


K OFPOMHOMY COXaJIEHMIO, UCCNEAOBAH COBEPLUEHHO HeAo-
CTaTOYHO. JTO MPUBOAUT K AUCKPEAMTaLMM 3ameyaTe ibHbIX
TPaauLMM, K SKCrJlyaTaumm BOCTOMHOM 3K30TUKM, NpeBpa-
LLIAEMOM B KMTHEBYIO M CYBEHUPHYIO NPOAYKLUMIO. [1y6oKuM
M Cepbe3HbIM MHTEPEC XYAOXKHUKOB K STHOKYJ/IbTYPHOMY
Hacneamio, NOrpyeHue B Myapyto duiocoduio NpeaKos,
BJIEYET UX K MO3TM3aLMM OKPYKatoLLen AeMCTBUTEIbHOCTH,
MOMCKY MHTEPECHbIX NPOCTPAHCTBEHHO-BM3Yya/lbHbIX pelue-
HWMM. JTa 06Las TEHAEHLUMA APKO 0603HaYMNach B TBOpYeE-
CTBe XYAOXHMKOB /)xaBnoHa Ymapbekosa (us. 1), Jlekuma
M6parmumoBa (us. 2), MMapa MaHcyposa (usi. 3), ®ai3ynnbl
Axmaganuesa (un. 4), WaxHo3 A6aynnaeson (us. 5),
lFagypa Kaagbiposa (us1. 6), laBkata Xaknmosa (us. 7),
Xypwuaa 3uaxaHosa (us/1. 8). Ha3aHHbIX BbllLE XMBOMUCLIEB
o0b6beauHAET KaK NoACOo3HaTe/lbHOe, TaK U r/lyboKO 0CO3HaH-
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HOe CTpeMJ/ieHMe YKOPEHWUTLCS B CBOEM, anpo6upoBaHHOM
BEKaMM, KyJIbTYpHOM c/ioe. O6Lume M3MeHeHUs BCEN KyJlb-
TYPHOM CUTyaLuu, CMEHA NPUOPUTETOB B Pa3BUTUM 06LLECTBA
NpYAAIOT 06PALLEHMIO K CBOUM KOPHAM XapaKTep 3HauYMMbIN U
3aKOHOMEpHbIN. [1laBHOE HanpaB/ieHue 1X NMOMCKOB CBA3AHO C
nocnesoBaTe/IbHOM peanm3aLment HOBOM CUMBOJIMKO-MeTado-
puuecKoi TeHaeHumM. OHa hopMUpyeTCcs Ha OCHOBE 06GHOBJIe-
HUSA NMPUHLMMOB M PaKypCcoB, C KOTOPbIMM paHee o6pallanmchb
K Hacnegumio. MpeacTaBaeHye o TpaauLMAX OrpaHMUMBaNOCh
[ABYMS| KOMMOHEHTaMM — KHUXXHOM MUMHMWATIOPOM M Hapoa-

HbIM JeKOPaTUBHO-MPUKIAAHbIM MCKYCCTBOM. Tenepb XyAoX-
HMKK BCe 60/iblle 06PaLLAOTCA K PESIMIMO3HO-(DMI0CODCKUM
MAEAM, WULLYT OMopbl B M033un 1 Mudonorun. CogepraHue
W HacTpoeHWe, TOHa/IbHOCTb MX MPOM3BEAEHUIA pacKpbiBa-
I0TCA Yepe3 PUTMMKY M03, U3bICKAHHbIX ECTOB, YTOHYEHHbIX
CMJIY3TOB, KOTOpPblE, KaK M B KJIACCUYECKUX MPOM3BEAEHNAX
BocTtoka, NOBTOPAIOTCA M CNOBHO PUDMYIOTCA, CO3aBas yau-
BMTE/IbHYI0 aTMOCdepy 3aJyMUYMBOCTU, MOrPYKEHHOCTU B
rpesbl. Kaxapii 06pa3 — 3T0 CMMBOJI, MOJIHbIM acCoUMALMM.

XapaKTepHbIM ABNAETCA yB/IeYEHNE MOTMBAMU CTapUHbI,
TPaZAMLUMOHHbIX pUTyasioB, obbl4aeB. B TBopyecTBe 3TMX
XYZOXXHUKOB BCE 60JIbLUYI0 PO/Ib HAYMHAIOT UrpaTb No3THYeE-
CKue metadopbl, @ CUMBOJIbI M MUEONOITUYECKOE TOJIKOBaHWE
pUTyasia BbITECHSIOT CIO}XETHYI0 OCHOBY MpOM3BEAEeHMM. 3a
3TMMM NOMCKAaMM CTOMT pelleHre 6osiee WMPOKOM Npo6/eMbi:
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COOTHOLLEHMA M306pasMTeIbHOCTM M OPHAaMEHTaIbHOCTH,
YesioBeKa M OKpyKatoLen cpegbl. Mpucyliee TpaguLMOHHOMY
MCKYCCTBY M3ALLECTBO MCMOJIHEHUA, YMEHWE Npeobpa3oBaTb
WK TpaHCOPMMPOBATH /1060 MOTMB B JEKOPATUBHYIO MJIO-
CKOCTb B/IAIOTCA BAXKHEMLLMMM XapaKTEPUCTMKaMKM TBOpYE-
ctBa /. U6parnmosa, L. A6aynnaesoi, U. MaHcypoBa. Ans
APYrux mactepos, B Nnepsyto oyepep Ana XK. Ymapbekosa,

heritage, the immersion in the wise philosophy of ancestors,
draws them poeticise the surrounding reality, to look for
interesting spatial and visual solutions. This general tendency
is clearly shown in the work of artists Javlon Umarbekov
(fig. 1), Lekim Ibragimov (fig. 2), Imyar Mansurov (fig. 3),
Fayzulla Ahmadaliev (fig. 4), Shahnoz Abdullaeva (fig. 5),
Gafur Kadyrov (fig. 6), Shavkat Hakimov (fig. 7) and Khurshid
Ziyakhanov (fig. 8). These painters are united by both their
subconscious and deliberate aspiration to become rooted
in their cultural stratum, tested by the centuries. General
changes in the entire cultural situation, a change of priorities
in the development of society, means that it is important and
natural for them to turn to their roots. The main direction
of their searches is linked with a gradual realisation of new
symbolic and metaphorical tendencies. It is formed on the
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basis of a renewal of principles and perspectives with which
the heritage was previously treated. An understanding of tra-
ditions was restricted to two components — book miniatures
and decorative and applied folk art. Now artists increas-
ingly turn to religious and philosophical ideas, and look for
support in poetry and mythology. The contents and mood,
the tonality of their works is revealed through the rhythm
of poses, exquisite gestures and subtle silhouettes, which,
as in the classical works of the East, repeat and seem to
rhyme, creating an incredible atmosphere of thoughtfulness
and immersion in dreams. Each image is a symbol full of
associations.

An interest in motifs of antiquity, traditional rituals
and customs is characteristic. In the work of these artists,
poetic metaphors begin to play an increasingly greater role,
and symbols and mythopoetic interpretations of the ritual
replace a story basis of the works. Behind these searches lies
the solution to a wider problem: the correlation of expres-
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siveness and ornament, the person and the environment. The
elegance of execution and the skill to change or transform
any motif on to a decorative plane, which are inherent to
traditional art, are important characteristics of the work
of L. Ibragimov, Sh. Abdullaeva and I. Mansurov. For other
artists, primarily J. Umarbekov and Kh. Ziaykhanov, these
traditions are a category of form. The work of F. Ahmadaliev,
Kh. Ziyakhanov and G. Kadyrov combine abstract ideas and
exquisite beauty. The artists avoid individual characterisa-
tion, especially portrait characterisation. But they still have
the ability to vary colour according to principles close to
traditional art — textiles, embroidery, carpet weaving and
ceramics. Images in pictures are generalised and conditional,
but they are clearly faces of the east which can be traced
back to a real Uzbek type. They are in harmony with the
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X. 31AXaHoBa 3TU TPaAMLMM ABNAIOTCA KaTeropmen hopmbl.
TBopuyectBo ®. AxmaganmeBa, X. 3uaxaHosa, I'. KaabipoBa
COEeAMHWUIIO OTB/IEYEHHOCTb MAEN M U3bICKAHHYIO KpacoTy.
XyZAOXXHUKM M36eratT MHAMBUAYa/IbHBIX U TEM 6oaee nop-
TPETHbIX XapaKTEPUCTMK. 3aTO Yy HUX OCTAETCA BO3MOXHOCTb
BapbMpOBaTb LBET MO NPUHLMMNAM, 61M3KUM TPaAMLIMOHHOMY
MCKYCCTBY — TEKCTMJ/IIO, BbILUMBKE, KOBPOTKAYeCTBY, Kepa-
MuKe. O6pa3bl B KapTMHaxX — 0606LLEHHbIE, YC/IOBHBIE, HO 3TO
AIBHO BOCTOYHbIE JIMKW, BOCXOAALLME K PeasibHOMY Y36EKCKOMY
TMnaxy. OHM CO3BYYHbI M 06pasam MUHMATIOP, M 06pa3am
dpecok. B Lenom coBpeMEHHbBIM Y36EKCKUM XYAOXKHMKaM
NpUCyLLA XMBOMUCHO-MNACTUYECKaa MHTEpNpeTaUua Hacaeamsa
KaK CTWU/IA, CUHTE3UpOBaHME AEKOPATMBHbIX, OPHAMEHTaslb-

HbIX, MIACTUYECKMX U KOJIOPUCTUHECKMX KAaYeCTB TPaanLmM.
34ecb «roBOPUT> €AMHbIM Ky/bTYPHbIM MNIACT, B KOTOPbIN
YXOAWT KOPHAMM U1 TPAAMLMOHHOE UCKYCCTBO, M COBPEMEHHas!
MBOMMCb. ECTb U elle HeYTO 06beanHsIoLWee 3TU pasHo-
poaHble PeHOMEHbI. B H1X — CaMOBbITHbIM HAaLMOHAbHbIM
MWPp, TporatesibHblii CBOEM HemocpeACTBEHHOCTbIO, MEUYTOM
0 CHACT/IMBOM M3HU. OH YCNIOBEH, AeKOpaTMBEH, HO TaK e

Bblpa3nTenieH U csoe06pa3eH. B 3TOM 3aK/Il04AETCA FNaBHbIN
ceKpet 06asHua n npueBaeKaTeIbHOCTU TPaANLUMOHHOIO UCKYC-
CTBa — U COBpPeMEHHbIE XYAOXXHUKMN CYMEeJIU pa3rajaTtb ero.

Mnnoctpauum:

Mnn. 1. M. Ymapbekos, «MaTb 1 guta». 100x50 cm. 1999.
Xonct, Macso.

Mnn. 2. N1. U6parnmos, «BocTouHble KpacaBuupl». 90x70 cm. 2000.
Xonct, mMacso.

Mnn. 3. N. MaHcypos, «OxoTHMKKM>. 100x100 cm. 1997.
XoncTt, macno.

nnn. 4. ®. Axmaganues, «Jepsuwn~>. 2006. Annamkaums.
Mnn. 5. L. A6aynnaeBa, «CoH». 80x80 cm. 1996. XoncT, macno.

Mnn. 6. T'. Kagbipos, «XeHwmHa B po3oBom». 90x70 cm. 1995.
Xonct, Macno.

Mnn. 7. L. XaknmoB, «Kpuk aywm». 105x80 cm. 2002.
Xonct, Macno.

Mnn. 8. X. 3uaxaHos, «Tpu aepsulia». 97x76 cm. 2004.
Xonct, macno.

Mnn. / Fig. 4

images of miniatures, and the image of frescos. Generally,
modern Uzbek artists have an artistic-plastic interpretation
of heritage as a style, a synthesis of decorative, ornamental,
plastic and colour qualities of tradition. Here a common cul-
tural stratum “speaks”, which has its roots in both traditional
art and modern painting. There is also something else which
unites these dissimilar phenomena. They contain a unique
national world, touching in its spontaneity and dreams of
a happy life. It is conditional and decorative, but it is also
expressive and original. It contains the main secret of the
charm and attractiveness of traditional art — and modern
artists have been able to solve it.

Illustrations:

Fig. 1. J. Umarbekov, “Mother and Child”. 100x50 cm. 1999.
Canvas, oil.

Fig. 2. L. Ibragimov, “Oriental Beauties”. 90x70 cm. 2000.
Canvas, oil.

Fig. 3. I. Mansurov, “Hunters”. 100x100 cm. 1997. Canvas, oil.

Fig. 4. F. Ahmadaliev, “Dervishes”. 2006. Appliqué work.

Fig. 5. Sh. Abdullaeva, “Dream”. 80x80 cm. 1996. Canvas, oil.

Fig. 6. G. Kadyrov, “Woman in Pink”. 90x70 cm. 1995. Canvas, oil.

Fig. 7. Sh. Hakimov, “Cri de coeur”. 105x80 cm. 2002. Canvas, oil.
8

. Kh. Ziyakhanov, “Three dervishes”. 97x76 cm. 2004.
Canvas, oil.
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