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Crap1HHOe nosepbe roBOpuT, YTO Ha MYCY/ibMaHCKME ropoja
cBepxy, C He6ec HUCXoaMT 6arofaTHbli CBeT, a B byxape
OH MOAHMMAETCA OT 3eM/IM K HeBy, MCTOYAEMbIM JparoueH-
HbIMM CBATbIHAMM M CAMOM 61aroC/I0BEHHOM 3emel ropoja,
Ha3BaHHOro «OMOpPOM Mciama» (ua. 1).

B 3HOMHOM MapeBe }apKoro JIeTHEro AHA ApoxaT, Kak
B MUpaxe, 6en10-rosly6ble CTeHbl Medpece U MeveTel bnaro-
poaHo# Byxapbl, B }KapKoM — He BAOXHYTb — BO34yXe Ja/eKO
pasHoCcMTCA as3aH — npusbiB Ha MoanTBY. CToA Ha packa-
JleHHoM nnowaaun y megpece Mupu-Apab B TeHu Bosblioro
6yXapCKOro MMHapeTa, JIerko NpeAcTaBuTb cebe NoKoEeHUA
XOAMBLUMX MO Y3KMM YIOYKaM wWaxpucmaHa 60rocioBsos,
NasioOMHWMKOB, AEPBULLEN, MO3TOB U YYEHbIX, BCEX TEX BEJIMKUX
S0 NPOLLIOro, YbM AHWU U TPYAbl GblIM HAMOJHEHbI T1y-
6OKOM JyXOBHOCTbIO, M KOTOPbIM XBaTasIo /19 MUPCKOM KM3HU
KPOLLEYHOM KeJibh C KHUFaMu, McTa Gymarm, TPOCTHUKOBOMO
nepa Kasam v MOJIMTBEHHOrO KOBPUKa Ha noay (usa. 2).

OcHoBatensamm byxapbl cumtatoTca Cuasylw u Adppocmnab —
repou MpaHo-TaZXMKCKoro snoca «llax-Hame». Mo nerexge,
Cu1ABYLI MOXOPOHEH Y BOCTOYHbIX BOPOT CTapoM KpernocTy.
Byxapckue 30poacTpuiLbl, a MOTOM M MyCyJibMaHe NoYuTanm
3TO MeCTO, M BMNOTb [0 HEAABHErO BPEMEHU B MpasHUK
Hoypysa — HoBoro Moga — Kaxzaplit My}KUMHA JOJI)KEH 6bin
3aK0/10Tb 3/jeCb XEePTBEHHOro neTyxa.

KpenocTb-apk 6bina cepauem roposa M pesuaeHumeit npasu-
Tenei. Bokpyr Hee pacnonaraimch KBapTasibl LWAxpucmaHa —
BHYTpPeHHero ropoga (6yKBasbHO; «LlapCcKoe MecTo»). Bropbim
KOJIbLIOM FOpOJ, OKPYKan peMec/ieHHble Npuropoabl-pabad,
KMTENN KOTOPbIX 3aHMMasIMCb CaZl0BOACTBOM M PEMEC/IOM.
HekoTopble Takne MeCTeHKM MMEIU HE MEHbLLYIO CNaBy, YeM
cama byxapa.
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An old superstition says that light of grace comes down the
Muslim cities from above and it is only in Bukhara that it rises
from the earth to the sky, shed by the precious sacred places
and by the blessed earth of the city, titled “the Support of
Islam” (fig. 1).

In the heat haze of a hot summer day, the white and blue
walls of the madrasa and mosques of Noble Bukhara look
like a mirage. The melodious azan call for prayer flies in the
hot — impossible to breathe — air. Standing on a burning hot
square by the Miri-Arab madrasa in the shade of the Great
Bukhara minaret, it is easy to imagine generations of theolo-
gians, pilgrims, dervishes, poets and scholars walking along
the narrow lanes of the shahristan. All these great people
of the past, whose works and days were filled with profound
spirituality, and for whom a tiny cell with books, sheets of
paper, galam reed pen and a prayer rug on the floor were
enough to live earthly life (fig. 2).

The founders of Bukhara are considered to be Siyavush and
Afrosiab — heroes of the Iranian-Tajik epos “Shah-name”.
According to legend, Siyavush is buried by the eastern gates
of the old fortress. The Bukhara Zoroastrians, and then the
Muslims, revered this site, and until recently on the holiday
of Nouruz — New Year — each man had to slaughter a sacri-
ficial rooster there.

The Ark fortress was the heart of the city and the resi-
dence of the rulers. It was surrounded by the quarters of
the shahristan inner city (literally, the “royal place”). The
rabad craft suburbs formed a second ring around the city,
whose residents were involved in gardening and crafts. Some
of these places were no less known than Bukhara itself.

© E. Tsareva, 2006
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OAMH M3 TaKMX NPUrOPOAOB, 3HAMEHUTbIN A6/10HEBBIMM
cagamu MynuaH 6bin BOCNET 3aBOPaXKMBaOLWMMM CTUXaMM
Pyaaku. BeIMKMIM ocHOBaTe/Ib TafKMKCKOM MO33MM KM
B X Beke B byxape npu gsope CamaHugos. JlereHga pac-
CKasblBaeT, YTO oAHaxAbl IMup Hacp M6H-Axmen Hagoro
3agepkanca B Mepse. puaBOpHbIE, MeYTaBLUME BEPHYTHCA
B CTOJIMLY, NONPOCM/M PyJaku Hanucatb Takylo Kacsbioy,
KoTopas 3acTaBu/sia 6bl IMUpa yexaTb AoMoM. MponeTas Ha
cneayowmi aeHb Pyaaku oga HauMHanacb AWMBHBIMM CTPO-
Kamu: «BcnomuHato apomat cagosB My/amaHa — BCMOMMHALD
Yyapbl MoeH BO3/106/IEHHOM. ..» U Bbl/la CTOJIb OCA3aEMO APKOM,
yT0 Hacp MbH-Axmes Benen HemMeaNeHHO noJaTb KOHS U
nocKakas, B Yem 6bin, B byxapy (us. 3).

Jlpyroe 3HameHUTOe cesleHne — 3aHAaHa — NPOC/IaBMJIOCh
NPOM3BOACTBOM 3aHOAHEYU («3€HAEHb>» PYCCKMX MCTOYHM-
KOB) — CaMOM 3HAMEHWTOM Y30pHOM TKaHbio MaBepaHHaxpa,

0 KOTOPOM YNMOMMWHAIOT MHOIOYMC/IEHHbIE MCTOYHUKM CpeaHe-
BEKOBbSl M O KOTOPOM HamMcaHbl TOMa COBPEMEHHbIX MUCC/Ie-
JLOBaHMUM.

B MpOTMBOMO/IOKHOCTb SA3bIYECTBY M XPUCTUAHCTBY
MC/iaM M3HaYasIbHO OTBEPT YYacTME XYAOXKHWKOB B Aenax
Bepbl (MCKJ/0Yas OpHAMEHTA/IMCTOB M [JEKOpPaTopoB).
M306pasuTesibHble MCKYCCTBA YXOAAT U3 ABOPLOB M XpaMoB
B pabadsl, rae pacuBeTarT B NPMUCNOCO6IEHHbIX K TpeboBa-
HMAM HOBOW pennrun dopmax. B McraMckui nepros MMEHHO
B NMPUropoAHbIX MacTEPCKUX, B OCHOBHOM, (DOPMMPOBAIUCH
Te LUKOJIbl MPUK/IAAHbIX MCKYCCTB PErMOHa, KOTOpbIE COCTa-
BMJIX JIMLO M306pa3nTeIbHOM Ky/IbTYpPbl MYCYJIbMaHCKOro
MaBepaHHaxpa. BaxkHelilee MecTo cpeayn NocneaHUX 3aHs/10
M3roTOBJIEHME XY[OXKECTBEHHbIX TKAHEM, NOBECTBOBATE Ib-
Hbl€ PUCYHKM KOTOPbIX TPAHCHOPMMPOBAIMCL B OPHAMEHT,

One of the suburbs, Mulian, was famous for its apple gar-
dens, sung of in a magic poem by Rudaki. The great founder
of the Tajik poetry lived in the 10" century in Bukhara at the
court of the Samanids. Legend has it that once emir Nasr
b. Ahmad was delayed for a long time in Merv. The court
circle, dreaming of returning to the capital, asked Rudaki to
write a gasida, which would force the emir to come home.
Sung on the next day by Rudaki, the ode began with the
wonderful lines: “I remember the scent of the Mulian gar-
dens — | remember the charms of my lover...” and was so
vivid that Nasr b. Ahmad immediately called for his horse
and galloped back to Bukhara (fig. 3).

Another famous village, Zandana, was world-known for
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its manufacture of zandanechi (“zenden’” in Russian sourc-

es) — the most famous ornamented fabric of Maverannahr,

which is mentioned by numerous sources of the Middle Ages

Hisar alocha). Evidently, in this period Bukhara remained the
only producer of velvet in the region. The ornamented and
non-ornamented bakhmals and the pure silk shoi became the
favourite fabrics of fashionable people at the court. Their
texture, which requires flowing and draping lines, influenced
the fashion of shoulder clothing of the population of the
city. Shirts and robes of the period had wide straight skirts
and sleeves, decorated with rich silk and gold embroidery
(fig. 4).

The new fashion gradually replaced the fitting above the
waist traditional cut of the region. The old forms are only
preserved in the remote areas of the emirate, while city
residents dress in clothes which can be wrapped around
them twice or three times. The set of costume garments
also changed, above all the clothing of urban women. In
particular, at the beginning of the 19*" century a paranja
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HO COXPaHW/N Y3HABAEMOCTb CTapMHHbIX 06Pa30B M Kpacoy-
HOCTb.

B XVI Beke Byxapa nosiyunsia CTaTyc CTo/IMLbl Y36EKCKON
AnHacTun LWerb6aHun, 1M c Tex nop yxe He Tepssia CBOEro
NOJIOXKEHMA NONMTUHECKOr0, PE/IMrMO3HOro, TOProBoro M
pemecsieHHoro ueHTpa byxapckoro xaHcTBa — MM 3MU-
pata. MHOroKpaTHO pa3pyLlUeHHas apMUsMKM 3aBOEBaTesIEN,
B XVIIl Beke byxapa, B oTamume ot CamMapKaHAa, cymena
J[0CTaTOYHO GbICTPO MPeoAo/IeTb NOCAEACTBUA HaLLECTBUA
upaHcKoro waxa Hagupa. B koHue XVIll—Havane XX Beka cTo-
JIMLa, HECOMHEHHO, AB/IAETCA OCHOBHbIM LUE/IKOTKALKMM LieH-
Tpom Byxapckoro amuparta. 34ech M3roTaB/IMBalOTCA BCE BUAbI
UKamoB (KpoMe rMccapckom asioyu). Mo Bcen BUANUMOCTH,
B 3TOT nepuoj byxapa octaeTcs €AMHCTBEHHbIM B perMoHe
npousBoauTesieM 6apxaToB. Y30pHble U 6e3y30pHble 6axmasibl
M YACTO LUENIKOBbIE WOU CTAaHOBATCA JIOOMMbIMM TKAHAMM
NPUABOPHbIX MOAHUKOB M MoAHML. Ux daKTypa, Tpebyto-
Lwas cBO60AHBIX IMHWIM W APanMPOBOK, NOB/IMsANA HA (DACOHbI
BEPXHEM oAex bl HaceneHus cTomupl. B pybaxax 1 xanatax
ropo}aH CTa/M JOMMHUPOBaTb (POPMbI C MPAMbBIMU LUMPO-
KMMW CTaHaMM U pyKaBamu, C 60raTom OTAE/IKOM LLEIKOBOM
1 30/I0THOM BbILUMBKOM (Us1/1. 4).

HoBasa Moaa mocTeneHHO BbITECHANA TPaAMLMOHHbIE
ONs peruoHa nputasieHHble ¢acoHbl. CTapuHHbIE (POPMbI
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and about which volumes of modern research have been
written.

In contrast to paganism and Christianity, Islam rejected
the involvement of artists in the matters of the faith (exclud-
ing ornamentalists and decorators). Fine arts left palaces
and temples and moved to rabads, where they flourish in
forms adapted for the requirements of the new religion. In
the Islamic period, it was in suburban workshops that the
schools of applied arts of the region were mainly formed,
which made up the face of the artistic culture of Muslim
Maverannahr. An extremely important place among the latter
was the manufacture of decorated fabrics, whose narrative
designs transformed into an ornament, but kept the recog-
nisable form of old images and colour.

In the 16% century, Bukhara became a capital of the
Shaybani Uzbek dynasty, and since then has not lost its sta-
tus as a political, religious, trade and crafts centre of the
Bukhara khanate — or emirate. Destroyed many times by
armies of conquerors, in the 18% century Bukhara, unlike
Samarqgand, was able to recover from the invasion of the
Iranian Nadir Shah relatively quickly. At the end of the
18t"—beginning of the 20* century, the capital was undoubt-
edly the main silk weaving centre of the Bukhara emirate.
Here all types of ikats were manufactured (apart from the
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COXPaHAOTCA TOJIbKO B FyXMX Yroskax amMupara, a ropoj-
CKME XUTENN U XKUTEJIbHULbI LLEroNAT B OAEXKAAX, LWMPUHA
KOTOPbIX N03BONAET 06EPHYTLCA B HMX /Ba, a TO M TpPM pasa.
M3MeHMNCA M cocTaB KOCTIOMA, B MEPBYIO oYepesb ropoj-
CKOro *KeHckoro. B yactHocTH, B Hayane XIX BeKa B HEM
noABMNacb NapaHoxa — LWenKoBasA MM 6apxaTHas roloBHas
HaKWUZAKa, YKYTbIBaBLUAA ¥XEHCKY0 (Urypy C rosioBbl Ao MAT,
M OCTaB/IAABLUAA OTKPbITbIMU TO/IbKO KOHYMKM KOKET/IMBbIX
Tydenek (uaa. 5).

MoA napaHA:KoM CKpbIBAIMCb M NPEKPACHbIE rO/I0BHbIE
U LWeMHble YKpalleHus (usi. 6, 8), KoabLa M Cepbru, KOTopble
6b11M A6CONOTHO 065A3aTE/IbHOM YACTbIO LIeHTpasibHoa3MaTt-
CKOFO }XEHCKOro KocTioma. OTNMYMTE/IbHOM 0COGEHHOCTbIO
I0BE/IMPHBIX M3aenni Byxapbl ABASETCA MCNOJ/Ib30BaHME He
NO30JI0YEHHBIX, KaK B APYrMX LLEeHTpax, a YMCTO 30/10TbIX
NIAaCTUH B COCTaBHbIX YKpaweHusax (uia. 7). Jllobrumble

KaMHM ByXapoK — HEXHble TypMa/IMHbl, KOTOPbIE HE rpa-
HUAM, A NpUAABAIU UM KMBYIO OKpYrayto opMy. Oco6om
3/1EFAHTHOM KPacoTOM OT/IMYAOTCA YKpaLLEHMA, BbINOJHEHHbIE
B TEXHUKE NEeperopo4aTon MHKpYCTaLumu C roay6om 6mpto-
301 — KaMHEM KyMLOB M NyTeLecTBEHHMKOB (Ui, 9).
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Ne1272-2/1, 2.

6. HarpyaHoe ykpaleHue Kysimyk-mymop. byxapa, BTopas
nonosuHa XIX Beka. MpuobpeteHo O. M. Kop:MHCKOM,
1927 rog. Ibid., Ne4040-4.

7. Cepbru yii-ucupea. byxapa, Hayano XX Beka. Mpro6peTeHbl
CpeAHea3naTCcKoM apXxeoioro-3THorpadMyecKkom aKcneamum-
en, 1926 rog. Ibid., Ne3310-12ab.

8. Hano6Hoe ykpaleHue. Byxapa (?), koHel, XX BeKa.
Mpro6peteHo O. M. KopskunHckom, 1927 roa. Ibid., Ne4040-7.

9. AMynetHmua mymopdoH. byxapa, XIX Bek. Mpr1obpeTteHa
. M. OcynoBbiM, 1935 roa. Ibid., Ne5310-11ab.

10. BHYTpEHHMI ABOPMK 60ratoro 6yxapcKoro 4omMa KoHua
XIX Beka. Cbemka 2005 roga.

=

i

L jes o= A
i

=7

£ o -
OnekTpoHHag oMbnnoTeka Myses afifpononorvrn stHorpacdn um.Tetpa.Berimkoro (KyHeTkamepalPAH i
i 3

¥ mmnttn:// tkamejg.r il-gaﬂikatﬁr
j-kﬁﬁ F’Ai‘

appeared in it — a silk or velvet head cover, which wraps the
female figure from head to foot, and only leaves the tips of
coquettish shoes open (fig. 5).

The paranja also concealed beautiful head and neck jew-
ellery (figs. 6, 8), rings and earrings, which were an abso-
lutely essential part of the Central Asia women’s costume.
Different to most of the Central Asian jewellery centres,
notable for making gilded silver in local ornaments, Bukhara
craftsmen used pure gold. The favourite stone of Bukhara
women is the tender tourmaline, which were not cut, but
given a living rounded form (fig. 7). Jewellery inlayed with
blue turquoise, the stone of merchants and travellers, was
distinguished for its special elegant beauty (fig. 9).
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Illustrations:

Fig. 1. Earthly and Heavenly Beauty. Bukhara. Photo of 2005.

Fig. 2. At the feet of Minor-i Kalan. Bukhara, 1127. Photo of 2005.
Fig. 3. The Apple Gardens of Bukhara. Photo of 2006.

Fig. 4. Women'’s shoi silk dress. Bukhara, 19*" century. Acquired by
the MAE RAS expedition in 2005. MAE RAS, No. 7304-37.

Fig. 5. Velvet shoes. Bukhara, late 19""—early 20* century. Acquired
by A. N. Samoilovich in 1908. Ibid., No. 1272-2/1, 2.

Fig. 6. Qultug-tumor breast ornament. Bukhara, second half of the
19t century. Acquired by O. M. Korzhinskaya, 1927. Ibid.,
No. 4040-4.

Fig. 7. Uy-isirga earrings. Bukhara, early 20" century. Acquired by

Central Asian Archaeological and Ethnographical expedition,
1926. Ibid., Ne3310-12ab.

Fig. 8. Head ornament. Bukhara (?), late 19" century. Acquired by
0. M. Korzhinskaya in 1927. Ibid., 7.

Fig. 9. Tumordon amulet container. Bukhara, 19t century. Acquired
by D .M. Yusupov in 1935. Ibid., No. 5310-11/ab.

Fig. 10. Courtyard of a rich Bukhara house from the end of the
19th century. Photo of 2005.






