
no yTKy (45—55 HuTeN Ha 1cm). LLnpuHa cocTaBnsna
39—41cMm. B KoHue XIX — Havane XX B. WENKOBbIM aT/ac,
KaK M XOHam/ac, UCnoJsib30BasiCA B KOCTIOME MPaKTUYECKM
BCEX HAPOAOB PerMoHa, Kpome TagmKkoB. OHM ero uc-
nosb3oBasIM B NpeamMeTax 6bita. PoHabl MAS pacnonaratot
40 o06pasLammn TKaHel 3Toro poaa.

Mnn. 21ab. O6pasLibl NOYLWENKOBOM TKaHW adpac ¢ MyapoBbIM

ot/mBoM (Ibid., Ne2936-7d, 96b). ITMonorus TepmmHa
aopac He yctaHoB/ieHa. Bo MHOrmx mMectax 3Ta TKaHb
MMEHYETCS NodWOoXU («NaguLLAXCKMii»). OCHOBHbIM
LIEHTPOM NPOM3BOACTBA BbICOKOXYA0XECTBEHHOIro adpaca
6blna byxapa. CBoMM adpacom ciaBuaCa U XOLKEHT.

B Poccuio oH BbiBO3MCA elle B CpeaHune Beka. OcHoBa
6bI1a M3 YUCTOrO LWESKA, YTOK — X/I0M4aTO6YMaKHbIN.
MNI0THOCTb U WKMPMHA TKaHM B pa3HbIX paroHax 6blun
pasHble. AOpac noJBeprasics SOWeHMI0 (HaHECEHUEM
MyapoBOro annpeta, JiM6o cnoco6om 06paboTKM CO-
CTaBOM M3 AMYHOIO Ge/IKa M Kes; NoABepranach Takxke
0TOMBaHUIO MOJIOTKOM). B KaxoM LieHTpe 6blno «CBoe»
NpeanoyTeHMEe Kpaco4yHoM nasuTpbl. B Byxape y3op
co3jaBasics ABYMA-TPEMA LiBeTaMu, 06s3aTe/IbHbIMMI
6b1711M 6€/1blIi M KPacHbIM MK KENTbIM, OCTa/lbHble LBETa
Mrpanu BTOPOCTENEHHY posib. B adpacax npaktuye-
CKM BCEX TEKCTUJIbHbIX LIEHTPOB BCTPEYAOTCA CTU/MU-
30BaHHbIE PaCTUTEIbHbIE MOTUBbI, FEOMETPUYECKMHM
MM 300MOPOHBIN OpHAMeHT. Kak BUA 3/IMTHOM TKaHU
adpac npeaHasHavancs 6oblie A8 MyXKCKMX XanaToB
COCTOATE/IbHbIX FOPOACKUX KMTeseN. OH Mcnosib3oBasca
TaKXe AN cBafe6HOro Hapsaja HoBo6payHbIx. PoHAbI
MAD HacuuTbiBatoT 60s1ee 60 eAnHUL XPaHEHUS TKaHEeN
TMna adpac.

Mnn. 22ab. O6pasubl 6yxapckoro 6apxata (6axman) (Ibid.,

KapTbi:

Ne2918-26¢, 83e). ECTb cBEEHMA, Y4TO BO BTOPOW MOJI0-
BuHe XIX B. Byxape BblpabaTbiBaiu LUENKOBBIN (LUMPUHOM
33—35cM) 1 nonywwénkosbii (39—45cm) 6apxart. LnpuHa
HEKOTOpbIX COPTOB NOJYLIENKOBOrO 6apxata C pabpuy-
HbIM YTKOM cocTaBnsna 69—70cm. BopcoBas ocHoBa 6ap-
XaTa feslanacb M3 OAMHOYHbIX HATEN M MMENa MIOTHOCTb
60—70 HuTeN Ha 1 cM?. OAHOTOHHBIM GapxaT Wes Ha u3-
roToB/IeHUE Pa3HOO6PA3HbIX 30/10TOLUBEMHbBIX U3AEMMN.
Monywénkosbiv 6apxat 6bi1 C NOA0CaTbIM Y30pom. OH
LIeN Ha MYXCKMe, XEHCKMEe U AeTCKMEe XanaTbl, }eHCKue
nnatbA, Yex/bl ANA NOAYLEK M oaesn. AGpPoBbIi y30p
MOF HAHOCWTBLCA Ha LWENKOBBIM M MONYLLENKOBbIM 6apxaT.
OH MCMO/Ib30BasICA B OAEXKAE MOYTU BCEX HAPOAOB LieH-
TpanbHoa3naTcKoro perioHa. B doHaax MAD nmeetca
6o/iee cTa euHUL XpaHeHMs 6apXaTHbIX TKaHEeMN.

1. ®parmeHT KapTbl Ne6, Amsiac A3uamckoli Poccuu (CaHKT-lMeTep-
6ypr, 1914).

2. ®parmeHT KapTbl Ne19. Ibid.

Illlustrations:
Fig. 1. View from the Grand Bukhara minaret. Photo of 2005.

Fig. 2. Square in front of madrasa Mir-Arab.

2
Fig. 3. E. N. Pavlovskiy, “Ark in Bukhara”. 1908. Ibid., No. 1320-13.
Fig. 4. “Palace Landing Stage and Winter Palace”. 1912—1913.
5
6

Fig. 5. Ark and bazaar square.

Fig. 6. V. Yasvoin, “Emir of Bukhara with his Retinue. January 1893.
Ibid., No 1695-3. Inscription on the reverse side: “Emir of
Bukhara Mirza-Seid-Abdul-Ahad-Bogadur-khan. Was born in
1857; come to the throne of Bukhara on November 12, 1885.
His son Mir-Seid-Alim-Jan-Tyurya, 12 years old. His high
officials.

First minister Durbin-Qushbegi.

Head of the customs Astanqul-parvanchi-zeket.
Taranqul-parvanchi.

Acting Master of Ceremonies Azret-Qul-Togsoba-Udachi.
Chief secretary Mirza-Ahmet-Mushrier.

Representative of the Muslim priesthood mullah Ab-
dul-Feiz-Hadutha-Urag-Mahomet-Yunus-mirakhur.
Representative of the Bukharan merchants Abdaraur-garavan.
Prince tutor Osman-Bek-qgaraul-Begi”.

Fig. 7. “Her Majesty Maria Fedorovna with Emir of Bukhara
Seid-Abdul-Ahad-khan”.

Fig. 8—9. Precious silks — presents of emir of Bukhara.

Fig. 10. Horsecloth (dauri). Velvet, silk, gold and silver embroidery
(reinforced thread); silver, gilt. Lining — multi-coloured cot-
ton thread. 196x142x126 cm. Bukhara, early 20t century.
Ibid., No. 3687-25.

Fig. 11. Saddle covering (zinpush). Velvet, silk; gold embroidery.
Stamped gilded plates are in the medallions. The covering
is of red and white cotton fabric. 96x69 cm. Bukhara, early
20t century. Ibid., 18.

Fig. 11a. Saddle covering (zinpush) (fragment). Ibid.

Fig. 12. Horsecloth (dauri). Velvet, silk, gold and silver embroidery.
The reverse side is embroidered with red cotton fabric.
96x69 cm. Bukhara, early 20th century. Ibid., 24.

Figs. 12ab. Horsecloth (dauri) (fragments). Ibid.

Fig. 13. Horsecloth (dauri). Broadcloth embroidered in silk with
a cotton lining. 148x207x115.5 cm. Early 20th century.
Ibid., 23.

Fig. 13a. Horsecloth (dauri) (fragment). Ibid.

Fig. 14. Robe of a wife of emir of Bukhara. Golden embroidery.
Bukhara, Private collection. Photo of 2006.

Fig. 15. Traditional robe. Bukhara, late 19t"—early 20t century.
Private collection. Photo of 2006.

Figs. 16—17. Precious silks — presents of emir of Bukhara.

Fig. 18ab. Examples of silk adobe fabrics alocha-yi hisari with
an ornament in a stripe or an abr pattern (lbid.,
Nos. 2917-41b, 115c). Skilled masters in producing
fabrics of this category were residents of Qaratag (East
Bukhara). The width of the stripe was not less than
30 cm. The Kunstkamera has around 130 examples of
fabrics of this type.

Fig. 19. Example of shohi-kanaus fabrics (Ibid., Nos. 2916-46c, 31b).
The main centres of producing these fabrics were Bukhara,
Samargand, Khujand, Marghelan and Khogand. The shohi
were monochrome, striped, iridescent, in cheques and with
an abr pattern. In all the centres the predominant design
was with alternating narrow stripes of green and blue,
light blue and red, white and light blue, or black, pink and
violet. The striped shohi was mainly a “women’s” fabric;
in male costumes it appears at the end of the 19*"/start of
the 20% century. The abr shohi was the most widespread.
Its manufacture was developed in Bukhara, and it was also
produced in Khujand, Khogand and Marghelan. Fabrics of
this kind were used in women'’s clothing besides the faranji.
At the end of the 19* century, men’s robes of abr shohi be-
gan to be worn by representatives of the high society. The
width of the fabric varied from 45—46 cm. The Kunstkamera
collection has around 50 shohi.
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Fig. 20. Specimen of semi-silk satin fabric (/bid., Nos. 2920-13b,

21b). The most prestigious kind of satin came from Mar-
ghelan and Khogand. The satin was developed from single
threads in the warp and woof. According to the source,
its thickness was 60—70x35—42 threads per 1 square cm.,
and the width was 32—42 cm. The silk satins were called
khonatlas (satin for Khanate robes). It has a smaller warp
density than ordinary satin (50—55 threads per 1 cm)

but a large woof (45—55 threads per 1 cm). The width
was 39—41 cm. At the end of the 19*/beginning of the
20t century silk satin, like the khonatlas, was used in the
costumes of virtually all the peoples of the region, apart
from the Tajiks. They used it in items of everyday use. The
Kunstkamera collection has more than 40 specimens of
fabrics of this kind.

Fig. 21ab. Specimens of adras semi-silk fabric with a moiré tint. The

etymology of the term adras has not been established
(Ibid., Nos. 2936-7d, 96b). In many places, this fabric is
called podshohi (Padishah). The main centre of produc-
tion of the highly artistic adras was Bukhara. Khujand was
also famous for its adars. It was imported to Russia back
as early as the Middle Ages. The warp was of pure silk,
the woof of cotton. The thickness and width of the fabric
was different in different regions. Adras was glossed (a
moiré finish was put on it, or a mixture of egg white and
glue was applied to it; it was also hit with a hammer).
Each centre had its own preference of colour palette.

In Bukhara, the pattern was created by two or three
colours, which had to be white, red or yellow, while

the other colours played a secondary role. In adrases of
virtually all the textile centres, stylised plant motifs are
encountered, geometric or a zoomorphic ornament. As
a type of elite fabric, the adras was mainly designed for
men’s robes of well-off city residents. It was also used
for wedding clothes for newlyweds. The Kunstkamera
collection contains more than 60 specimens of this type
of adras fabric.

Fig. 22ab. Specimens of Bukhara velvet (bakhmal) (Ibid.,

Maps:

Nos. 2918-26¢, 83e). There are reports that in the
second half of the 19t century, silk (33—35 cm wide) and
semi-silk (39—45 cm) velvet was developed. The width
of several sorts of semi-silk velvet with a factory woof
was 69—70 cm. The pile warp of the velvet was made
from single threads and had a thickness of 60—70 threads
per 1 square centimetre. Monochrome velvet was used
for the manufacture of diverse gold-embroidered items.
The semi-silk velvet had a stripy pattern. It was used for
men’s, women’s and children’s robes, women’s dresses,
and pillowcases and blanket covers. The abr pattern
could be applied to silk and semi-silk velvet. It was used
in clothes of almost all peoples of the Central Asian
region. The Kunstkamera has over 100 samples of velvet
fabrics.

1. Fragment of the map No. 6, Atlas of Asiatic Russia (Saint-Peters-
burg, 1914).

2. Fragment of the map No. 19, Ibid.
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