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Heratue Ha cTekngaHHOM HocuTene. GparMeHT.
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n aTHorpadum nmenu MNetpa Benmkoro
(KyHcTkamepa) PAH.

©MA3S PAH, CaHkT-lNeTepbypr 2022
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CoBpeMeHHbIN yK1a, XU3HU Nofen B Meraropogax npoHU3aH MHOYCTPUaIbHbIMU U
TEXHOIOMMYECKMMU MPOLLECCAMU N XaPAKTEPUIYETCH CTPEMUTESIbHO PACTYLLUM pas3-
PbIBOM MeX[y YesloBeKOM 1 nNpuponon. Bo Bpems “kanuntanoueHa” (OxercoH Myp),
KOTOPbIM OBUXET MNepenpon3BOACTBO, Nporpecc, nepenorpebneHne n 6e3ocTaHo-
BOYHOE HapauwmBaHne d)VIHaHCOB permoHasibHbIMM KoprnopauaMmm m rnobasnbHbl-
MU KOHLLepHaMW, MMEHHO pa3pacTaloLLmMecs U YrIOoTHsSWMeCa ypbaHUcTudeckme
CTPYKTYPbl CTRHOBATCA LLEHTPAMU HAPYLUEHWNSA COLMATIbHbIX U 3KOSTOrMYECKMX MpaB.
3To 3Moxa coLManbHOM cerperauum, HepaBHOM CUCTEMbI BNACTU M 60raTtcTea 1 Bce-
NMPOoHMKarLLero BJiMdHMNA YeyloBekKa Ha HeYesnoBe4YeCkoe, KOTOPbIM MpaBUT KanuTarsl.

“AHTaroHmctTudeckun gyanusm” (JoHHa Xapayasl), B OCHOBE KOTOPOro sexar
NPUWBbIYHbIE 3aNafHO-LUEHTPUCTCKUE BUHAPHbIE MOHATUS (MECTHbIN/MHOCTPaHeL,
ueHTp/nepudepuns, yenosedveckoe/MPUPOOHOE, XeHCKoe/MyXCKoe, LMBUIN3O-
BAHHbIN/MPUMUTUBHDIN), TAKXE ABAAETCA OAHUM UX KOPHEBbIX MEXAHU3MOB B OT-
HOLLEHUSX HEPABEHCTBA, KOraa XM3HW OOHUX XMBbIX CyLLEeCTB CTABATCA B 6onee
NMPUBUIEr POBAHHbBIM W BbICLUWI PaHT, YeM CyLLLeCTBOBaHME 1 6narononyyve gpy-
rux BuaoB. lNepepacnpeneneHue n kKanutanamsaumsa Nnpmponbl HacTo BeAEeT K OTbe-
MY Y pPasiMyHbIX COLMasbHbIX TPy NN 6a30BbIX NpaB: OCTyna K napky, 1ecy, 3eMse,
UMCTOMY BO34YXY, BoAe unu nasaxy. OTuyxaeHne oT npupoabl UM BbiHY>XOEHHOe
nepeceneHune, a TakXxe OOMWHMPYIOLLEE pauVOHaNbHOE 3HaHWe W MoBeAeHue
BeOeT Hac K «3abblBaHUIO» HEPAa3PbIBHbIX CBA3EW C MPUPOLAHbBIMU MOTOKAMU, J10-
KanbHbIX PUTYasioB, B3aMMO3aBNCUMOCTU XUBbIX OPraHU3MOB U MPUHAAIEXHOCTH
K MaHeTapHbIM U3MEHEHUSAM.

BbICTaBOYHbIN NPOEKT «IXO MOPS» 6BPUTAHCKOro XyA0XHUKA
Ha6una Anu cTpeMuTcs npuBredyb MaccoBoe BHMMaHue

K MPUYUHAM U NOCNEACTBUAM PErMOHAsbHbIX 3KOMTOrMYeCcKux
Kpu3uncos. MHcTannsaums, coctoswas us 15 ckynbntyp, noces-
weHa 3po3maM 6eperoBbixX IMHUM MOPEN U OKEAHOB,

a MMEHHO OTCTYMJIEHUSAM U pa3pyLLUeHUaM 6eperoBbix Nonoc,
MPUYMHA KOTOPbIM — MOCTOSIHHOE MOBbILLEHWNE TEMMNEPATYPbI
BOAbl' U YPOBHSA MOpPS B pe3ysibTaTe MHAYCTPUASIbHbIX MNPO-
LLeccoB, yp6aHUCTUYECKNX BU3HEC-MPOEKTOB U NOCNeacTBUN
rno6anbHbIX KIMMATUYECKUX U3MeHeHUI. o MHeHMIo aKkcnep-
TOoB, «B 6nuxarwme 100 net JIeHUHrpaackyto o6nactb

u MeTepbypr oxXuaaeTt ycuneHne HeraTMBHbIX NPOLLECCOB:

K KOHLY Beka npu onTUMUCTUYECKOM cLieHapun 6eper oTcTy-
nuT Ha 50-70 MeTpoB, Npu NeccuMncTUYeckoM — Ha 200»2,

Mo paHHbIM Bcepoccninckoro Hay4YHoO-MCCef0BaTeIbCkoro MHCTUTYTa PbiGHOTO
xo3sncTBa 1 okeaHorpadum (PIrEHY «BHUPO»), cpefHss ckopoCTb MNOBbILLEHUS
TemMnepartypbl B nocefHuUn 31-neTHWI Nepuog, B LeHTpasibHOW Yactu banTtuickoro mopsi
coctasuna 0,42 °C /10 neT, Toraa kak B8 DMHCKOM 3anmBe oHa 6bina B 1,5 pasa sbiwe.
McTounumk: wwwvniro.ru/files/trydi_vniro/archive/tv_2020_t_180_article_3.pdf

2 AnrenuHa [JaBbinosa, «3emna yrbiBaeT n3-nog Hor», 1 ceHtabps, 2017, Colta
(B pamMkax npoekTa 06 skonoruun «MepemMeHHas»):
www.colta.ru/articles/peremennaya/15826-zemlya-uplyvaet-iz-pod-nog




®oro: LLyxos M.H., Pbibak 3a nneteHMeM pbiGHOM JTOBYLLKU «FUMIU» (KMOPAbLI»).
XaHTbl (0cTsKM), XaHTbl-MaHCUNCKNIM aBTOHOMHBbIN okpyr (To6onbckas ry6.,
O6popcknin kpar), 1914. Heratve Ha CTEK/ISHHOM HOCUTENE.

©MA3 PAH, CaHkT-lNeTepbypr 2022

Photo: Shuhov, Innokentiy. Fisherman wickering fish trap “gimgi” (“muzzle”). The Khanty

(Ostyak), Khanty-Mansiysk Autonomous District (Tobolsk province, Obdorsk region), 1914.

Photosensitive layer, glass. ©MAE RAS, St. Petersburg 2022

«3IX0 MOops» 3a4YyMbIBAETCA KAaK HOMAAUYECKUM MPOEKT, KOYYHOLWMIA MO MOPCKUM
ropofaM, TepsoLUM NMPUGpPeEXHbIe TEPPUTOPUU, XUTENU KOTOPbIX HE TOMbKO /-
LalTCs JOoCTyna K BOAE, HO U CTPaAaloT OT MacluTabHbIX pa3pyLleHUin U HaBOLAHe -
HUM. BnepBble cKynbnTYypHaa UHCTANNAUMS 6bina npenctaBieHa Ha nobepexbe
CeBepHoro Mops B Dccekce (BenukobputaHua) B 2021. NMoMelleHre npoekTa “Ixo
Mops” B KOHTeEKCT [NeTepbypra no3BossfeT pacluvputb Ny6anyHoe none obeyxae-
HUSA NTIOKAJTbHbBIX 3KOSTOrMYEeCKMX NpobrieM.

MpoeKT TakXe CTPEMUTCA MHTErPUPOBATb 3HAHUS O TPaAMLUMAX B3aMMOLENCTBUSA
pPasnNYHbIX KOPEHHbIX HAPOAOB C MPUPOLAON, O NTOKasbHbIX TPAAULUSX U 06 KO-
JIOrMYeCKOW UCTOPUU B COBPEMEHHDBIM ANCKYPC 06 M3MEHEHWAX KauMarta U rno-
6a71bHOM MOTEMNIeHUN.

XypoxecTBeHHOe UccrefoBaHWe, NPoOBOAMMOE B paMkax NnpoekTta “Ixo mops’,
TeCHO cBA3aHO ¢ My3seeM aHTpononorum n sTHorpadum mm. lNetpa Benwmkoro
(KyHcTkamepa) PAH. OHo HanpaBnieHo Ha nepeocMbiC/ieHMe NpeaMeToB KOJekK-
UM My3es M HAKOMJEHHbIX 3HAHUN UCCIe0BaTEeIbCKOrO LIeHTpa Yepes npusmMy
COBpPEMEHHbIX U3MEHEHUN MPUPOLbl U KyNbTYpPHbIX MPOLLEeCCOB. [1poekT Takxe
npenbsBAseT HOBble COLMAsIbHblE BbI3OBbl K My3eMHOM KOJUIEKLWU, YYeHbIM U
XYLOXHWMKAM, OTKPbIBAs BO3MOXHOCTb MHBEHTapM3aLMM 3HaHUS U OMbITOB, Ae-
MOHCTPUPYOLLMX Bosiee yCTOMYMBBIE M OCO3HAHHbIE MOLENU COCYLLECTBOBAHUS,
WHTENNEeKTYyaslbHOroO U Xy40XeCTBEHHOro Npon3BoacTea. B xope npoekTta Hocu-
TeNM KPeaTUBHOIO M Hay4YHOro 3HaHUS O06peTaloT BaXHYIO POsib O6LLECTBEHHbIX
npocBeTUTenemn, 0eaTeNbHOCTb KOTOPbIX BeAET K “OXMBIEHUIO", aHann3y 1 BKJIO-
UEHUIO MHAEKCUMPOBAHHbBIX KYNbTYPHbIX M HAYyUHbIX apTedakToB B 60s1ee LMpokoe
rnosie 3HaHUM O KOMMJIEKCHOCTU U B3aVMMO3aBUCUMOCTU MUPOBbIX MPOLLECCOB.

CraB nepBbiM B Poccuuy akageMmyeckmM My3eeM NpupoLbl U YesioBeka, Kosiek-
uma KyHcTkamepsbl, MOCBALLEHHAA pa3BUTUIO HaykM B 18 Beke, MpoHM3aHa Hayu-
HbIM JTIO6OMBITCTBOM M POMAHTU3MOM. VICcTOpUSA BbIOAOWMXCS OTKPbITUM Muxaun-
na JloMoHocoBa — y4eHOro HoBoW dopMaL UK, BbICTPAWBAIOLLENO CBA3M MeXAy
pPas3nmMUYHbIMU 3HAHUSAMW — OT reorpadu U reonornm, aCTPOHOMUU U GU3UYECKON
XUMUM 0,0 MO33UN U IMHIBUCTUKMK, ONpefensaeT HayuYHYyo TpaguLumio Toro BpemMe-
HU B BOCMPUATUU MUPaA KakK eauHoro uenoro. Konnekuys takxe borara npeame-
Tamy, oTpaxaLlyMn CTPeMIIeEHME YenoBeka pacllMpUTb CBOW NpeacTaBieHus o
MUPE, BCENTEHHOW U rNo6asibHOM OBLLHOCTK, OCTABaACh Ha MOBEPXHOCTU 3eMun.
Takue akcnoHaThl Kak [oTTopnckun rnobyc, HAabop acTPOIOrUYEeCKMX TeTIeCKOMNOB
M acTponabui, pacckasbiBatoT O MOUCKax OPUEHTUPOB YerioBeka B MPUpOoLe B 4O-
VHOYCTPUasbHbI NePUOL,.

Pa3BuTHMeE HAyKM U TEXHONMOM NI CEerofHs No3BoAAOT UCCIef0oBaTENAM paccMaTpu-
BaTb MJaHETy U3 KOCMOCA U OTC/eXMBaTb MacliTabbl TPABMAaTUUYECKUX MoCies -
CTBUI YeNOBEeYeCKOW OeATeNIbHOCTU Ha ee MOBepPXHOCTU. [onnaHACKMN KOCMOHABT
AHppe Kénnepc, HabnogasLwmii B NPOrpeccum BO BPeMsi CBOUX MOJSIETOB NPUPOL-
Hble M3MEeHEeHUs, aKTUBHO y4acTByeT B 3KOSIOrMYEeCKOM mpocBelleHun. VIMeHHo
cBuaeTeny rmobanbHbIX KIIMMATUYECKMX MyTaLKMiA MOTYT BbICTPOUTb YCITOBUS 019
MAaCCOBbIX KOFTHUTUBHbIX COBUIOB MO OTHOLLEHUIO K Mpupoae 1 cbopMyImpoBaTb
TpeboBaHWA OJ19 MUPOBbLIX KOPMOPALMN CHU3UTb CKOPOCTb, MaclTabbl Npouns-



Habun Anu B ctyoumn, CankTt-lNetepbypr, 2022.
Nabil Ali in the studio, St. Petersburg, 2022.

Anecs MypnuHa 1 Butanuin latyeHKo B CTygum 3a paboTol Hag, CKynbnTypamu,
CankT-leTepbypr, 2022.

Alesya Murlina and Vitalii Datchenko, studio work on sculptures, St.Petersburg, 2022

BOACTBA U [06bIYM MPUPOLHBIX PECYPCOB, BEAYLLMX K paspyLueHuto 3eMan. Meuta
AHppe Kélinepca — nepenatb CBOM KOCMUYECKUI W BU3YasibHbIM OMbIT Yepes BUP-
TyaslbHYIO peasibHOCTb 60MbLLEMY KONIMYECTBY NtOAEN, YTOObI YCUINTE MOHUMAaHUe
KpacoTbl U XPYMnKOCTW nnaHeTbl. BMecTe ¢ konneramum, y4yeHbIMW 1 rpynnomn npo-
rpaMMHbIX pPa3paboTUMKOB OH celyac paboTaeT Hapg co3pgaHnem VR nporpammel,
KOoTopas CTaHeT YacTblo 0bpasoBaTesibHOro npoLuecca ANns AeTen. Xovetcs Hage-
ATbCA, YTO NEePBLIMMU B3POC/IbIMU MoJib30BaTeNnsiMm Takoro VR nyTelwectsus 6ynyT
npencTaBUTENU KPYMHbIX MPUPOoaoa06bIBaOLLUX U SHEPreTUYECKMX KOMNaHWN.

3THOFpa¢MHeCKaF| aKCno3numa KyHCTKaMepr HarnagaHo rnokasblBaeT, HACKOJ1IbKO
YHUKalIbHbl KpeaTunBHble, afanTtMBHble U MHHOBALMOHHDbIE CNoOCoOBHOCTU TPaon-
LLMOHHDbIX KYJbTYP. Tpa,u,mu,mvl, pemMecna, apxmtTekTypa Xuibd, opyanada ona c6opa,
OXOTbl U XPaHEHNA NNLLA, ,EI,VIBaVIH onexXxnbl, putyasibl N KOCMOJTOTMA KOPEHHbIX Ha-
POoLOB, HE MbICNALLNX cebsa B OoTpbiBE OT NMpmpoabl, TOMOratoT HaM «BCMNOMUHATb»
N akKTyasimampoBaTb OCO3HaHWME cBoeM npUHaONEeXHOCT K npupone n poacrtea
opyr c opyrom. ﬂ,eKOJ‘IOHVIBaLJ,VIFl 3HAHUM KOPEHHbIX HApOo4oB O MUPE, OCTaB/1IEH-
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HbIX Ha nepmndepn MOAEPHM3MA U BHE MArucTpasibHOW UCTOPUKM MbIC/U, MO3BO-
NISE€T OTCTYMUTb OT JOMUHUPYIOLLEN NIOTUKW KanUTaIMCTUYECKMX MPOLLEeCCoB, Be-
OYLWNX K MaHEeTapHOMY UCTOLLLEHMIO.

B cBoux pabotax Habun Anu yoenset 605nblioe BHMMaHUE eCTeCTBEHHbIM Hay-
kaM. Ero ocobeHHO MHTepecyeT Teopus LBETa U UCTOPUSA MUIMEHTOB, KOTOPbIE
JIerko A06bIBAOTCA U3 MPUPOLHbBIX MECTOPOXAEHUN U NOAXOAAT O/ NPeAMETOB
WMCKYCCTBa, yKpalleHu n gekopmpoBanus. CkynbnTypbl B npoekTe “Ixo mops”
YaCTUYHO OKpaLLEHbl B KPACHYIO U XENTY OXPY — MUIMEHTbI, KOTOPbIE LLUMPOKO
NMPUMEHANUCH B TPAOMLMOHHbBIX Ky/1bTypax: HanpuMep, B HaCKasibHbIX PUCYHKaX
no BCEMY MUPY U B PUTyasibHbIX 3axopoHeHusx B EBpone n lOxHom AMepuke.
B My3enHbix konnekuuax KyHcTkamepbl Takke HeMano npegMeToB, OKpalleHHbIX
KPaCHOM 1Ny XenTon oxXxpon. HekoTopble 311eMeHTbl CKY/IbMTYPHOM MHCTaNAaLMm
“Ix0 Mops” okpalleHbl B roflyboi KobansT Ui ronybyto cManbTy (3Masib), UCMOSb-
30BaBLUMECH B CO34aHUN LIBETHOW MO3amkm co BpemeH Meconotamuy, [peBHero
ErunTa, Mpeumn n Puma n Ha NpoTaxXeHUM BCero mtanbsHckoro BospoxaeHus.
EcTb n gpyrue LBeToBble 06pa3oBaHUsA CManbThl: 3e/1eHas, KpacHas, ¢nonetosas
u xentasa. Mosaukm Muxanna JlomoHocoBa 13 Konnekuuin KyHcTkaMmepbl COCTOAT
M3 CMasibTbl, KOTOPYK OH MOJyYus B pe3ysibTate 3KCNePUMEHTOB Ha CBOEM CTe-
KonbHOM 3aBone B CaHkT-lNeTepbypre.

Habun Anu Takxe TWaTeslbHO M3yYaeT COCTaB, MPOUCXOXAEHNE, TEKCTYPY, apXm-
TEKTYPY U UCTOPUIO UCMOMb30OBaHNSA MaTeEPUasioB, M3 KOTOPbIX OH CO34aeT CBOU
paboTbl. My6okMe 3HaHUS UCTOPUK PaHHEro UCKYCCTBa M ero MatepmasnibHOCTU
[AT eMy BO3MOXHOCTb COeAMHATL B CBOMX paboTax passiMyHble 3MOXu, CTUU
M XyO0XeCTBEHHble TPaAMLMN, CO34aBasd TEM CaMbliM HENTMHENHBIN UCTOPUYECKUIN
HappaTVB B COBPEMEHHOM KOHTEKCTE. 3a OCHOBY CKY/IbMTYp B NpoekTe “Ixo Mops”
OH 6epeT KOHYCcoObpasHyto GOpMy, CMSIETEHHYIO U3 JT03bl MECTHBIMU PeMecieH-
Hukamu. CobpaHHble C MOMOLLLbIO CMMPAaTIbHOrO BEPEBOYHOMO MIETEHWNS, OHU Ha-
MOMWHAIOT JIOBYLIKUK A5 PbIBbl («<TUMIU», «MOPAbI», «Mepexa), KoTopble Tpaau-
LLMOHHO M3rOTOBJISA/IN U UCMOJIb30BaNIN Pa3ivyHble HAPOAbl, CEIMBLUMECH BAOIb
peKk U Mopen (TeppuUtopusi COBPeMeHHOM Poccmn 1 cocegHmne ctpaxbl). [0noBbI
CKy/bMTYpP 6blIM OT/IUTBI M3 XeHckoro vepena XIV Beka, HaMOeHHOro BO BpPeMs
packomnok Ha TeppUTOPUU CpefHEBEKOBOIrO MOHACTbLIPS B POLAHOM FOPOAE Xy40X-
HUka Yenmcdopoe B Dccekce U XpaHALLErocs B MeCTHOM My3ee. B cobpaHumsax
KyHcTkamMepbl MOXHO HaUTW MPMMEPbI TOFO, KaK pasfinyHble Ky/1bTypbl UCMONb3Y-
IOT OCTaHKW YenoBeka M XMBOTHbIX (Yepena, KOCTW, Nepbs, Koxa) A5 4eKOPUpPO-
BaHUS O4eXbl, yKPALUEHWI, akcecCyapoB, OPYANI OXOTbl M ObITOBbIX MPEeAMETOB,
o603Havas TaknmM o6pa3oM, YTO OpraHnyeckme aTpmubyTbl CMEPTU U YBAOAHWNSA SB-
NSATCA HEOTHEMIIEMOM HYaCTbIO XU3HU 1 POAOBON NpeeMcTBeHHOCTU. Habun Anu
TakXe MCrnosib3oBasl NPUPOAHble MaTepuasbl, HargeHHble Ha nobepexbe OuH-
CKOro 3anuMBa: Necok, 3eMJto, BOAOPOC/IN, PACTEHUS, MYENNHbIN BOCK C NMacek ro-
pona OTpagHoe Ha nobepexbe HeBbl U rony6yto rMnHy, 6oratble MeECTOPOXAEHUSA
KOTOpOW HaxoasaTcsa B JleHMHrpaackom obnacTtu.

B xone co3paHnsa paboT 1 nsyveHus sTHorpadpuyeckmx konnekumm KyHctkamepbl

Habun Anv BOLOXHOBWUICSA 3/1I€eMEHTaMM AM3alHa KOCTIOMOB, Y30pPaMu, rosIoBHbIMU
y6opaMm, MackamMu 1 OpyrruMm akceccyapamum Us Tpaauumni pasinyHbiX KyabTyp.
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Yepen kepaMmyeckmin. MekcrkaHLbl.
Mekcuka, go 1977 r. ©MA3 PAH,
CaHkT-lNeTepbypr 2022

Ceramic skull. The Mexicans.
Mexico, before 1977.
©MAE RAS, St. Petersburg 2022

VHcTannsumsa «3xXo Mopsi»,
dparmMeHT nneTeHus,
doTo Habuna Anun, 2022.

Echo of the Sea installation, fragment
of the weaving,-photo by Nabil Ali,2022.



CMelurBaHMe KpacHOW oXpbl U ropsaYero Bocka, dpoto Habuna Anum, 2022.
Mixing red ocher and hot wax, photo by Nabil Ali, 2022.

MNMepepaboTaHHble, OAHAKO, y3HABAEMbIE NIMHUM U GOPMbI UX KOCTIOMOB, BKJTHOUEH -
Hble B MHCTANNALMNIO, YCUITMBAIOT YyBCTBO 6e3BpeMeHba. MpadHblie 06pasbl CKyslb-
NTYPHbIX FPYMM, FOf0Bbl KOTOPbIX 3alMLLEHbl MELUKOBUHOM, HANOMUHAIOT cnac-
LMXCA XEePTB KaKOW-TO TPaHCHaLMOHAIbHOM TEXHOMEHHOM UMM 3KOMOrMYeCcKOm
KaTacTpodbl, NPULLIEALLNX TO SIM U3 NPOLUOro, TO 1 U3 Byayulero. MNpeacrasneH-
Hble 3a npegenamu KyHcTkamepsbl, CKy/IbNTyPbl NPOAOXAIT KOMMEKLUIO My3ed,
dopMUpya CBOM 3TOC U MO3ULMOHMPYSA CBOE HaOHALMOHAIbHOE U AUCTOMUYHOE
nnems.

MpoeKT, UHULWUMPOBAHHbIM HabuneMm Anu 1 NOMELLEHHbIN B MOSie COBPEMEHHO-
ro UCKYCCTBA, COEOVHSIET 3KCNEPTU3bl U3 pasHbiX 061acTel 3HaHUA: STHOrpadum
M aHTPOMONOrNU, XYPHATUCTUKU N FeoIornm, BUONMOrnK, 3KOMOrMn 1N NONUTUYE-
ckol reorpacdun. B xone npoekta CNOXUIUCh NAapTHEPCKME OTHOLLEHUS MeXAy
HECKONBbKUMWN POCCUNCKUMU U MEXAYHAPOLAHBIMU KYbTYPHBIMU MHCTUTYLIUAMU.
“Ix0 Mops” 06beAMHAET KOropTY COBPEMEHHbIX XYOOXHWUKOB, UCCnenoBaTenen u
YYEHBbIX, KOTOPbIE B CBOEM NpaKkTuke CTPEMSATCS K COLMarbHOM CnpaBenMBoOCTU U
NPUBREYEHNIO OBLLECTBEHHOIO BHUMAaHUS K HEBUOMMbBIM NPOLLEeCcCaM, «eCTeCTBEH-
HbIM» 06pPa30M BCTPOEHHbIM B HaLly MOBCEAHEBHOCTb, HO CUCTEMATUYECKU Beay-

LLMX K HAPYLWEHWIO MpaB n COCTOSIHUM XMBbIX opraHM3MoB.
13

LllamaHckaa Macka. TnnHkuTbl, nHaenubl CeBepo-3anagHoro MNobepexba CeBepHom
Amepunkn. Havyano XIX B. V13 cobpaHmna My3esa aHTpornonornu n stHorpadumm nm. MNetpa
Benukoro (KyHcTtkamepa) PAH. ©MAS PAH, CaHkT-leTtepbypr 2022

Shaman’s mask. Tlingit, Northwest Coast Indians of North America. Early 19th
century. Collection of Peter the Great Museum of Anthropology and Ethnography
(Kunstkamera) RAS. ©MAE RAS, St. Petersburg 2022



M3o06paxeHune ronosbl Matepu npasutens Oba. 3g0. Hurepusa. XVIII Bek.
©MA3 PAH, CaHkT-leTepbypr 2022

Image of head of King’s Oba mother. The Edo. Nigeria. 18th century.
©MAE RAS, St. Petersburg 2022

C uenblo paclWMpUTb ayaUTOPUIO NPOEKTA, BbICTABKA “IX0
Mops” 6ypeT npeacTaBrieHa B BUPTYasribHOM MPOCTPaHCTBE
M Ha ogHoM U3 apT-nnowanok Metepbypra. OTKpbITUE BbI-
CTaBKW NpefBOCXULLAET OpraHn3soBaHHbI B KyHcTkaMepe
MeXAYyHapoaHbI UCCiefoBaTesIbCKUIA ceMUHap «Xyaoxe-
CTBEHHbIE, Hay4Hble U COLMalIbHbIE MPAKTUKU B U3YUYEHUN
NpoL,eccoB 3KOMIOrMYeCcKoro pacrnaga». 3agadya ceMmHapa —
BbICTPOUTb HAYUYHO-UCCIE0BATENBbCKYIO PaMKy MPoOeKTa,
co3paTb nnatdopMy asia GOpPMUPOBAHUA U YKpensieH s
MeXAUCLMMIMHAPHbBIX CBA3EN B AUCKYypce 06 U3MEHEHUU
KJIMMaTa, a TakXe CTUMY/IMPOBaTb 3KoJloruyeckoe Boo6pa-
XeHUe y XyA0XHUKOB U YYEHbIX B CUTYaLL MM MeHSoLencs
M YCIIOXHSIIOLLENCA MOSIMTUYECKON peanbHOCTM.
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MHcTannsumsa «3xo Mopsi»,
dparmeHT, doto Habuna Ann,
2022.

Echo of the Sea installation,
fragment, photo by Nabil Ali,
2022.




BMpTyaanaﬂ BbiCTaBKa “9xo0 MOpFl" DoTo «[nemMa», nHcTannaumsa «9xo Mmops», doto Anecu MypnuHon, 2022
Ha essexcdp.com/echoes-of-the-sea
O1kpbiTue 1 MapTa 2022

Photo «Tribe», installation «Echo of the Sea», photo by Alesya Murlina, 2022




Industrial and technological processes deeply affect modern lifestyles in meg-
acities, resulting in an ever growing gap between humans and the natural en-
vironment. In the time of “capitalocene” (Jason W. Moore), which is driven by
technological advance, overproduction, overconsumption and ceaseless capital
accumulation by regional corporations and enterprises, urban structures expand
and densify becoming the centres for social and environmental injustice. We live
in a profit-driven epoch of social segregation, unequal power and pervasive hu-
man impact on the non-human.

“Antagonistic dualisms” (Donna Haraway) in thinking and acting based on com-
mon Western-centric binaries such as local/foreigner, centre/periphery, human/
nature, male/female, civilised/primitive, constitutes one of the key mechanisms
of violence and puts certain living beings in a privileged position at the cost
of other species’ well-being. The redistribution and capitalisation of nature is
seen as a manifestation of “ecological privileges” that often leads to the abuse
of various social groups’ basic rights such as access to the parks, woods, lands,
beaches, clean air and water. Alienation from the natural world, forced reloca-
tion, and the domination of a rational worldview and behaviour make us “forget”
the inextricable belonging to transversal flows of ecology and local rituals, the
interdependence of living creatures and their relationship to planetary change.

The "Echoes of the Sea” exhibition project by British

artist Nabil Ali draws public attention to the causes

and consequences of regional environmental crises.

The installation consisting of 15 sculptures reflects on
shoreline erosion, namely, coastline erosion which happens
due to the constant rise of water temperature’ and sea
level as a result of industrialisation, urbanisation and
consequences of climate change. According to experts,

“in the next 100 years, adverse trends in St. Petersburg and
the Leningrad region are expected to grow; an optimistic
scenario proposes the local coastline to recede by 50-70
metres by the turn of the century, a pessimistic scenario
expects it to be 200 metres.”?

" According to Russian Federal Research Institute Of Fisheries and Oceanography
((VNIRO), average water temperature in the central part of the Baltic Sea has risen at an
average rate of 32,76°F per decade since 1990, while in the Gulf of Finland it's been 1.5
times higher (see http://www.wvniro.ru/files/trydi_vniro/archive/tv_2020_t_180_article_3.
pdf )

2 Angelina Davydova, “Losing the Ground Under Our Feet”, September 1, 2017, Colta (pub-
lished as part of the “Variable” ecology project) https://www.colta.ru/articles/peremen-

naya/15826-zemlya-uplyvaet-iz-pod-nog
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ConHuesaumTHble O4kn. SckMMochl 3anagHomn NpeHnaHgmu. NpeHnaHagmsa, Hadano XX seka.
PAH. ©MAS PAH, CankT-lMeTepbypr 2022

Goggles. Eskimos of West Greenland. Greenland, early 20th century.
©MAE RAS, St. Petersburg 2022

“"Echoes of the Sea” has been envisioned as a nomadic project, installed in var-
ious coastal cities at risk from rising sea levels, whose residents not only lose
access to water, but also suffer from massive destruction and flooding. For the
first time the sculptural installation was presented on the North Sea coast in Es-
sex, Great Britain, in 2021. Placing the project in the context of St. Petersburg
expands public awareness about biological, geological and hydrological particu-
larities of local environmental changes. It also builds on the local, more rela-
tional understandings of nature, ecological history, indigenous knowledge and
contemporary discourse about changes to the climate and global warming.

"Echoes of the Sea” in St. Petersburg combines its research with The Museum
of Anthropology and Ethnography (Kunstkamera), the oldest museum in Russia
founded by Peter the Great in St. Petersburg in the 18th century. The project rethinks
the ethnographic collection, by revisiting the accumulated knowledge of the mu-
seum'’s scientific department through the prism of shifts in natural environment
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WMHcTannsums «3xo Mopsa», dparmMeHT,
doTo Habuna Anu, 2022.

Echo of the Sea installation, fragment,
photo by Nabil Ali, 2022.




Yepen npenka, UCMob3yeMblii Kak noaylka nanyacamm KacyapuHeHcKoro no6epexbs.
Manyacbl HoBo BUHen. MHpoHe3ns, npoBuHUUa 3anagHeii Mpuan. 1960-e.
©MA3 PAH, CaHkT-leTepbypr 2022

Skull of ancestor used as pillow. Papuans of New Guinea. Indonesia, West Irian province.
1960s. ©MAE RAS, St. Petersburg 2022

and cultural conditions. Making an inventory of museum items that demonstrate
sustainable models of coexistence and production, “Echoes of the Sea” also chal-
lenges participating scientists and artists to incorporate them in their research
work. Through the course of the project, creative and scientific thinkers are en-
couraged to adopt the role of public educators to “revitalise” indexed museum
artefacts by integrating them into a broader knowledge framework.

After its inauguration the museum was a centre for public enlightenment driven
by a desire to unite knowledge about people and nature. Big part of the Kun-
stkamera’s collection provides insight into the science developments of the 18th
century, which in that time was permeated with intellectual curiosity and ro-
mantic sensibility. The outstanding discoveries of Mikhail Lomonosov, Russia’s
first scientist in the modern sense, revealed links between geography, geolo-
gy, astronomy, physical chemistry, poetry, and linguistics, and paved the way
for interdisciplinary approaches to research based on the concept of the world
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as a whole. The museum'’s collection features observatory instruments used to
examine the cosmos. These items speak to the human desire to expand under-
standings of our home planet and universe in order to develop a common glob-
allity. Such unique pieces of the collection as the Globe of Gottorp or a set of
astronomical telescopes and astrolabes tell a story of the human mind searching
for guidelines through nature in the pre-industrial period.

Today, scientific and technological advances allow researchers to see the earth
from outer space and witness the scale of the adverse impact and the traces
of human activity on its surface. André Kuipers, a Dutch astronaut, has observed
these dramatic changes in progress during his space flights and is now actively
involved in environmental education. These witnesses of global climate crises
are equipped with professional knowledge or experiences. They can promote
fundamental cognitive shifts in the public’s relation to nature, in order to artic-
ulate collective demand for accountability and make further demands to global
corporations, urging them to reduce the speed and scale of production and curb
extraction of natural resources that lead to the destruction of the earth. André
Kuipers’ dream is to share his cosmic and visual experience with people through
virtual reality in order to enrich their perception of the beauty and fragility of our
planet. Together with colleagues, scientists and a group of software developers,
he is now working on a VR program that will form part of the educational pro-
cess for children and adults. It is hoped that the first adults to experience such
a VR trip will be representatives of the major energy industry companies.

Kunstkamear’'s ethnographic exposition is rich with artefacts that illustrate
the unique creative, adaptive and innovative skills of indigenous culture. The study
of traditions, crafts, housing, clothing design, furniture, tools for hunting, gather-
ing and storage, rituals and cosmology of indigenous peoples who view nature
and culture as relational allows us to “recollect” and activate layers of our iden-
tity and renew our dependency of nature and each other. Left at the periphery
of the modernism and outside of the Eurocentric intellectual history the wisdom
of indigenous peoples rooted to the land they are living from remain an endless
source of inspiration for meaningful existence. By decolonising the knowledge of
indigenous peoples about the world and universe, we take a step back from the
dominant logic of capitalism that leads to the exhaustion and decay of nature.

In his practice Nabil Ali pays much attention to natural science. He is particularly
focused on colour theory and the history of pigments, which are easily obtained
from deposits throughout nature and suitable for art and decoration. Parts of his
sculptures in the “Echoes of the Sea” project are painted in red and yellow ochre, one
of the earliest colours used in prehistoric art in almost all cultures, specifically in rock
paintings across the world and in burial sites in Europe and South America. There
are several artefacts painted in red and yellow ochre in the Kunstkamera collection
that can be found. Some elements of the sculptures are painted in smalt, a deep
blue pigment containing cobalt which has been used in mosaics since Mesopotamia,
ancient Egypt, Greece and Rome and all the way through to the Italian Renaissance.
There are also other smalt pigments such as green, red, purple, and yellow. Mikhail
Lomonosov’s mosaic paintings in St Petersburg are made up of smalt glass that he
mastered through experiments and glassworks in the city.
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Nabil Ali carefully studies the composition, texture, origin, structure, and his-
tory of the materials he uses in his works. His deep knowledge of the history of
early art and its material aspects enables him to mix periods, styles and artistic
traditions from different parts of the world, establishing a nonlinear historical
narrative in a contemporary context. As a base for the sculptures in the “Echoes
of the Sea” project, he took cone-shaped vine baskets woven by local wicker
frame makers. They are made using spiral rope weave and resemble fish traps
(called “gimga”, “muzzles”, or “merezha”), used by native peoples settled along
the rivers and seas of today’s Russian and neighbouring countries. The heads of
the sculptures were cast from a museum artefact, a fourteenth-century skull,
found in the late Medieval Dominican Friary in Chelmsford, the artist’s home-
town in Essex. In the Kunstkamera collection one can find examples of how dif-
ferent cultures use human and animal remains (skulls, bones, feathers, leather)
to decorate clothes, jewellery, hunting tools and household items, showing that
the organic attributes of death and decay are an integral part of life and gen-
erational continuity. Nabil Ali also used natural materials found on the coast off
the Gulf of Finland: sand, soil, seaweed, plants, beeswax from the apiaries of the
town of Otradnoye on the bank of the Neva river, and blue clay, the rich deposits
of which are located in the Leningrad region.

While making these works and studying the ethnographic collection of the Kun-
stkamera, Nabil Ali was inspired by the designs of costumes, traditional patterns,
hats, masks and other accessories from various cultures. The modified yet recog-
nisable lines and shapes of ethnic costumes included in the installation enhance
the sense of timelessness. Grim sculptural groups with heads covered with sack-
cloth resemble the survivors of some global environmental disaster or industrial
catastrophe, who emerged either from the past or from the future. Presented out-
side of Kunstkamera, the sculptures expand the museum’s ethnographic collection.
They form their own ethos, positioning their supranational and dystopian tribe.

The project initiated by Nabil Ali and placed in the field of contemporary art,
combines expertise in different areas: ethnography, anthropology, journalism, ge-
ology, biology, ecology, and political geography. During the project, several Rus-
sian and international cultural institutions have established partnerships. The
“Echoes of the Sea” exhibition brings together contemporary artists, researchers
and scientists who strive for social justice through drawing public attention to
hidden processes “naturally” embedded into our daily life, yet resulting in sys-
tematic violation of the rights and conditions of humans and non-humans.

The exhibition presented online and offline is accompanied
by an international seminar “Art, Science and Community-
led Practices to Tackle Environmental Decay” that

aims at creating a research and theoretical framework

for the “Echoes of The See” project
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MHcTannsaums «3xo Mopsi», bparMeHT,
doTo Habuna Anu, 2022.

Echo of the Sea installation,
fragment, photo by Nabil Ali, 2022.

Virtual exhibition “Echoes of The See”:
https://essexcdp.com/echoes-of-the-sea/
Available online from March 1, 2022



FEBRUARY 10, 2022
INTERNATIONAL SEMINAR

ART, SCIENCE AND COMMUNITY-LED
PRACTICES TO TACKLE ENVIRONMENTAL
DECAY

as a part of the exhibition project by Nabil Ali
“Echoes of the Sea. Navigating Through The Changes
of Nature and Cultures”



NMPOrPAMMA

10 peBpansa 2022

Bpemsa: 15.00-19.00

MecTo npoBepeHusa: Mysen aHTpononoruu

u 3aTHorpadoum um. MNetpa Benunkoro (KyHctkamepa) PAH
Pa6ounit A3bIk: aHFITUNCKUNA

NMPUBETCTBEHHbIE CJTOBA

16.00- BIAOVWMUP OABbIOOB

16.10 3aMecTuTesib oUpeKTopa no Hay4dHon paboTte, My3el aHTPOMOAOr UM U 3THO-

rpadum um. MNMetpa Benuvkoro (KyHctkamepa) PAH

MHON CAHOY
KpeatusHbii aupekTop, Essex Cultural Diversity Project (ECDP)

AHHA BUTKUHA
Kypatop npoekTa «3Xx0 MOpsA», CO-OCHOBAaTE/Ib TBOPYECKOro O6begUHEHUS
KypyTopos TOK

OTPAXXEHME MJTAHETAPHbIX KITIMMATUYECX M3MEHEHWM
B COBPEMHHDbIX XYOOXECTBEHHbIX MPAKTUKAX

Crinkepbl HasBaHue npeseHTaLnmn

16.10— HABWIT AJIN

16.25 Bepyuimin xygoxHuk npoekta, Essex
Cultural Diversity Project (ECDP)

HaTtypanbHble MaTepuanbi:
CBSI3b C NPUPOJON Yepes
NCKYCCTBO

16.25- CAMMOH MEPUTOH [nofabl conpoTUBAEHUS
16.40 Xy[ooXHUK, CKYNbNTOP
16.40- AHHA BUTKUHA HoBble npaBa 1 namMsaTb
16.55 KypaTop npoekTta «9xo Mopsi», CO- npupoabl
ocHoBarTeslb TBOpYeCckoro o6begMHEHNS
KypyTopos TOK
16.55- OUNCKYCCUA
1710
29

FMOBAJIbHbBIE U JTOKAJIbHbIE ACMEKTbl UBMEHEHUA KITMMATA

17.10-
17.25

17.25-
17.40

17.40-
17.55

17.55-
18.10

Cnvikepbl

AHIEJIMHA OABbIOOBA

SKcrepT B 0611aCTh MEXAYHAPOLHOM U pOC-
CUIMNCKOM KITMMAaTUYeCKOM U 3KOIOrMYEeCKoM
MOMINTUKMN, XYPHANUCTKE, anpektop HKO
«Bropo akonormnyeckon MHpopMaLmm»

OAPbA PABYYK

3aBepytolwias otoeniom PervoHanbHom
reo3KoNorMm U MOpPCKom reonoruu, Bee-
POCCUNCKUIN HAYYHO-NCCef0BaTENbCKUMN
reonornyeckuin MHCTUTYT UM.A.MN.KapnuH-
ckoro (OrbYy «BCEMEN»)

AHHA YLLAKOBA

SKosor, pykoBoauTesnb npoekta BoaHowm
nporpammbl CCB B AH30O «[py3bs ban-
TUKN

ONCKYCCUA

HasBaHwue npeseHTaumm

MN3meHeHne knnmaTa B Poccum:
counanbHoe, MeaumnHoe 1
KYNbTYPHOE U3MepeHmne

[eonoruyeckue apxmesbl
MPOLUIOro — KJIY K
MOHVMaHWIO 3BOSTIOLIMA
NMPUPOLHOM cpenbl U
KJIUMaTUYECKUX U3MEHEHNI
pernoHa OuHckoro 3anvea

BnuvaHune nameHeHus knmumara
Ha 6acceliHbl Bantuiickoro
MOpSA U pek

DEKONTOHU3ALMA UCTOPUN U 3HAHUIN KOPEHHbBIX HAPOL,OB

18.10-
18.25

18.25-
18.40

18.40-
18.55

18.55-
19.15

Crnkepebl

COObA YHPY

LoueHT kadenpbl STHOKYBTYPOIOrnn
MHctutyTa Hapogos Cesepa PIT1Y um.
A.W. TepueHa, 3amecTUTeNb AMpekTopa no
CBA3SIM C permoHamMm 1 MexayHapoaHOMY
COTpyAHUYeCTBY

KOHCTAHTUH KJTOKOB

Mpodeccop CaHkT-MNeTepbyprckoro ro-
Cy[apCTBEHHOrO YHUBEPCUTETE; BeAYLLNM
Hay4HbIN COTPYOHMK, My3en aHTpononorum
n 3THorpadum um. MNetpa Benukoro
(KyHcTkamepa) PAH

BIAOVWMUP OABbIOOB

3amecTuTeNb AUPEKTOPA MO HayYHOM pa-
60Te, My3el aHTPOMooruM 1 3THorpadum
um. MeTtpa Benukoro (KyHctkamepa) PAH

SAKNTIOYNTENIbHAA ANCKYCCUA

HazsaHue npeseHTaynn

Knnmatnyeckume paktopbl
dopMUpoOBaHUS TPAOULMOHHOM
CUCTEMbI XM3HeobecneyeHUs
KOPEHHbIX MaNOYUCTIEHHDBIX
HaponoB APKTUYECKOM 30HbI
Poccun

KynbTypHoe namepeHue
apKTUYeckmx naHawabTos:
[OBE TOYKMN 3peHns

MeHsioLanca okpy>xatoLast
Ccpena, OTHOLLEHWNS KOPEHHbIX
XUTENEN C rocyaapcTBOM U
ocBOeHWe APKTUKU: HOBble
rOPW3OHTbI 3THOrPadUUECKNX
3HaHUM
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DAY PROGRAM

February 10, 2022
Time: 15.00-19.00
Place: Peter the Great Museum of Anthropology

and Ethnography (Kunstkamera), Russian Academy of Sciences
Working language: English

WELCOME WORDS

16.00-
16.10

VLADIMIR DAVYDOV

Deputy Director for Research, Peter the Great Museum of Anthropology

and Ethnography (Kunstkamera) RAS

INDI SANDHU

Creative Director of Essex Cultural Diversity Project (EDCP)

ANNA BITKINA

Curator of «Echoes of the See», Co-founder of TOK

REFLECTING CLIMATE CRISIS IN ART PRACTICES

16.10-
16.25

16.25—-
16.40

16.40—
16.55

16.55—
17.10
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Speakers, affiliation

NABIL ALI

Lead artist of «Echoes of the See»
exhibition, ECDP Project Manager

SIMON PERITON
Sculptor, artist

ANNA BITKINA

Curator of «Echoes of the See»,
Co-founder of TOK

DISCUSSION

Title of the presentation

Natural Materials: Connecting
to the Environment Through
Art

Resistance is Fertile

New Rights and Memory of
Nature

GLOBAL AND LOCAL DIMENSIONS OF CLIMATE CHANGE

17.10-
17.25

17.25-
17.40

17.40-
17.55

17.55—-
18.10

Speakers, affiliation

ANGELINA DAVYDOVA

Expert on international and Russian
climate and environmental policies,
Director of an NGO Office of Environmental

Information in St.Petersburg

DARIA RYABCHUK

Head of the Department of Marine and
Environmental Geology, A.P.Karpinsky
Russian Research Geological Institute

ANNA USHAKOVA
Ecologist and project manager of

the water program in a non-profit
organization «Friends of the Baltic»

DISCUSSION

Title of the presentation

Talking About Climate Change
in Russia: Social, Media and
Cultural Dimensions

Geological Records of the Past -
Clue to Understanding the Gulf
of Finland Environment and
Climate Change

Climate Change Impact
on the Baltic Sea and River
Basins

DECOLONISING HISTORY AND INDIGENOUS KNOWLEDGE

18.10-
18.25

18.25-
18.40

18.40-
18.55

18.55-
19.15

19.15-
21.00

Speakers, affiliation

SOFIA UNRU

Deputy Director for work with regions

and international cooperation,

Associate Professor of the Department
of Ethnoculturology, Russian State
Pedagogical University. A. |. Herzen,
Institute of the Peoples of the North

KONSTANTIN KLOKOV

Konstantin Klokov, Professor
at St Petersurg Sate University,

Department of Regional Policy and
Political Geography, Institute of Earth
Sciences; leading researcher at Peter
the Great Museum of Anthropology and

Ethnography (Kunstkamera) RAS

VLADIMIR DAVYDOV

Deputy Director for Research, Peter
the Great Museum of Anthropology
and Ethnography (Kunstkamera) RAS

CLOSING DISCUSSION

RECEPTION AT KUNSTKAMERA

Title of the presentation

Influence of Climate Conditions
on Traditional Life Support Sys-
tems of the Indigenous Peoples
in Russian Arctic

Cultural Dimension
of the Arctic Landscapes:
Two Points of View

Changing State, Environment
and Exploration of the Arctic:
New Horizons of Ethnographic
Knowledgee
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HABUA AN

Haéun Ann MHOro neT SBAAeTCS NPaKTUKYHOLNM XYL0X-
HWKOM W MpUraleHHbIM npenogasatenem KeMépuax-
CKoro yHuBepcuteTta B AHrvn. Ero paspaboTku LWnMpoko
NMpPU3HaHbl B 0651aCTU KOHCEPBALMU N pecTaBpaLmmn op-
raHUYeCKnX MUrMEHTOB U KPacok MPOU3BEAEHUN UCKYC-
CTBa, KOTOPblE OH CO34a€eT MO UCTOPUYECKMM peLienTam 13
pyKomnucer n ucnosnb3yeT Ha npaktuke. OH peanusosan
MHOXECTBO XYAOXECTBEHHbIX MPOEKTOB MO BCeEN AHIINMU
M 6bI1 BbiIbpaH MexayHapoAHbIM KOMUTETOM /151 co3ha-
HUA BbICTaBkM Ha DnopeHTUMcKon bueHHane B Utanuu.
Ero mMactep-knaccbl BbICOKO OLEeHEHbl B AHMUK B Xy-
noxectBeHHon ranepee depeHca (Ferens Art Gallery),
B [anepee coBpeMeHHoro uckycctea @epcrcanT (Firstsite
Contemporary Art Gallery), B My3see Outuyunbsama
(The Fitzwilliam Museum), B BoTtaHnyecknx cagax Kem-
6puaxckoro yHusepcuteta, B O6cepBatopun Pag-
knnoda B OkcdopackoM yHuBepcuteTe, B KoponeBckon
wkone pucoBaHusa (Prince’s Drawing School), Bo ®paH-
uy3sckoM nuuee Lapns flenbepa B JlnccaboHe v B gpyrux
MecTax. Ero HblHEeWHUA NPOeKT Mo U3MEHEHUIO KanMarta
«IX0 Mops» NpeacTaBneH [1poeKkToM KynbTypPHOro pas-
Hoobpa3ua B Jccekce (Essex Cultural Diversity Project
(EDCP) B coTpynHudecTBe ¢ My3eeM aHTPOMOIOTUM N 3T-
Horpadum uM. Netpa Benukoro (KyHcTkamepa) PAH.

NABIL ALI

Nabil Ali has been a practicing artist for many years and
is a visiting tutor at the University of Cambridge, England.
He is known throughout the Art Conservation industry for
his developments of organic dyes and paints from reci-
pes found in historical manuscripts which he incorporates
into his art practice. He has delivered many creative art
projects across England and was selected by an interna-
tional committee to exhibit at the Florence Biennale in
Italy. His workshops have been celebrated in the UK at
the Ferens Art Gallery, Firstsite Contemporary Art Gallery,
The Fitzwilliam Museum, Cambridge University Botan-
ic Gardens, The Radcliffe Observatory Quarter at the
University of Oxford, the Prince’s Drawing School, Lycee
Francais Charles Lepierre in Lisbon and others. His current
climate change project ‘Echoes of the Sea’, is presented by
Essex Cultural Diversity Project in collaboration with the
Kunstkamera Museum in St Petersburg.

nabil-aliwixsite.com/artist

NMPUPOOHbBIE MATEPUATIbI: CBA3b C OKPY)XXAIOLLEN
CPEAOW YEPE3 UCKYCCTBO

“Ix0 Mopsa" — 3To Xy[0XeCcTBEHHOe nyTellecTBmue oT 6eperos BocTouyHon AHrnnm
yYepes nepsiHble Boabl Bantuinckoro Mops K 3umytolmm 6eperam OUHCKOro 3anu-
Ba. B npoekTe nMcnonb3yTcs MeCcTHbIe MPUPOLHbIE MaTepuarsbl, YTO6bl CO30aTb
CKy/IbMTYpPbl, MOAYEPKMBAKOLLME OMACHOCTb M3MEHEHUS KIMMATa U ero BAUAHME
Ha oKkpyxamlyto cpeny. BooxHoBeHWeM Ans co34aHua CKyNbnTyp MOCAYXWIn
dparMeHTbl 3THOrpaduyeckmux konnekumin KyHcTkamepbl: OT 3CKMMOCCKMX COJl-
HEYHbIX OYKOB [0 ayTEHTUYHbIX FOSIOBHbIX YBOPOB, MUHEpPasbHble Kpacku, op-
HaMeHTbl M NPUPOAHbIE MUIMeHTbl. [INs co3paHnsa cKynbnTyp WMCMONb30BaInch
pa3sHoobpasHble TEXHUKW M MaTepuarsbl, Cpeam KOTOPbIX OpUriMHanbHas pycckas
KeMbpurickas ronybas rimHa, CMelaHHasi C ropsAYmMM MNYesTMHBIM BOCKOM (3HKay-
CTMKa), Co3aaBLIasA MPU3PAYHO-3€1eHYIO KOXY CKY/IbMTYPHOro niemMeHn. OcHoBa-
MU Ans GUryp ctanm KoHycoobpasHble KOP3UHbI, CIIETEHHbIE MECTHBIM MacTEPOM
M3 MBOBbIX MPYTbEB U HAMOMWHAKLLME TPAAVLMOHHbIE JTOBYLUKUW AN Pbl6 KOPEeH-
HbiX HapopoB CeBepa. MefHbI SIUCT, HAHECEHHbIN Ha MUIMEHT KPAacHOW OXpbl,
nofBepraeTcs BO34ENCTBUIO MAPOB KPEMKOro YKCYCa, CO3AaKLWMNX aNXUMUYECKUIN
APKUN BUPIO30BLIM LBET (MefsHKa), KOTOPbIM UCMo/b30Bascs B nNukTorpaduye-
ckmx popmax ¢ Xl B. o Hawewn 3pbl Ao XIX-XX BekoBs. Micnonb3oBaHue npupon-
HbIX MaTepmanoB B Xy[0XECTBEHHOM MPOLLecCe BMUSET Ha TO, KAKOW Mbl BUAUM U
KaK BOCMPUHMMAEM Hally OKpYXalLLyto cpeny. 9TO MOMOraeT Oy TUTb U rny6xe
MOHSATb BELLECTBA, NCMOMb3YEMbIE B LIESIOM PSE OPEBHNX TEXHUK, N Yepes 3abbl-
TOe 3HaHMe 0603HaUYUTb Hallly CBA3b C MPUPOLON.

NATURAL MATERIALS: CONNECTING TO THE ENVIRONMENT
THROUGH ART

Echoes of the Sea is an artistic journey from the shorelines of East Anglia through
the freezing waters of the Baltic Sea to reach the wintery shores of the Gulf of
Finland. The project uses locally sourced natural materials to construct artistic
sculptures highlighting environmental concerns of climate change and how it's
affecting our societies and landscapes. The artwork has been partially inspired
by the Kunstkamera museum’s ethnographic collection of artefacts, from snow
visors to indigenous hats, earth pigments, patterns and natural objects. The ma-
terials include Russia’s indigenous blue Cambrian clay mixed with hot beeswax
(encaustic) creating a ghostly green skin for the sculptural tribe figures supported
by locally-crafted willow framed fish traps. Copper leaf applied over red ochre pig-
ment stands exposed to strong vinegar vapour producing an alchemic vivid tur-
quoise colour (verdigris), used on pictographic forms since the thirteenth century
BC through to the nineteenth-twentieth century.

Utilising natural materials through creative art practices impacts how we see and
interact with our surroundings. It forms a greater appreciation and deeper under-
standing of the materials used by encountering ancient techniques in a contem-
porary way from hidden knowledge connected with Nature.
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CAVMOH MEPUTOH

CaliMoH [lepuToH — 6pUTAHCKUN XYOOXHUK, paboTato-
WM B TEXHUKAX XMBOMMUCU, CKYSIbMTYPbl N MHCTANIALMN.
Ero pa6otbl 4acTo xapaKkTepm3yroTcs C/IOXHbIM U 3MOLM-
OHaJsIbHbIM CTUJIEM N HECYT B cebe Takme pasHoobpasHblie
BIVSAHWUS, KakK 3CTETU3M KOHLA BeKa, BU3yasbHblM A3bIK
naHka, KnHematorpada 1 okkynbTM3Ma. Ha npotsxeHun
cBoel Kapbepsbl [lepuUToH paspaboTan cBoeobpasHbIv BU-
3yasibHbIN A3bIK, NPOMUTAHHbLIN EF0 JINYHOM MUPONOTrUeEN
W WUCMOJIHEHHBIN C OCTPOM TOYHOCTbIO. B cepum kapTuH n
CKY/IbMTYP pPeann3oBaHHbIX A8 O6LEeCTBEHHbIX MNpPO-
cTpaHcTB MepUToOH co3pan 3KCNoHaTbl, B KOTOPbIX 0COboe
BHUMAaHWE yOenseTcs OKPYXalleh UX Cpede, a Takxe
BWOHO, KakK 3CTeTMka TpaHchopMmauum, onpenenvselias
paHHee TBOPYECTBO XYAOXHWKa, PacnpoCTpaHseTcs Ha
ecTecTBeHHble POPMbl U IKCMEPUMEHTUPYET C MaTepu-
anbHocTbto. CanMoH epuTtoH oby4yancs B LleHTpanbHOM
KonnepXxe UCKyccTea 1 ansanHa umMeHn Ceartoro MaptuHa
B JloHaoHe. OH ABNseTcA XyAOXHUKOM-MOoMNeynTenem ob-
pa3oBatenbHoro poHpa Pow Kopr.

SIMON PERITON

Simon Periton is a British artist whose work encompass-
es painting, sculpture, and installation. Marked often by
an elaborate and sensuous style, his work reflects influ-
ences as diverse as fin de siecle aestheticism, the visual
language of punk, cinema, and the occult. Throughout
his career, Periton has developed an idiosyncratic visual
language imbued with personal mythology and executed
with acute precision. In a series of publicly commissioned
artworks and sculptures, Periton has created outdoor
pieces that make special reference to their settings while
also showing the artist transmuting aesthetics of his ear-
lier works in an ongoing exploration of naturally occurring
forms and experimentations with materiality. Simon Peri-
ton trained at Central Saint Martins School of Art, London.
He is an Artist Trustee for The Roche Court Educational
Trust.

nnaoAabl CONMPOTUBJIEHUA

C camoro Havana xynooxecTtBeHHoM kapbepbl CaliMoH [epuToH mcnonb3oBan B
CBOEM WNCKYCCTBe Kak obpasbl CONPOTUBIEHUS M KOHPUKTE, Tak U U3o6paxeHus
Mupa npupoabl. B ero pa6oTtax 4acTo O6bIrpPbIBATCA NOHATUS KPACOTbl M 0eKO-
paunn. B npeseHTaunm OH pacCKaXeT O KJTKoYeBbIX TeEMaxX CBOEro TBop4ecTtBea, B
YACTHOCTU O TOM, KaK nepepaboTka U TpaHchopMaLmMa BOLWIM B ero paboTbl He
TOJIbKO B MatepuasibHOM, HO M B KOHLUENTYyaJIbHOM rJiaHe, M KaKk CcOBMeLllaeTCcHd
Hawe MNoHnMaHme NCKyccTea ¢ MMPOM Npunponbl.

B cBoux paHHMX paboTax aBTOp MCMOb30Bas Mycop 1 ob6pesky, HalgeHHble Ha
nony ctyauu. [leweBble U NerkogoCTyrnHble Matepuasbl — KapTOH, LEPEBO UIn
byMara — cKpensanmcb 6ynaBkamu, LLernovkaMm Unu kieem n o6begUuHANnCb B
HebobllMe KOMMNO3ULIMK. Maea 3akiodanacb B TOM, YTO6bl caenaTb YTo-TO 6bi-
CTPO 1 NIEerko, BOM/IOWAS 3CTETUKY MAaHKa, KOTopasi eMy — NMogpOoCTKy, BbIpOCLLEMY
B AHIMUM CEMUAECATbIX rogoB — 6bi1a 65m3ka. To 6bina yauBuTenbHas 3rnoxa,
KOr4a 3KCNepUMEHTbl U OLLIMGKU BbIIN YaCTbiO PELLUNTENBHOMO U HEYCTAHHOIO ne-
pecMoTpa npenbiayLmnx cTunen.

Co BpeMeHeM upgeun CariMoHa O KOHPNMKTE 1 nepepaboTke CAUINCL BOEOUHO, U
npupogHble GopMbl TENEPb ABMAIOTCA KaTasMm3aTopoM A/is 6onee KPyrnHbIX Npo-
n3BedeHuN nabnmk-apta v ckynbnTyp. Maes nckycctBa B OOLLECTBEHHbIX MPO-
CTPaHCTBax MHTepecyeT ero kak 6onee gemMokpaTuyHas dopma, Npegnonarar-
LLLIast COBMECTHY0 paboTy 60/1bllero Kon4yecTea CoaBTOPOB.

RESISTANCE IS FERTILE

From early on in his practice, Simon Periton employed images of resistance and
conflict as well as imagery from the natural world. His work has also often played
with concepts of beauty and decoration. In this presentation, he will highlight
some key themes in his work and will focus on how recycling and transformation
have informed its development, not only materially but also conceptually, and
how this might position our understanding of art with the natural world.

When searching for the correct materials to fabricate early works, he often
chooses the detritus scattered about the studio floor. Cheap and readily avail-
able materials such as discarded cardboard, wood or paper were fashioned into
simple works, held together with safety pins, bits of chain or glue. The idea was
to make something quickly and easily, channeling some of the punk aesthetic
he'd enjoyed as a teenager growing up in 1970s England. This was an exciting era
where experimentation and mistakes were all part of the energetic and constant
re-working of previous styles.

Over time, Simons’ ideas of conflict and recycling have merged. Natural forms
are now the catalysts for larger public artworks and sculptures. He is interested
in how making art in the public realm is more democratic and involves working
collaboratively as part of a larger team.
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AHHA BUTKVHA

AHHa BuTkuMHa, KypaTtop COBPEMEHHOIO UCKYCCTBA, Mep-
dopMaTUBHbBIX MPOEKTOB M 06pa3oBaTe/IbHbIX MPOrpPamMM.
B cBoux npoekTax oHa mccnenyet BO3MOXHOCTU XyOo-
KECTBEHHbIX U KypPaTtopckMX MPakTUK B M3YyYeHUs BO3-
HUKaLWMUX MNOIUTUYECKNX U SKOMOrMYECKUX NPOBieM BO
BPEMEeHa YCKOPEHHOIro Kanutaanima, BCenpoHMKatoLLLEero
TEXHOJIOFMYECKOrO BAIUSAHUS U YCIIOXHSIOWENCA peasib-
HocTu. Ee Takxe WMHTepecyloT ObLLECTBEHHO-MOMUTUYE-
CKMe MpPOLLeCChbl U MOCTCOBETCKUE YC/IOBUS B COBPEMEH-
HoM Poccum 1 Ha MOCTCOBETCKOM MpocTpaHcTee. PaboTtas
B 06/1aCTN COBPEMEHHOIO nckyccTea 6onee 15 neT, B pas-
Hble rogbl OHa COTPYAHWYana, KypupoBana WM Co-Ky-
pupoBana npoeKkTbl Afas: Tal/IMHCKOM BueHHane coBpe-
MEHHOro nckyccTea, breHHane coBpeMeHHOro Uckyccraa
MaHudecTa, LleHTp n3obpasutenbHbix nckyccts BOZAR,
Bptoccenb, Stedelijk Museum Bureau Amsterdam —
SMBA, Amctepgam, Creative Time Summit, BawmnHrtoH,
BueHHane Monopmoro mckycctea, MockoBckon 6ueHHasne
COBPEMEHHOIro WCKYCCTB, U Ap. AHHa CO-OCHOBAaTesb U
nupekTop TBopyeckoro obbeanHeHns KypaTopos TOK —
apT-opraHmsaLnm 1 KypaTtopckoro KoJaekTuBa, Co3aaH-
Horo coBMecTHo ¢ Mapwuen Beiy, B 2010 rogy B CaHkT-lNe-
Tepbypre. AHHa — GUHANNCT KyPaTopCKOoM Mporpammbl
ona poccunckmnx kypatopos EUNIC (2014) n ctuneHgnat
®oHpa AnekcaHapa ¢oH NybmonbaTa (2013-2014).

ANNA BITXINA

Anna Bitkina is a curator of visual contemporary art,
performative projects and educational programs. In her
curatorial practice she explores the territory of art and
contemporary curating to tackle emergent political and
ecological challenges in the time of accelerated capital-
ism, technological pervasiveness and a sharp rise of com-
plexity. She is also interested in implications caused by ac-
celerating capitalism in Russia, post-Soviet territory and
globally. She's been working in the field of contemporary
art for 15 years and collaborated with Tallinn Photomonth
Biennale, Manifesta Biennale, National Sculpture Factory
in Cork, Artangel in London, Moscow Biennale of Contem-
porary Art, The Creative Time in New York City, raumlabor,
Young Biennale of Contemporary Art, The Center for Fine
Arts BOZAR in Brussel, Stedelijk Museum Bureau Amster-
dam — SMBA, and others. Anna is a co-founder of TOK,
a curatorial collective and a research-based art organiza-
tion founded together with Maria Veits in 2010. She was a
research fellow of the Alexander von Humboldt Founda-
tion and a finalist of the EUNIC competition for Russian
curators.

HOBDIE MPABA U MAMATb NPUPODbI

B 10 Bpemsa kak “knmMMaTuyeckm npmemniermpoBaHHble” coumarbHble Fpynmnbl U3y4ya-
OT MPUYUHBI U OLLEHWBAIOT MOCNEACTBUA M3MEHEHNSA KNIMMAT], YTOBbl paccumTaTh,
KOrga e HacTynuT KOoHeL, AN MaHeTbl, ApyrMe — CTaNKMBAKTCS C paspyLUeHn-
€M 3KOCUCTEMbI Kaxabl OeHb B TedeHne coTeH NeT. [INcKypc M3MEHeHUs Knvma-
Ta U N3yYeHMe MEHSIIOLLUXCA YCIOBUM NPpUpoabl — 3TO AaBHSAS Npobnema, Bekamu
BOJSIHOBABLUASA OPEBHUX MeTADU3INKOB U TBOPYECKUX MbICIIUTENEN Pa3HbIX KyNbTyp.
Henpekpallatolwmiics npoLecc pacnaga okpyXatollen cpefbl ABASETCA OOHUM U3
HEOT/TIOXHbIX BOMPOCOB, C KOTOPbIMU PABOTAIOT COBPEMEHHbIE XYOOXHUKMN B CBOEMN
npakTuKe, NpuBekas BHMMaHWe OBLLECTBEHHOCTM K 3KOIOMMYECKMM MpecTynie-
HUSM N HAPYLUEHWIO 3KOSIOMMYECcKMX MpaB Yepe3 CBOW apT-npoekTbl. [peseHTa-
LUMs o6beAMHAET NPaKTUKY HECKOMbKMX XYOOXHWKOB, UCCNEenyoWmMX MaTepmasib-
Hble CBMOETENbCTBa 3KOMOrmyeckmnx 6e4CTBUM, opuanyeckme 1 sTHorpadudeckme
acrnekTbl, CBA3aHHbIE C HAPYLUEHWEM MPAB PA3/IUYHBIX XMBbIX OPraHn3MoB, U fo-
KasnbHble Tpaguumm cBasn ¢ npuponon. XygoxHuua Crosan LWynnnu (Benvko6bpu-
TaHus) paboTaeT C NOSIUTUKOM XOnoda 1M TeMOM Nbaa, KoTopas o6beAnHSET Hayu-
Hble 1 BepHaKyNApHble 3HAHWSA, TPAANLMM KOPEHHbIX HAPOLOB U AaHHbIE O NeAsAHbIX
kepHax. [MpoekTbl Tepuke Xaanosn (PUHASHAMA) CBA3AHbI C UCCNefoBaHMEM aHMMa -
NN3aLmn, KPUANYECKUX 3aKOHOB, YyBCTBA MEXBUOOBOW OBLLHOCTH, YS3BMMOCTU U
3TUKW B OTHOLLUEHUU UCKYCCTBA U €ro PO B MOMUTUYECKUX M3MEHEHUAX. Jpyrown
XYLOXECTBEHHbIN KeMc — 3To NpoekTbl lapeTta KeHHeamM, KOTOpbI paboTaeT C apxe-
ONOrMYECKUMU PUTYANTAMU N MECTHBIMU TPAANLMSMU B3AUMOLENCTBUS C MPUPOLON
C LLenbio MPOopPaboTKM MCTOPUYECKMX TPABM BO BPEMEHA 3KOMOrMUYeCckom, coLmarnb-
HOM U KYNbTYPHOM HECTABUIBHOCTM.

NEW RIGHTS AND MEMORY OF NATURE

While some ‘climate privileged’ people study the reasons for and measure con-
sequences of the “climate crisis” to estimate the current moment of doomsday,
others have been facing the destruction of the ecosystem everyday for hundreds
of years. Ecological awareness and changing conditions of nature are long-last-
ing matters that have concerned ancient metaphysics and creative thinkers
across cultures for centuries. The ongoing process of environmental decay is one
of the urgent inquiries that contemporary artists are dealing with in their prac-
tices. They do this by bringing into the public spotlight environmental crimes and
violence to stimulate ecological imagination. This presentation unites several
artists whose works examine material evidence from environmental disasters
and climate change through the politics of cold and data memory of ice (Susan
Schuppli/UK). One of the presented artistic research investigates the mechanics
of othering with a specific focus on issues arising from anthropocentric world-
views championed by Eurocentric traditions. This research examines questions
of law, interspecies communality, vulnerability and ethics in relation to art and
its role in political change (Terike Haapoja/Finland). Another artistic case serves
as an archeological ritual built around local traditions and attachment to folk
natural materiality, in order to build transgenerational concerns and address his-
torical trauma in the time of environmental, social and cultural precarity (Gareth
Kennedy/Ireland).
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AHFEMHA AABbIAOBA

AHrenvHa [aBblgoBa — 3KCMEpPT B 06NaCTW MexXAyHa-
POOHOM M POCCUMCKOWN KITMMATUYECKOM U 3KOIOrUYeCKoM
MOMUTUKMN, OBLLLECTBEHHbBIX OBUXEHUN, FPaXOAHCKOro 06-
uecTBa 1 Mmegua. VI3BeCTHbIM 3KOOrMYECKUNI XY PHAIUCT,
cneunanu3npyroLWWics Ha TeME W3MEHEHWs Kanmara,
PEerynsipHO MULIET AAS POCCUNCKUX U MeXAYHapOAHbIX
CMW, aBTOp 1 Bepywaa nogkacta NOC/IE3aBTpa, a Tak-
Xe nporpamMmbl Jkonormka Ha Ixo Mockebl B [eTepbyp-
re. MNpenomaetr B Cr6lY, EBponenckomM YHuBepcuUTeTE
B CaHkT-lNeTepbypre, ApxutektypHou Llkone MAPLL.
Habnopatens neperosopos OOH B o6n1acty U3MEHeHUS
knnumaTta ¢ 2008 roga. AHrenvHa ABNSETCHA BbIMYCKHU-
KOM psiga MexAyHapoAHbIX MPOrpaMM, CPeAm KOTOPbIX
Beahrs Environmental Leadership Program (UC Berkeley,
California, 2012) u Humphrey Fellowship (UC Davis,
2018-2019). neH coBeTa Global Reference Group (areHT-
CTBa MO PasBUTUIO U MEXAYHAPOLHOW 'YMaHUTapHOM Mo-
mowm Bread for the World) n World Future Council (fam-
6ypr, lfepMaHuns).

ANGELINA DAVYDOVA

Angelina Davydova is an expert on international and
Russian climate and environmental policies, civil society
movements and media and has been an observer with
the UN climate negotiations (UNFCCC) since 2008. She
is a director of an NGO “Office of Environmental Infor-
mation’ in St.Petersburg. She is also an environmental
and climate journalist, regularly contributing to Russian
and international media. In addition, she also teaches at
St.Petersburg State University, The European University
in St.Petersburg and the MARCH School of Architecture.
She completed a number of international educational
and professional development programs, including Be-
ahrs Environmental Leadership Program (UC Berkeley,
California, 2012) and Humphrey Fellowship (UC Davis,
2018-2019). Davydova is a member of the Global Refer-
ence Group (Bread for the World, development and relief
agency of the Protestant Churches in Germany). In addi-
tion, she has been a member of the World Future Council
since October 2020.

M3MEHEHUE KJIUMATA B POCCUUN: COLUUNAJIBHOE,
MEOUMHOE U KYNbTYPHOE U3MEPEHUE

B nocnepHue rogbl TeMa M3MeHeHUsa KMMaTa CTaHOBUTCH 6osiee akTyaslbHOM B
Poccuu, Kak Ha MOUTUYECKOM/O,e/0BOM YPOBHE, TaK U B MEAUNHOM U KY/TbTYPHOM
KOHTekcTe. ABTOP pacckaxeT 06 3TUX TpeHOax U NMpeacTtaBuT 0630p LeNCTBUM
Poccun B obnactn knmmarta Ha HaLMOHAIbHOM U MEXAyHapOLHOM YPOBHSX, a
Takxe pacckaxeT 06 OTHOLEHWM O6LLEeCTBEHHOCTUN K TEME M3MEHEHNS KuMaTa m
MOCNeAHNX XYLOXKECTBEHHbIX U KYJIbTYPHbIX MPOeKTax, MOCBALLEHHbIX 3TON TeMe.

TALKING ABOUT CLIMATE CHANGE IN RUSSIA: SOCIAL,
MEDIA AND CULTURAL DIMENSIONS

In the last few years climate change has become an increasingly important topic
in Russia, both on political/business levels, but also within a media and cultural
context. Angelina Davydova will highlight these recent developments, including
overviewing Russia’s climate actions, public attitudes towards climate change
and recent art and cultural projects working on the topic of climate change.
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AAPDb% PABYYK

Japba Pabuyk (Bcepoccuiickmii Hay4HO-mccnepoBa-
TENbCKUM reonornyecknii MHCTUTYT UM.A.MN.KapnuHckoro
(®rbY «BCEIEW»), 3aB. otaenom PervoHansHom reosko-
Nornu U Mopckor reonoruun. O6nacTb HayYHbIX MHTEpPe-
COB: MOpCKasi reosiIorus, CEAMMEHTONOMMS, YeTBEPTUYHAS
reonorus, 6eperoBble NPOLLECChI, SKONOrnYyeckasi reono-
rusa, naneoreorpadus. Ynen rpynnel «Mopckue 6epera»
npw CoBeTe no MupoBoMy okeaHy PAH, uneH akcnepTHoM
rpynnbl no Mopckon reonorun EuroGeoSurvey ([eono-
rmyeckme cnyx6bl EBponbl). YneH Hay4YHbIXx KOMWUTETOB
koHdepeHuur Baltic Marine Geology (c 2010 r.), «Mop-
ckue 6eperax» (c 2012 r.), GeoHab (c 2018 r.). Harpaxae-
Ha 3HakoM «OTNMYHUK passenkm Hegp». C 2009 no 2011
r. npenogaBaTenb kadpenpbl KoMnAekCHOro ynpasneHus
npuépexHon 3oHon PITMY (kypc «Mopdonorus n nuto-
OuHaMuka Mopckux 6eperosy). C 2012 no 2019 . - goueHT
reonoruyeckoro dakynbreta (MHcTUTYTa Hayk o 3emne)
CaHkT-lNeTepbyprckoro rocynapCcrBeHHOro YHUBEPCUTE -
Ta. AKTUBHO MyBMKYEeTCS B POCCUMCKUX U MHOCTPAHHbIX
npodeccroHanbHbIX U3JaHUAX, UMeeT bonee 260 ny6num-
KawLmm.

DARIA RYABCHU¥

Daria Ryabchuk has graduated from the Geologi-
cal Faculty of St. Petersburg (Leningrad) Universi-
ty in 1990. Since 1988, she has worked in the De-
partment of Marine and Environmental Geology,
A.P.Karpinsky Russian Research Geological Institute
(since 2016 — Head of Department) and complet-
ed her PhD in 2002. Her main fields of study are —
sedimentology, Quaternary geology, environmen-
tal and coastal geology. 2009-2011 — Chairman
of Baltic Marine Geologists. Since 2010 — Member
of Marine Geology Expert Group of EuroGeoSur-
veys. Participation in 20 national and international
(in 11 — as a Project Leader) in the different spheres
of marine geology at the Baltic Sea, Ladoga Lake,
White Sea, Barents Sea, Baikal Lake, East Siberian
Sea etc. More than 260 publications.

FEOJTIOrMYECKUE APXUBDI MPOLWJTOIO — KJ1HOY

K NTOHUMAHUIO 3BOJTIIOLUU MPUPOOHOW CPELbI

U KNTMMATUYECKUX U3BMEHEHWIN PETMOHA ®UHCKOIO
3AJIUBA

Mopckue OOHHbIE OTIOXEHUS U pennKToBble 6eperoBble Gopmbl penbeda npes-
CTaBNAOT COBOMN YHUKASIbHBIN UCTOUYHUK MHPOPMaLUM 06 U3MEHEHUSX KuMaTa U
npuponHon cpedbl npownoro. MccnegoBaHua naneobeperoBbiX ANHUN, pacno-
naralLlmMxcsa B HacTosILLLee BPEMS KAk Bbille, TaK U HUXE YPOBHS MOPS, HAPSAy
C U3yYeHMeEM CeAMMEHTALMOHHbBIX apXMBOB, CGOPMUPOBABLLMXCA HA AHE MOpPEeN,
MO3BOMAOT PEKOHCTPYMPOBATb OCOBEHHOCTU OKpYXalolier cpefbl M KavMata.
B pervioHe ®uUHCKOro 3anmMeBa CloOXHOe B3aMMOLENCTBUE PErMOHaNIbHOM TeKTO-
HUKW, 3BCTATUYECKUX KOe6AHUN YPOBHS MOPS M KIIMMATUYECKUX U3MEHEHUN B
No3gHEM HeomMnencToueHe — rofioLleHe MPUBOAUAM K 3HAYUTENbHbBIM TPaHCHop-
MaumsaM 6eperoBoi 30Hbl. DBoNOLNS 6eperoBbiX MOPPOCUCTEM Bblfla TECHO CBS-
3aHa C paccefieHneM OpeBHEro YesioBeka, OCBOEHMEM NMPUBPEXHBIX TEPPUTOPUI
M Pa3BUTMEM MOCESIEHNIM KAMEHHOMO BeKa — 3MOXUM paHHero metanna. Mccnepo-
BaHWS BbINOJSIHEHbI NpW nogaepxke rpaHta PH® 17-7720041.

GEOLOGICAL RECORDS OF THE PAST — CLUE
TO UNDERSTANDING OF THE GULF OF FINLAND
ENVIRONMENT AND CLIMATE CHANGE

Marine and coastal geological archives represent a unique source of information
about environment evolution and climate change. Detailed research on coastal
forms located now both offshore and onshore, as well as the study of silty-clay
sediment on the seafloor, give us clues to reconstruct the environment and cli-
mate of the past. Interaction of regional tectonics, ecstatic sea-level fluctuations
and climate change in the Late Pleistocene — Holocene caused drastic environ-
mental transformation in the Baltic Sea region coastal zone. During repeated ice-
sheets’ advances within sedimentary rocks, the shape of the southern coastline
was formed. Deglaciation of the Gulf of Finland occurred between 13.5 and 11.7 ka
BP and resulted in deposition of a huge volume of sediments, which became the
main source of material for coastal zone development during the Holocene. In the
Holocene coasts of the Eastern Gulf of Finland have experienced several relative
sea-level transgressions and regressions, which led to complete transformation of
the coastal areas. During the maximal stage of the Littorina transgression (7.6-7.2
ka BP), several open bays connected with the Littorina Sea appeared in this area.
Because of this sea level decrease, the lagoon systems were formed. The evolu-
tion of coastal systems has been closely linked to the development of humans
since the Late Neolithic — Early Metal Epoch. Research was carried out under pro-
ject No. 17-7720041 of the Russian Science Foundation.
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AHHA YUIAXOBA

AHHa YwakoBa — 3KOJIOf, PYKOBOAMUTENb MPOeKTa
BogHon nporpammbl CCB B AH3O0 «/[lpy3bsa ban-
TUKU», KOOPAMHATOPKA MOPCKOM padoyen rpynmnbl
B Koanuunu Yucrom Bantnkm (CCB — ccb.se). Coe-
pa LesaTeNbHOCTU: KAYECTBO BOAbI, BOAA U K/IMMAT,
3KOMormyeckoe obpasoBaHume.

ANNA USHAXOVA

Anna Ushakova is an ecologist and project manager
at the Water Program in Friend of the Baltic. She is
also a coordinator of the Maritime working area in
the Coalition of Clean Baltic (ccb.se). Her fields of
interest and activity include: water quality, the rela-
tionship between water and climate, and ecological
education.

BNMUAHUE USMEHEHUA KIIUMATA HA BACCENHDbI
BAJITTUMCKOIO MOPA U PEK

VI3MeHeHMe kinMaTa aBnseTca obLLenpusHaHHbIM GakToM. DTo rnobasbHbiv Npo-
LLeCcc, KOTOPbIN 3aTparMBaeT BCE acrnekTbl Hallen XU3HU. MNpobrnemMbl ¢ BOAHBIMU
pecypcamMm, Takme Kak HaBOOHEHUS U 3aCyXM, OTHOCATCH K YMUCy Hambonee He-
raTMBHbLIX MOCNEACTBUM U3MEHEHUs KMMaTa BO BCEM MWPeE, BK/OYas PErvoH
Bantuiickoro mops, CaHkT-lNeTepbypr 1 JleHnHrpanckyto obnactb. [peseHTayma
OCHOBaHa Ha pe3ynbTaTax paboTbl HeKOMMepYeckon opraHnsaumnm «py3bs ban-
TUKU», LEATENbHOCTb KOTOPOW HamnpaB/ieHa Ha M3yYeHWe 3KONOrmyeckmx npo-
6neM B BanTninckoM permoHe. SKCrnepTbl OpraHn3aLnm NpoBOAAT HE3aBUCUMbIE
nccnenoBaHus, BbiMyCKaloT METOAMYECKME U yYebHble MaTepuaribl, OCYLLEeCTBNA-
10T pernoHasbHble U HauMoHasbHble NpPoeKkThl. PaboTa opraHmMsaumuy BkOYaeT
cnepytolme HanpasseHUs: KIMMAT U dHEPreTnka, Ka4ecTBO BOAbl, OTXOA4bl, MU-
Kponnaactuk 1 Mopckon Mycop. OpraHusaums COTPYAHMYAET C POCCUNCKUMU U
3apyb6exXHbIMU dKCMEPTaMM, YY4EHbIMU, HEKOMMEPYECKNUMU OpraHU3aLmMamMm, akTu-
BMUCTaMn 1 neparoramu. CerogHs B NpoekTax M nporpaMMax opraHm3alunu sa-
nencrteoBaHo 6onee 300 yenosek.

CLIMATE CHANGE IMPACT ON THE BALTIC SEA AND RIVER
BASINS

Climate change is a recognized fact,a global process that affects all aspects
of our lives. Water issues, such as floods and droughts, are among the most neg-
ative effects of climate change around the world. These negative effects can be
observed in the Baltic Sea region. This presentation focuses on the consequenc-
es and adaptation of water bodies to climate change in the Baltic Sea region, the
St.Petersburg and Leningrad regions. The presentation is based on the activities
of Friends of the Baltic, a non-profit organization that deals with environmen-
tal issues in the Baltic region. Experts at the organization conduct independ-
ent research, produce methodological and educational materials, and carry out
regional and national projects. Research trajectories include climate and ener-
gy, water quality, waste, microplastics and marine debris. They cooperate with
Russian and foreign experts, scientists, non-profit organizations, activists and
educators. Today, more than 300 people are involved in projects and programs
of the organization.




COOb% YHPY

Codbs YHpPY — KaHOMAOAT KyNbTypOnormm, AoLeHT kade-
Apbl 3THokynbTyponorun KWHctutyta Hapopoe CeBepa
PITY M. AW. TepueHa, 3aMecTuTeNb AMPEKTOPA Mo CBS-
35IM C perMoHaMm U MexayHapoOLHOMY COTPYLHWYECTBY.
Chepa HayyHbIX MHTEPECOB — TPAAULIMOHHbIE 3HAHUSA
N BEPOBAHUS KOPEHHbIX ManlouYMncieHHbIX HapopoB Ce-
Bepa, reHAaepHble 0OCOBEHHOCTU KYJIbTYpPbl, BONPOChI 06-
pa3oBaHUSA KOPEHHbIX ManovncrieHHbix Hapopos Cese-
pa, Npobnembl coumanbHoW agantaumn. VccneposaHus
HEeOAHOKPATHO MonyYann Noanepxky B ¢popMe rpaHToB
Poccuiickoro rymaHuTapHoro Hay4Horo ¢oHAa, nog py-
koBoacTsoM Codbu YHpPY 66111 MpoBeAeH pad dKCNeanLmni
B peruoHbl CeBepa n APKTUKU C LLESbIO U3YYEHUS KyJb-
TYPbl KOPEHHbIX MasfloYMC/IEHHbIX HAPOAOB, B TOM YMc/e
LaMaHCTBa M COBPEMEHHOIO HEOOPSAA0BOro Gosbkopa.

SOFIA UNRU

Sofia Unru — candidate of cultural studies, associate pro-
fessor at Department of studies of ethnic culture at the
Institute of the Peoples of the North (Herzen State Peda-
gogical University of Russia); Deputy director for relations
with the regions and international cooperation. Her re-
search interests include traditional knowledge and beliefs
of the indigenous peoples of the North, gender studies, is-
sues of education of the indigenous peoples of the North,
problems of social adaptation. Her research projects have
been repeatedly supported by the Russian Humanitarian
Science Foundation, which provided grants for their real-
ization. Sofya Unru supervised a number of expeditions
to the regions of the North and the Arctic to study the
culture of indigenous peoples, including shamanism and
modern non-ritual folklore.

KJIMMATUYECKUE PAKTOPbl POPMNPOBAHUA
XU3HEOBECMNEYEHNA KOPEHHbIX MAJTOYUCITIEHHDbIX
HAPOLOB APKTUKU B POCCUU

3a cToneTns nMpoxmBaHus B APKTUKE KOPEHHble HapOAbl BbipaboTann crnocobbl
aganTtauum K yCrIoBUSM BbICOKUX LLMPOT, MO3BOJMBLUME UM MPOLBETATb B CYPOBOM
npupoaHoOM cpefe. YHUKabHaa cucteMa XnsHeobecrneyeHus 3TMX HapPO40B TECHO
CBAA3aHa C K/IMMAaTo-reorpadmnyeckMMmn yCaoBUAMU MPOXMBAHUA. 3HAHUSA O MpU-
pofe — O NoBagKax XMBOTHbIX, O CBOMCTBAX PacTeHUM, O MPUPOAHbIX LIUKIax —
HalIM oTpaxeHue B HAPOAHOM KasleHaape, onpenensioleM Ce30HHYK XO35M-
CTBEHHYIO AeATenbHOCTb. XKU3HECTOMKOCTb apKTUYECKMX 3THOCOB O6YC/IOB/IEHa
ynoTpebneHneM npoaykToB, HEOH6XOAMMBIX B BbICOKMX LLUMpoTax. MaTtepuanbHas
KySibTypa U cucteMa NUTaHna Hapo4oB APKTUKM 3aBUCUT OT Pe3y/IbTATOB OXOThI
U pbi6anku. MIaMeHeHMe knnMaTa 1 rnobasnbHoe NnoTensieHne CepbE3HO MOBAUSIO
Ha MUrpauMio ANKUX ONIEHEN N MOPCKUX obuTaTenen, UlyLmx 6onee XonoaHole
BoAbl. B nocnenHme rogpl no Bcen ApkTuke cokpallaetcsa Ao6bl4a OUKUX ONeHen
Y BbIITOB pPbibbl. [1oTenneHve BefeT K 06pa3oBaHUO CHEXHOIro HacTa, 06 KOTOPbIN
pPaHAT HOrW AoMallHue oneHu. bes BbinageHUa cHera HEBO3MOXHOM CTAHOBUTCSA
0X0Ta, KOTOpas BeAeTCcs 3UMMOM MO CfiefaM XUBOTHbIX. DTO MOAPbLIBAET OCHOBBI
KYSbTYpPbl aPKTUYECKUX 3THOCOB. B yCloBUsAX U3MEHeHUs KNMMaTa oTpaboTaHHble
BeKaMu cnocobbl XM3HeAeaATeIbHOCTU NepecTatoT 6biTb 3GPEKTUBHBIMU, B CBA3U C
yeM BCTaeT BOMPOC: CMOTYT M HApoAbl APKTUKK, YHUKATbHbIE KYTbTYPbl KOTOPbIX
MCYe3aloT yXe CerofHs, BHOCUTb B CBOI XU3Hb U3MEHEHUs TakK Xe 6bICTPO, Kak
MeHfaeTca KnmumaT?

INFLUENCE OF CLIMATE CONDITIONS ON SUPPORT
SYSTEMS OF THE INDIGENOUS PEOPLES IN RUSSIAN ARCTIC

Over the centuries, indigenous Arctic peoples have adapted to high latitude con-
ditions and even managed to thrive in the harsh natural environment. The unique
life support system of these peoples is closely connected to the climatic and
geographical conditions of their environment. Knowledge about nature — ani-
mal behaviour, plant properties, natural cycles — is reflected in the folk calendar,
which ties economic activities to the seasons.

The resilience of the Arctic ethnic groups is due to the use of products needed
in high latitudes. In the Arctic, a person requires a high-lipid diet. The material
culture and food systems of Arctic peoples depend on the results of hunting and
fishing, but today climate change has seriously affected the migration of wild
deer and marine life as species go in search of colder waters. In recent years, wild
deer hunting and fishing have been declining. Warming leads to the formation
of a snow crust, on which domestic deer injure their legs. The foundations of the
culture of the Arctic peoples are undermined.

In the context of climate change, ways of life that have been cultivated for cen-

turies cease to be effective. This raises the question: will the peoples of the Arctic
be able to make changes to their culture as quickly as the climate is changing?
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XOHCTAHTUH X/10KOB

KoHcTtaHTMH KnokoB — npodeccop CaHkT-lleTepbypr-
CKOrO roCyAapCTBEHHOIO yHUBEPCUTETA U BEAYyLUNM Ha-
YYHBIM COTPYAHUK My3est aHTporonornn u sTHorpadum
uMeHu [letpa Benukoro (KyHctkamepa), CankTt-lleTep-
oypr. B cpepy ero Hay4HbIX MHTEPECOB BXOAAT KOPEHHbIE
Hapogdpbl ApkTuku n Cubupwy, TPaoULMOHHOE OJIEHEBOA,-
CTBO, B3aMMOOTHOLUEHUSA YesioBeKa W XMBOTHbIX U OX-
paHa aukon npuponbl ApkTukn. OH ABNSETCS Hay4YHbIM
pykoBoguteneM npoekta PH® «3THOKynbTypHble NnaHA-
wadTbl oneHeBOAYECKMX HapopoB Poccuu: cTpykTypa u
NMpPOCTPaHCTBEHHbIE KOHTEKCTbI» (N2 22-28-00665) 1 uc-
MOSIHUTESNIEM MO KOHTPakTy npoekta PHD «3Heprua Ap-
KTUknM U Cnbupu: Micnonb3oBaHWe pecypcoB B KOHTEKCTE
COLIMAIbHO-3KOHOMMYECKUX WM DKOSIOFMYECKNX U3MEeHe-
HuM» (N2 18-18-00309).

XONSTSNTIN KLOKOV

Konstsntin Klokov is a professor at St Petersburg State
University and a leading researcher at the Great Muse-
um of Anthropology and Ethnography (Kunstkamera), St.
Petersburg. His research interests include the Indigenous
Peoples of the Arctic and Siberia, traditional reindeer
husbandry, human animal relations and Arctic wildlife
conservation. He is a Pl of the RSF project "Ethnocultural
Landscapes of Reindeer Herding Peoples of Russia: Struc-
ture and Spatial Contexts” (No 22-28-00665) and an in-
vestigator supported by the Russian Science Foundation
project and “Energy of the Arctic and Siberia: The Use of
Resources in the Context of Socio-Economic and Environ-
mental Changes” (No. 18-18-00309).

KYNbTYPHOE USMEPEHUE APKTUYECKUX NAHAOLWA®TOB:
AOBE TOYKHU 3PEHUA

ApKTUyeckmnin naHawadT — 3TO He TONbKO MeCTO, FAe JIOAN XUBYT U BeAyT XO-
3ANCTBEHHYIO OeATeNbHOCTb, HO UM UCTOYHUK MX SMOLMOHANBHOM XM3HU. DKO-
nornyeckoe noBefeHue yenoBeka BO MHOMOM 3aBUCUT OT 3MOLMI, CBSA3AHHbIX C
OKPY>XatoLmMM ceBepHbIM naHawadTom. [lo HegaBHero BpemMeHu nccriefoBaHms
3MOLMOHAIbHOIO BOCMPUATUS apKTUUYECKMX NaHAWadToB 6bi/iv akTyasbHbl, Npe-
XAe BCEero, C TOYKM 3PEHUS OLEeHKM UX MpUBAeKaTenbHOCTU ona Typuctos. Opn-
HaKOo ropasfo BaxHee To, Kak apKTuyeckme naHawadTel BOCMIPUHUMAKOTCH U3HY-
Tpu, XutenamMm ApkTukn. Hackonbko pasnuyaroTca npeacrasneHms o naHawadre
Y PasHbIX FPynmn HaceneHUs — y KOPEeHHbIX XuTenen ApKTUKK U Yy TeX, KTO Npubbi
ctoa HeCKosbKo AeCATUNeTUN Hasan?

Mbl cpaBHMBaEeM fBa pa3sHbix obpasa apktuyeckux naHgwacdtoB. OAWH U3 HUX
poxaaeTcs U3 cTMxoB noatoB YykoTkun BukTtopa KeynbkyTa, 3ou HeHAtOMKUHON,
AHTOHMHbI KbiMbITBanb, Bnagumupa TeiHeckmHa, Muxanna BanbrmprmHa v pucyH-
KOB 3aMeyaTesibHOro YyKOTCKOro XynoXHMKa 1 xopeorpada BukTopa TeiMH3BbE.
CoBceM gpyron o6pas npefcTaBneH B cTUXax U necHsax AnekcaHgpa lopoaHu,-
Koro (camoro nsBectHoro 6apaa Pycckoro Cesepa) 1 B n3BectHoMm pomMaHe Onera
KyBaeBa «Tepputopusi» o 3onotouckatenax Yykotku. Bce 3T obpasbl cospaHbl
aBTOpaMu, KoTopble UCKpeHHe NtobaT CeBep, HO OTHOCATCS K HEMY MO-Pa3HOMY.
AHanns TeKCToB AOMOSTHEH pe3ysibTataMn HedbopMasibHbIX MHTEPBbIO U doTorpa-
duamm, coenaHHbIMU Ha YykoTke

CULTURAL DIMENSION OF THE ARCTIC LANDSCAPES:
TWO POINTS OF VIEW

The Arctic landscape is not only a place of living and economic activity, but
also a source of human emotional life. A person’s ecological behavior depends,
to alarge extent, on the emotions associated with the surrounding northern land-
scape. Until recently, studies of the emotional perception of Arctic landscapes
have been relevant, primarily, to assess their attractiveness to tourists. However,
much more significant is how Arctic landscapes are perceived from within, and
by Arctic people. How different are the perceptions of the landscape held by var-
ious population groups, especially those who are indigenous to the Arctic region
and those who arrived here a few decades ago?

We will be comparing two different images of the Arctic landscape. One of them
derives from the poems of Chukchi poets Viktor Keulkut, Zoya Nenlyumkina,
Antonina Kymytval, Vladimir Tyneskin, Mikhail Valgirgin and drawings by the
wonderful Chukchi artist and choreographer Viktor Tymnevye. Another image
is presented in the poems and songs of Alexander Gorodnitsky (the most fa-
mous bard of the Russian North) and in the well-known novel by Oleg Kuvaev
about gold prospectors in Chukotka. Both images were created by authors who
sincerely love the North, but refer to it in different ways. Text analysis is comple-
mented by results of informal interviews and photos made in Chukotka.




BAAAVMMUNP AABLIAOB

Bnapumnp [aBblgoB — 3aMecTUTeNb AMPEKTOpa Mo Ha-
y4HoM pabote My3seq aHTpPOMNosIornmn 1 aTHorpadum nMe-
HU MNeTpa Benukoro (KyHctkamepa), CaHkT-lleTepbypr.
Ero wvccnepoBatenbckune WHTEpechbl BKOYAKOT KOPEH-
Hble Hapoabl ApkTukM U CnbUpK, OTHOLLEHNSA YernoBeka
C XMBOTHbIMW W aHTponosiornio AsuxeHusa. Kangupat
COLMONOrnyeckmnx Hayk, foktop ¢unocodpuun (PhD), YHK-
BepcuteT AbepamHa (2012 r.). ABnseTca pykoBogutenem
nopaepxXaHHoro PoccMnckM HayuHbIM GOHOOM MpoeKTa
«IHepreTtuka ApkTrkn u Cnbnpu: cnonb3oBaHWe pecyp-
COB B KOHTEKCTE COLMa/IbHO-3KOHOMUYECKNUX N SKOTOrM-
yeckux nsmeHeHun» (N2 18-18-00309).

VLADIMIR DAVYDOV

Vladimir Davydov is Deputy Director for science at the
Peter the Great Museum of Anthropology and Ethnogra-
phy (Kunstkamera), St. Petersburg. His research interests
include the Indigenous Peoples of the Arctic and Siberia,
human animal relations and the anthropology of move-
ment. He holds a PhD degree from the University of Ab-
erdeen (2012). He is a Primary Investigator of the project
“Energy of the Arctic and Siberia: The Use of Resources
in the Context of Socio-Economic and Environmental
Changes” (No. 18-18-00309) supported by The Russian
Science Foundation.

MEHAKLWAACA OKPYXXAILWASA CPEQA, oTHOWeHUs
KOPEHHbIX XXUTeneun c rocyfapcTBOM U oCBoeHue APKTUKM:
HOBbI€ FOPU3OHTbI 3THOrpadpUYeckKMx 3HaAaHUN

YnpaeneHune ApKTUKOM TpeboBano Hay4YyHoro nsydyeHusa oToaneHHbIX TeppPUTOpUii
U KYNbTYp OTHOCUTENIbHO CEBEpPHbIX KOPEHHbIX HaponoB. Pa6oTa akcneauumii Ha
KpanHem CeBepe npuBena K cosgaHuio ocoboro obpasa «pyroro». Bo Bpe-
M NyTelwecTBUI UccrenoBaTeny cobupanm sTHorpadpuyeckme npeaMeTbl, 13bl-
Mas X U3 MOBCEAHEBHOIrO KOHTEKCTA, YTOObl MOMOHUTE My3eMHble KOMIeKLLUMN.
Bo MHOrom oHm ctapanucb cobpaTb caMble 3K30TUYECKME U peakue npeameTol.
Mo3ToMy BU3yasibHble pernpe3eHTaulnu KOPEHHbIX HAPOAOB B My3eMHbIX 3KCMO-
3NLMAX MHULMUPOBASWN MPOLLECC KOHCTPYMPOBaHUSA «[lpyroro» kak «oTCTanoro»
U «NPUMUTUBHOIro». B3rnaabl nccnenoBartenen Ha KynbTypbl KOPEHHbIX HAPOLOB
U UX BEPOBAHUS YACTO OTpaXasim NoMTUKY FroCcyaapcTBa B MPOLUIOM.

Penpe3eHTau,|/|;| 06beKkToOB B I'Iy6J'IVIHHbIX NPOCTPaHCTBAaX Cctasia BaXXHOM 4acTbto
MEeXaHM3MOB yrnpaB/ieHNA CEBEPHbIMN OKPpanHaMMU. I'IpM 3TOM KYJNbTYpPbl CEBEPHbIX
KOPEHHbIX HAPOLOB OOJ1KHbI 6bITb HE YEM-TO 3aCTbIBLLUNM, «3aCTbIBLLUMM BO BpeMe-
HN» N «KBHEBPEMEHHDBIM», & MPOABNATb CNOCOBHOCTb ananTmpoBaTbCA K MHOMroO4mnc-
NeHHbIM MHHOBaUMAM U MHULMATUBAM. |_|03TOMy ApKTl/IKy HEeNb3Aa paccMmaTpmBaTb
NCKNMKOYNTESIbHO KaK TEPPUTOPUIO SKCMNEPUMMEHTOB, NMPOBOAMMbLIX TOCYOapPCTBOM.
3T0 Takxe MNPOCTPAHCTBO TBOPYECKOIro CMHTE3A U I/I306peTaTeJ'IbHOCTI/I MeCTHbIX
)KVITeJ'IeIZ, B KOTOPOM OHW CaMUu nognepXmBarT CBOUW OTHOWEHNA C Opr)KaPOLLI,el\/II
cpe/:l,oﬁl n |'|p|/|C|'|OC8.6J'II/IBa}OTCF| K MHOIMO4YMncieHHbIM M3MEHEHNAM.

CHANGING STATE, environment and exploration of the Arctic:
new horizons of ethnographic knowledge

Governing the Arctic involved the scientific exploration of the remote territo-
ries as well as research on the relatively unknown northern Indigenous people.
The work of the expeditions in the Far North led to the creation of a particular
image of the ‘other’. During these travels, explorers collected ethnographic ob-
jects and removed them from their everyday context and displayed them in
museums. In many respects, explorers tried to gather the most exotic and rare
items. Therefore, visual representations of Indigenous groups in the museum ex-
positions initiated the process of construction of the ‘other’ as ‘backward’ and
‘primitive’. The researchers’ views of the indigenous groups and their beliefs of-
ten reflected the political climate and state policy of the time.

The representation of the objects in public spaces became an important part
of the governing mechanisms. At the same time, northern Indigenous cultures
are not rigid communities, ‘frozen in time’ and ‘timeless’. Rather, they show
the ability to adapt to numerous innovations and initiatives. Therefore, the Arc-
tic should not be seen as simply a territory of experiments carried out by the
state. It is also a space of creative synthesis and demonstrates inventiveness of
local people, in which they themselves maintain their relations with the environ-
ment and adapt to numerous changes.




KOMAHOA MNMPOEKTA

Haéun Anu, Befyuinin XyooXHUK NPOEKTa,
Essex Cultural Diversity Project (ECDP)

Anecs MypnuHa v Butanuii [latyeHko,
CKY/bATOPbI, CCUCTEHTbI U KonnabopaTopbl
Xy[OXHUKa

AHHa BUTKMHa, KypaTop npoekTa,
TBOpueckoe ob6beamHeHMe kKypaTopos TOK

AnekcaHppa [lyrywmHa, KoopaHaTop
BbICTaBKU U ceMunHapa, MA3 (KyHcTkamepa)
PAH

AHrenuHa [JaBbipoBa, XypHasimcTka,
KOHCY/bTaHTKa NpoeKTa Mo 3KO0r1u,
3KCMepT B 061aCTU MeXAyHapoLHOM
M POCCUINCKOM KIIMMATUYECKOM U
3KONTOrMYeCcKom NOMUTUKU

Bnapumup [JaBblifoB, KOHCYNbTaHT
nMpoekTa, 3aMecTUTeNb AMpeKkTopa no
Hay4dHol patote MAS (KyHcTkamepa) PAH

Hukonan Cre6nuH-KaMmeHckum,
KOHcynbTaHT npoekta, MAD (KyHcTkamepa)
PAH

AHrenuHa [JaBbipoBa, XypHasimcTka,
KOHCYNbTaHTKa Mo 3KONOrnu, 3KCnepT B
o6nacTu MexayHapo4HOM U POCCUNCKOM
KJIMMATUUYECKOM U 3KOMOrMYeCKOM MONTUKMN

AMutpuii leHUcoB, peMeciieHHKK,
KOHCynbTaHT NpoekTa, banTtuiickas nosa

UHpum CaHAay, KpeaTuBHbIN gupekTop, Essex
Cultural Diversity Project (ECDP)

CanMoH MepUTOH, Xy 0XHUK, CKY/TbMTOP,
KOHCYNbTaHT Mo obpa3oBaTesibHOM

nporpamme

Enena KapumoBa, ou3aliHep npoekTa

PROJECT TEAM

Nabil Ali, Lead Artist and Project Manager,
Essex Cultural Diversity Project (ECDP)

Alesya Murlina and Vitalii Datchenko,
Sculptors, Supporting Artists,
Collaborators

Anna Bitkina, Project Curator, The Creative
Association of Curators TOK

Aleksandra Dugushina, Project
Coordinator, Peter the Great Museum
of Anthropology and Ethnography
(Kunstkamera) RAS

Angelina Davydova,

Climate Change Consultant of the project,
Environmental Expert,

Journalist

Vladimir Davydov, Museum Adyvisor,
Deputy Director for Research, Peter
the Great Museum of Anthropology
and Ethnography (Kunstkamera) RAS

Nikolai Steblin-Kamenskii, Project
Consultant, Peter the Great Museum
of Anthropology and Ethnography
(Kunstkamera) RAS

Angelina Davydova, Project Climate

Change Consultant, Environmental Expert,
Journalist

Dmitry Denisov, Wicker Frame Maker,
Baltic Vine

Indi Sandhu, Creative Director of Essex
Cultural Diversity Project (ECDP)

Simon Periton, Artist, Art Education
Associate

Elena Karimova, Project Designer

PARTNERS

Peter the Great Museum of Anthropology
and Ethnography (Kunstkamera) of the
Russian Academy of Sciences — one of
the oldest and largest museums in Russia
and in the world with a 300 years histo-
ry of ethnographic research, which unique
collections on peoples’ cultures world-
wide number over 1.2 million items. It was
founded in 1714 by Russian Emperor Peter
the Great as the first public museum in the
country, telling about the cultural and bi-
ological human history and surrounding
nature. Today Kunstkamera museum is a
scholarly center of international fame car-
rying on traditions of the great Russian
ethnographers and anthropologists of the
18th-20th centuries.

www.kunstkamera.ru

Essex Cultural Diversity Project (ECDP)
Essex Cultural Diversity Project has been
at the heart of successful projects, working
with and supporting different organisa-
tions, bringing together artists, museums,
libraries, performers and writers with local
authorities and commissioners to signif-
icantly improve and enhance the artistic
and cultural diversity in the sector, ensuring
that excellence is thriving, and that cultural
integration and understanding is support-
ed and enhanced through arts and cultural
activity.

www.essexcdp.com

The Creative Association of Curators TOK
is the first officially registered curatorial
association in Russia, founded in St. Pe-
tersburg by Anna Bitkina and Maria Veits in
2010 as a platform for research projects at
the intersection of contemporary art, social
sciences and socially oriented design. As a
nomadic collective working between Russia
and Europe, the Middle East and the Unit-
ed States, TOK curators place their practice
between historical analysis and political
imagination and their multilayered, dura-
tional and cross-disciplinary projects gen-
erate new knowledge about the causes and
consequences of changing political reali-
ties. TOK was a curator of the main project
at the 6th Tallinn Photomonth Biennale
in fall 2021 with the exhibition “Intensive
Places”. TOK is the winner of the apexart
international open call 2020-2021 with
the exhibition “Voicing the Silence” and the
winner of Russian Innovation Art Prize “In-
novation — 2020".

www.tok-spb.org



