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3EPKAJIO BPEMEHU

Domoepaghus oxkazanocy HacieoHuyell cKopee He HCUBONUCH,
a 3epkaina.
B. B. Hypxosa

A ybesxrcden, umo 8vl He Modiceme Ymeepicoamy, Ymo
Veuoenu Heumo 00CmamoyHo 21yooko 0o mex nop, noxa
He coenanu pomozpaghuio, 001a0arWYIO CNOCOOHOCHIbLIO
00HapydICUMb MHONCECBO demareli 00beKma, Komopble
8 NPOMUBHOM CIyUde OKA3ATUCH Dbl HEBOCTIPUHSMBIMU.
Imuns 3ona

B nagane 1970-x rr. amepuxanckomy (otorpady lasuny Ddou
YIaN0Ch OCYIIECTBUTH TIOYTH (PAHTACTUYECKUH MO TEM BPEMEHAM
mpoekT. [ my6oko 3a «Kkene3nsIM 3aHaBecoM» B Kuese on cMor 060-
pyaoBath (OTO CTYAHIO C 3ePKajoM, B KOTOpOe Obliila BMOHTHPOBAaHA
¢oroxamepa. [loxxenaBmiie MPUHATH y4aCTHE B MPOEKTE KUEBISHE
TI03MPOBATH TIepe]] 3epKanoM M YHOCHIN ¢ co00i MOTapoK — Mo-
MeHTanbHbIH cHuMOK Polaroid. [Tomydennsie Takum 06pa3om Hera-
THBBI COCTABUIN OCHOBY HEOOBIYalfHO YCIIENIHOTO BBICTABOYHOTO
TPOEKTA, TIPEACTABMIABIIETO (PAaKTHICCKH HEM3BECTHOTO 3aMaTHOMY
3PUTEII0 0OBIYHOTO COBETCKOTO YENIOBEKA, KUTENS OJTHON IITeCTOH
gacTu cynm. M3naBHa BHEIIHIE HAOMIOAATENM HA3BIBAJIM TH IPO-
MaJHBIE TIPOCTPAHCTBA, HACETICHHBIC JIFObMU PA3HBIX HAIIMOHATb-
HOCTEH, «PyCCKHM MHPOMY, @ BCEX BBIXOAIIEB U3 HETO, HEB3UPAs Ha
pa3IUUMsA HAIMOHATBHOCTEH M BEPOMCTIOBEIAHNN — «PYCCKIAMMUY.
OTux nroneit 00beaUHAI0 00IIee OTHONMIEHNE K SKU3HH, TPUHIIN-
TBI ee 00yCTPOICTBA, KOTOPEIE C(POPMUPOBATNCH BO MHOTOM B pe-
3yIbTaTe MHOTOBEKOBOTO B3aMMOJICHCTBHS OCELNOTO M KOYEBOTO
mupoB. Haumnast ¢ cepenmnnl XIX B. pycckuil mup Ben cBoio ¢o-
TOJIETOTHCH. J[OCTATOYHO BCIIOMHHTH TAKHE MPOEKTHI KaK « THITBI
1 KOCTIOMBI Pa3HBIX oOuTateneii BopoHexckoi rydepranm» (Huxo-
maii Bropos, 1857), «®otorpadudeckie canMku TumnoB OpeHoypr-
ckoro kpas» (Muxann bykaps, 1872 1), padotst Bacumus Kappuka
(1827-1878), Camymnna Jlynuna (1863-1929), Aunpes Kapennna
(1837-1906) n MHOTHX JIPYTHX.

B Poccun nocnenneit tpetu XIX B. 01MH 13 NIABHBIX KYJIBTYPHbIX
TPEHIOB OB 3a1aH TBOPYECTBOM [IepeIBIKHUKOB C UX Tparmdec-
KAM B3ITIAI0M HA TEHCTBUTENBHOCTH, 00OOCTPEHHBIM TICHXONOTH3-
MOM, COIMAITLHON HATIPaBICHHOCTHIO, CTPEMIICHHEM K THIH3AIINH,
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THE MIRROR OF TIME

The photograph turned out to be more an heir of the mirror
rather than that of the painting.
Veronika Nurkova

I'm convinced that you cannot affirm that you saw something
deeply enough until you take a photograph, capable of dis-
covering many details of an object, which otherwise would

have been left unperceived.
Emile Zola

In the early 1970s, an American photographer named David Af-
fie managed something marvellous. In Kiev, behind the Iron Cur-
tain, he equipped a photography studio with a mirror into which
a photographic camera was built in. Those Kievans, who were
willing to participate in the project, posed in front of the mirror
and went away with a little gift — a Polaroid snapshot. Reversed
images, acquired this way, were the basis for the incredibly suc-
cessful exhibition project that presented the average Soviet person,
an inhabitant of one sixth of the planet’s land mass, who had been
largely unknown in the West. For a long time external observers
called these territories, inhabited by people of various nationali-
ties, “the Russian world”, and all its natives, regardless of their
nationality and religious affiliation — “Russians”. These people
were united by a common way of life and by the basic principles
of its organization, which were largely formed as a result of cen-
turies-old interaction between settled and nomadic worlds. Since
mid 19" century, the Russian world led its own photographic
chronicles. It would be sufficient to remember such projects as
“The Types and Costumes of Voronej Governorate” (Nikolai
Vtorov, 1857), “Photographic Pictures of the Types of Orenburg
Krai” (Mikhail Bukar’, 1872), works of William Carrick (1827-
1878), Samuel Dudin (1863-1929), Andrei Karelin (1837-1906)
and many others.

One of the major cultural trends in Russia in the last third of the
19" century was given by the art of The Peredvizhniki (known in
English as The Wanderers or the Itinerants) with their tragic view
of reality, intensified by psychological analysis, social direction,
aspiration for typification, and realism bordering on naturalism.
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B 3EPKAJIE BPEMEHH

peanu3MoM, IPaHUUMBIINM C HATypaau3MoM. MOXHO yBHIETb IIps-
MYIO CBSI3b MEXKJly OCHOBaMHU TBOpueckoro noaxoza Ilepensuxnu-
KOB, KOTOPBIE, BIOXHOBJISISICH U/IESIMH HAPOJHUYECTBA, BENH aKTUB-
HYIO TIPOCBETHTEIBCKYIO JeATEIbHOCTb, U HAMPABICHUEM pabOThI
BeyIUX pycckux dororpados nocnenneit tpern XIX — Havana
XX B. B 3HauuTEIIBHON CTENEHH 3Ta CBSI3b OblIa OCHOBAHA HA JINY-
HBIX B3aMMOOTHOIICHHUSX, Kpyre oOmieHus Gororpaos (nepeaBmk-
Huk U. V. IvmkuH 1 BBITYCKHUK neTepOyprekoil AkajeMun Xy-
noxects A. O. Kapenun; nepensuxnuk 1. E. Penun u BeimyckHuK
nerepOyprckoii Akazemun xynoxkects C. M. Jlymun). Ota cBsi3b
ONpezieNuia 1eMOKPATHIHOCTh OTHOIIEHHUS pyccKux (ororpados
K CBOEMY MaTepually Kak pa3 B TO BpeMs, Koraa B 9THOrpaduyec-
koit (pororpaduu 3anaaHoit EBpormbl 0e3yCIOBHO TOCIOICTBOBAIH
KOJIOHUAJIbHBIE MOZIEH. DTO OTHIOb HE 3HAYUT, YTO B POCCHICKOI
(ororpacuu 3TOTO NMEPHOIA NMIIEPCKAS HATPABIEHHOCTH HE MPOSIB-
Js1a cedsl, HO He OHa 371ech 33/1aBaiia TOH. K MMIIepckiM mpoexram
MOXHO OTHeCTH, Hanpumep, « TypKecTaHCKUH anb0oM», CO3/IaHHBINA
noa pykoBoacTBoM BoctokoBena A. JI. KyHa mo mpsmomy ykasa-
HHUIO TypKecTaHckoro renepan-ryoepuaropa K. I1. don Kaypmana.
YeTbIpeXTOMHBIHN TPy, BKIIoYaBImMi Oosnee 1200 cHUMKOB («uemnast
HapoJHas rajepes» IO OLEHKE BbIIAIONIErocs XyHO0XKECTBEHHOTO
KpUTHKa 1 ucToprka uckyccts B. B. Cracosa), B 1875 . momyuun
BbicIIylo Harpany Ilaprkckoif MexayHaponHoOW reorpaduueckoi
BBICTABKH'.

B mae—utone 2011 r. Myseit anrpornonoruu 1 stHOorpacdun um. Iler-
pa Bemuxoro (Kynctkamepa) PAH B pamkax pesrensHoctdt Muposo-
ro O6mecrBerHoro ®opyma «J{uanor IMBHIM3AINID), COBMECTHO
¢ IloconsctBoM Poccun B CrioBenuu u denepaibHbIM areHTCTBOM
no nenam CHI,, cooTeyecTBEHHNKOB, IPOKUBAIONIMX 32 PyOSkKOM, 1
MEXTYHApOAHOMY I'yMaHHUTApHOMY coTpynHuuecTBy (Poccorpynuu-
4eCTBO), OpraHu30Ba BbICTaBKY «B 3epkaine Bpemenn. Haponsl Poc-
cuu miazamu otorpados pyderka XIX—-XX BB. (13 xosuexuuu [lerep-
Oyprckoii Kyrctkamepsi)». OHa Obiia moka3aHa B PoccuiickoM rieHTpe
HayKH 1 KyJbTypbl B JIt0OIIsHe 1 Ha MEX/TyHapOIHOH SKOHOMHYECKOH
koHdepenuun «Poccus n EBpocoros» B r. bien (Cnioenust) (cm. . 60
1 000pOTHI TIepeIHeH U 3a]HEH 00okeK). My3eH, XpaHsIuid Tpo-
MaJIHYIO KOJUIEKLMIO apXUBHBIX (hoTOrpadHii, mocnea0BarebHo ocy-
IIECTBIISCT CMCLUATbHBII IPOEKT, OCBSIICHHBIH €€ H3YUCHHH .

Xopomio M3BecTHO, YTo (oTorpadus BO MHOrOM — «3arudpo-
BaHHOE COOOIICHIE»’, OHA MOIYMHEHA, 3aBHCHMA OT COTIPOBOKIAI0-

' Cp. mecruromusiii mpoekr “The People of India. The Races and Tribes of
Hindustan”, nogroroenennsrii ronom @. Barconom 1 [xonom V. Kaiie no 3akasy
odurmanbHeIX Biacteil Bpuranckoit Mumun n ysuaesumii ceer B 18681875 rr.

? Tlepsas BbIcTaBKa mpoekTa «B 3epkane BpemeHn» oTkpbLiach B HosiOpe 2010 r.
B Haiipobu n Obl1a nocesimena kenuiickoil horoxomnekuuu I'epxapaa Jinnaodnoma.
B tom xe 2010 . B pamkax BocbMoro 3rana Muposoro ObuiectenHoro Gopyma
«/lmanor uuBmim3anmit» (0. Ponoc, Iperyst) npouuia npe3eHTalus BbICTABOYHOTO
npoekra «Camynn Jlynun — dororpad, XynoKHHK, STHOrpad».

3 R. Barthes. “Le message photograpique”. Communication 1(1961), pp. 127-138.

One can see a direct lineage between the artistic approach of the
Itinerants to the work of a movement of prolific Russian photog-
raphers of the last third of the 19™ century and the early 20" cen-
tury. Both movements were inspired by democratic principals and
they strove to live suffused with all they deemed “enlightened”. To
a significant degree, this connection was founded on personal rela-
tionships among fellow photographers (famous artist-Peredvizhnik
Ivan Shishkin and the graduate of the Petersburg Academy of Arts
photographer Andrei Karelin; prominent Peredvizhnik Ilya Repin
and his disciple, the graduate of the Petersburg Academy of Arts
photograph Samuel Dudin). This bond defined the attitude of so-
cial equality these Russian photographers had to their material, ex-
actly at the time when colonial models unconditionally dominated
ethnographic photography of Western Europe. That does not at all
mean that Imperial trends did not show up in the Russian photog-
raphy of that time; it did, but it did not set the pace. “Turkestan
Album”, made under the leadership of Orientalist Alexander Kuhn,
according to the direct decree of Governor-General Konstantin von
Kaufman, can be attributed to the Imperial projects. The four vol-
ume work, including over 1200 photographs (“a complete public
gallery” according to the prominent art critic and historian of art
Vladimir Stasov), was in 1875 awarded with the highest honour of
the Paris International Geographical Exhibition'.

In May—June 2011 Peter the Great Museum of Anthropology and
Ethnography (Kunstkamera) of the Russian Academy of Sciences
organized an exhibition within the framework of activities of the
World Public Forum “Dialogue of Civilizations”, together with the
Russian embassy in Slovenia and Federal Agency for the Common-
wealth of Independent States, Compatriots Living Abroad and In-
ternational Humanitarian Cooperation Federal Agency (commonly
known as Rossotrudnichestvo). The exhibition was called “In the
Mirror of Time. Peoples of Russia Through the Eyes of Photogra-
phers at the Turn of the 19"-20" Centuries (from the Collections
of St. Petersburg Kunstkamera)”. It was displayed at the Russian
Centre of Science and Culture in Ljubljana as well as the interna-
tional economic conference “Russia and the European Union” in
Bled (Slovenia) (see p. 60 and backs of both covers). The museum
that houses a colossal collection of archived photographs has gradu-
ally begun to implement a special project devoted to its study?.

It is well known that photography is largely a “message with-

! Cf. the six volume project titled “The People of India. The Races and Tribes of
Hindustan”, prepared by John Forbes Watson and John William Kaye, on order of the
authorities of the British India. It saw the light in 1868-1875.

2 The first exhibition of the project titled “In the Mirror of Time” was opened in
November of 2010 in the city of Nairobi and was devoted to the Kenyan photographic
collection of Gerhard Lindblom. The same year of 2010 the pres-entation of the
exhibition project titled “Samuil Dudin — a Photographer, Artist and Ethnographer”
took place within the frameworks of the eighth phase of the World Public Forum
“Dialogue of Civilizations” (the island of Rhodes, Greece).
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LIEro ee TeKcTa. MBI IOCMOTpENH Ha MY3eHHYI0 (hOTOKOJIIEKIIHIO,
KaK Ha CBOEro poja ceMeiiHbli anb0oM. Ha rpynmoBbIx cHEUMKax
B TaKHX al1b00Max CTApHKH M JITH OOBIYHO TIOMEILAOTCS B LEHTP.
Tax mocrapamuch cienars u Mbl. OcHOBHast (YHKIMS CeMEHHOTo
aJIb00Ma — COOMpPaHKE «COLMANBHOTO KAIUTANa» CEMBH U €ro Tpe-
3€HTAalUs BHEIIHEMY MUpY. Tak ske ¥ Mbl OCTapalIuCh JOHECTHU JI0
noceTutenell BHICTABKU Hallle OHUMAHUE MPUHIIUIIOB, JIEKABIINX
B OCHOBE POCCHIICKON LMBUIM3ALMOHHON ansTepHaTuBBL. IIpema-
racMas BallleMy BHMMAHHUIO BBICTAaBKa — IPOJOJKEHUE MPOEKTA,
nokaszanHoro B CnoBenun. Ho ecnm B mepBom ciydae BbICTaBKa
CTPOMJIACH KaK JHUaJOr CHHXPOHHBIX (oTOrpaduii, T0 CEromHs Mbl
TPE/ICTABISEM «MHTEPAKTUBHBIID JMAOr BO BPEMEHH, MPUHSTH
y4acTHe B KOTOPOM MOXET caM 3putenb. OIHON M3 CTOPOH 3TOro
muanora ciayxar (ororpaduu Tarbsael DenopoBOil, YYaCTHUIIBI
MHOTHX 3THOrpaduueckux sxcremuuuii [lerepOyprekoit KyHcrka-
MepBl U CepUH UCTOPUKO-3THOrpauuecKnx dKcrenuumii «CrassH-
CKHiA X0m»*.

Ha Bonpoc «Uro ucnonusiio pois Gpororpaduu 10 n300peTeHus
(oroxameprsi?» [lxoH I1. Beprep, n3BecTHbIi OpUTAHCKHIT HCTOPHK
KyJBTYpBI, THCATeNIb U XYAOKHHK, 3afBUI: «BbI oxuaeTe oTBe-
Ta — rpauKa, pUCyHOK, XKMBOIKCh. Ha caMoM jeie TOYHBIM OT-
BeToM OyzieT mamsThy’. CTapuHHbIe (OTOKAMEPBI TOXOXKH HA YaChl.
dororpadus — «rmnaz UCTOPHIY, MOCTHK MEXTy POLLIBIM 1 Oy/1y-
MM ¥ CHMBOJI TOCIIOJICTBA YeNIOBEeKa HaJl mamsthio. dortorpadun
TIO3BOJISIOT M3BJIEYb U3 MAMTH U O)KMBUTD TO, YTO, Ka3aJoCh, ObLIO
3a0BITO HAaBCETr/1a, CTAHOBSIChH KJIFOYOM K LIENBIM IIACTaM BOCIIOMH-
HaHuil. OHU CO3/IAIOT «CTPYKTYpY BPEMEHM» U 3aCTaBISIOT 3aiy-
Marbes 0 HeM. OHH, HaKOHEll, TIOMOTaloT HaM «CKOHCTPYHPOBAaTh)
camux ceos.

3epkano — o6pa3 mupa. Ero npupoaa nepemenunBa: JpeBHHIt
CHUMBOJI MCTUHBI, CO3EPLIAHMS 1 TO3HAHUS OJMLETBOPSIET TaKXkKe 00-
MaH4YMBOCTb, HEIOJUIMHHOCTH. McToprueckue dororpadun TeHieH-
LIMO3HBI TaK XK€, KaK TeHCHIIMO3HBI JIF00bIe MEMYapbl, UTO, O/[HAKO,
HE CHIDKAET MX 3HAYEHHS KaK HCTOPUUYECKOTo UCTOUHMKA. «Peduek-
cus» (JIaT. «OTpaXeHHe») COMMKAET 3epKalo U MbICib. «KHSDKbI
3eplanay U3pesie TOIKOBAIM U MEPETOIKOBBIBAIM HAL MUP.

Eme B 1859 1. OnuBep Bennen Xommc mucan o dororpadun
¥ JIareppoTHIIe, KaK 0 «3epKajie C MaMAThio», KOTOpPOe «(PUKCHpYeT
cambie OBICTPOTEUHBIC M3 HAIIMX HILTI03uI»®, [To MHEHHIO BepoHu-
k1 HypkoBo#, H3BECTHOTO POCCHIICKOTO HCCIENOBaTeNs MEXaHH3-
MOB 4eJIOBEUECKON MaMsTH, «(oTorpadust 0Ka3anoch HacIeIHHUICH
CcKopee He JKUBOIKCH, a 3epKaja, TOYHee MOCIEACTBUEM UX B3aUMO-
nponukHoBeHus. Ho Kynbrypa 3epkai, GpuKcHpyrolas MrHOBEHHbII
CJIeJl YaCTH MHpa, TeKYYHi ¥ HEylTOBHUMBIH, B (oTorpadun 10cTH-

* Komempx pycckoii kynbrypsl uM. A. C. 3Hamerckoro (Cypryr), pyKOBOAHTEb —
E. B. Jlonuaxosa.

*J. Berger. “About looking”, Users of Photography (L., 1980), p. 54.

%0. W. Holmes. “The Stereoscope and the Stereograph”. Atlantic Monthly 111 (1859), p. 740.
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out a code™; it is dependent on the text accompanying it. We have
looked at the museum photographic collection as a family album
of sorts. The centre of the group photographs in such an album
is usually given to the elderly and children. This is exactly what we
attempted to accomplish as well. The main function of a family al-
bum is to gather “social assets” of a family and present those to the
outside world. We also tried to bring to the attention of the guests of
the exhibition our understanding of the principles at the foundation
of the Russian civilization. The exhibition presented to you is the
follow-up to the project, displayed in Slovenia. But if in the first case
the exhibition was built as a dialogue of synchronous photographs,
today we present to you an “interactive” dialogue in time, in which
even an observer may participate. One side of this dialogue is repre-
sented by the photographs of Tatiana Fedorova, a member of many
ethnographic expeditions of the St. Petersburg Kunstkamera as well
as the series of historical and ethnographical expeditions called “The
Slavic Course™.

In answering the question “What served in place of the photo-
graph before the camera’s invention?” John P. Berger, a known Brit-
ish culture historian, author and artist said: “The expected answer
is the engraving, the drawing, the painting. The more revealing an-
swer might be: memory™. Ancient photographic cameras look a lot
like clocks. Photography is “the eye of history”, a bridge between
the past and the future, and the symbol of human domination over
memory. Photographs make it possible to take the subject out of
memory and give life to that which seemed to be forgotten for good,
becoming the key to complete layers of memories. They create “the
structure of time” and force us to ponder over it. They finally help us
“construct” ourselves.

Mirror is the image of the world. Its nature is changeable: an an-
cient symbol of truth, contemplation and cognition, which also per-
sonifies deceitfulness and inauthenticity. Historical photographs are
biased as any memoirs are biased, which, however, does not lower
their significance as a historical source. “Reflexia” (Latin term for
“reflection”) brings the mirror and the thought closer. From time
immemorial “Mirrors of the Prince” interpreted and reinterpreted
our world.

Back in 1859 Oliver Wendell Holmes wrote of photography and
daguerreotype, as “the mirror with a memory”, which “has fixed
the most fleeting of our illusions™. According to the opinion of
Veronika Nurkova, a prominent Russian researcher of the mecha-
nisms of human memory, “The photograph turned out to be more
an heir of the mirror rather than that of the painting; more precisely

3 R. Barthes. “Le Message photograpique”, Communication 1 (1961), pp. 127-138.

* Organized by the Russian Culture College named after Arkadii Znamensky (Surgut,
Khanty-Mansi Autonomous District of Russia), Head — Ekaterina Lonshakova.

3 J. Berger. “About looking”, Users of Photography (L., 1980), p. 54.

0. W. Holmes. The Stereoscope and the Stereograph. Atlantic Monthly 111 (1859), p. 740.
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B 3EPKAJIE BPEMEHH

raeT CBOCH Hpe[[eﬂbHOfI e — CTaOMJILHOCTH U HCU3MCHHOCTH,
a4 B OrpaHUYCHHBIX paMKax YeJI0BEYECKON IKI3HH — BEYHOCTHY .

«BBITD BMECTE, 0CTABASIChb PA3HBIMM):
poccnﬁcxau MUBUIN3ALHOHHAS aJIbTEPHATHBA

Konen XV B. Bpemst orkpeitus Amepuku Komym6om. Ha Py-
cu co3faercs counHeHue «O denoBelex He3HAeMbIX Ha BOCTOUHOI
CTOPOHE M O SI3BILIEX PO3HBIX», 0000MIKBIIIEE CBE/ICHHS, COOpAaHHBIE
HOBTOpPOJILIAMH B pe3yibTaTe MoxoaoB 3a Kamens. Poccus, pa3nsu-
ras rpaHuibl, crpeMuiach B CuOupb, CTpaHy «IIpey30pyaThix Be-
el ¥ TUKOBHHY.

...Hao mopem acusym moou camoeos... Ilnockosuonol. Hocwi
manvl. Ho pesgvl u cmpenvypl... eopasovl... B moii jce cmpane
unas camoeos... Jleme mecay sxcusym 6 mopu... B moii oce cmpane
ecmb unas camoedv. I1o nyn nio0u MoXHamul ... a On nyna 66epx AKo
IC U NPOYULL HEN0BEYDL...

B 1714 r. o yxazy Ilerpa Benukoro kak yactb 00Jb1IOro aKa-
JeMuyeckoro mpoekra coszaercs [lerepOyprekas Kyncrkamepa —
THEpBBII TOCY/IapCTBEHHBINH 00MmenocTynHbIH My3eii Poccun. Yike
B 1776-1780-¢ IT. B cBET BHIXOAHUT (DyHIAMEHTAIBHBIH TPYJ[ U3BEC-
THOTO Y4EHOT0 M MyTelIeCTBEHHNKa, akaaemuka Horanna [otmba
I'eopru «Onncanne Beex B Poccuiickom rocypapcte oOMTarommx
HapoI0B». DTO YHUKAIbHBIC OYEPKU 00 HCTOPUHU PacceneHus, s3bl-
Ke, X03s1CTBe, 00bIYasIX M BEPOBAHUIX MHOTHX POCCHHCKHX Hapo-
10B. 74 KpacouHble HILTIOCTPALMK MPEACTABIAIOT KuTenei Poccun
B HAl[MOHAJIBHBIX KOCTIOMAX, TPABIOPBI JUIsl KHATH OBUIM M3TOTOB-
JIeHbl MacTepaMu [ paBUpOBaNIbHOM TasaThl AKajieMnu HayK U pac-
KpalIeHbl BPYyYHYI0. JTO IIEPBOE CBOAHOE ATHOrpauyeckoe coun-
HeHue o Poccun He yTpaTuio HayqHOTO 3HAYCHMS M B HAIIM JIHH.
Poccust, cozupas, mo3xasaa ceos.

Poccust — ne 2ocyoapemeo. Poccus — ecenennas! Ckonvko 6 Hetl
KIUMAMO8, CKONLKO HAPOOO8, CKOTILKO A3bIKOB, HPABOB U 6ePOBANILIL.
(Exarepuna Bemukast)

B 1894 r. Bo miaBe mpeemunka IlerpoBckoil KyHcTkamepsr —
My3est autpononornn u stHorpadun [lerepOyprekoii akagemun
HayK BcTaeT akajgemuk Bacwmmit (Opuapux Bumbrensm) Pajnos,
KOTOpBIH NpenaraeT KOHIENIUI0 My3est HoBoro tuma. Peub uzer o
COBIAHUU HAYUHO20 My3esl 00ujeuenoseyeckoll Kynbmypol. JTa 1elb
00be/IMHSIET TPYNIY TajlaHTIMBBIX YdeHblX. Hacrymaer mepuopn
KOPEHHOTO OOHOBIIEHUS U PAMKAIBHBIX peopM. OpraHuzyrorcs
MacmTabHble IKCHEIUIMH, CO3HAIOTCS HOBBIE JKCIO3UIMH, BO3-
HUKaeT CeThb KOPPECIOHeHTOB My3es Ha MecTax, AEJaoluX €ero,
0-HACTOAIIEMY HapOJHBIM. 32 KOPOTKUIT EPHOA YUCIIO My3eHHBIX
HKCIIOHATOB BO3PACTaeT B J[Ba Pa3a.

" B. B. Hypxoga. 3epkano ¢ namsatsto. ®enomen dpororpaduu. Kynsrypro-ncropu-
yeckuit ananmus (M., 2006), c. 265.

the consequence of their interpenetration. But the culture of mirrors,
fixing the momentary footprint of a part of the world, a fleeting and
elusive footprint, in photography reaches its utmost goal — stabil-
ity and immutability, and in limited frames of human life as it were
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‘eternity”””.

Living Together While Remaining Diverse:
the Russian Variant of Civilization

At the end of the 15" century when Columbus discovered
America, in Russia there was created a tractate “About Unknown
Men of the Eastern Side and About Different Languages™ that sum-
marized all data collected by the Novgorod people during their voy-
ages beyond the Kamen (the Ural Mountains). Russia was stretch-
ing its borders by exploring Siberia, a land of “figured things and
wonders”.

...Above the sea there live the Samoed people... They look flat...
Their noses are small. But they are quick and their archers... are
skilled... In the same country there is another Samoed people...
In the summer they live by the sea for a month... There is another
Samoed people. Their bodies are half covered with hair, another half
is human-like...

In 1714, Peter the Great, within the frames of his great academic
project, issued an edict to create the St. Petersburg Kunstkamera —
the first state public museum of Russia and in 1776-1780s a fun-
damental work by a well-known scholar and traveller, academician
Johann Gottlieb Georgi “Bemerkungen einer Reise im Russischen
Reich...” was published. This is a unique collection of essays about
history of populations, language, households, traditions and beliefs
of many Russian peoples. The book includes 74 colourful illustra-
tions of Russian citizens wearing traditional costumes. The prints
have been made by the craftsmen of the Engraving Chamber of the
Academy of Sciences and painted manually. This is the first consoli-
dated ethnographic work about Russia that has not lost its academic
significance till now. Russia was creating and cognizing itself at the
same time.

Russia is not a state. Russia is the universe! There are so many
climates, so many peoples, languages, customs and beliefs. (Cath-
erine the Great)

In 1894, at the head of the Museum of Anthropology and Ethnog-
raphy, the successor of Peter’s Kunstkamera, there appeared Friedrich
Wilhelm Radloff, who was a full member of the Russian academy. He
offered a vision of a new type of museum and dreamt of creating the
scholarly museum of human culture. This goal united a group of tal-
ented scientists. It was a period of radical renewal and reforms. Large-

scale expeditions were organized and new expositions were created.
" V. V. Nurkova. The Mirror With a Memory. The Phenomenon of Photography.
Cultural and Historical Analysis (Moscow, 2006), p. 265 (in Russian).
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Kmo 3naem o0un Hapoo — He 3Haem Hu 00HO20, KMO 3HAEM 00HY
penueuto — He 3Haem Hu 00Hotl. (Bbinaronmiics oTeuecTBEHHbIH IT-
norpad JI. f1. lrepubepr)

1920-e roawl. Vet Bocco3naHue CTpaHbl, TMPOAOIDKACTCS €e
CHCTEMaTHYeCKoe ATHOrpaguueckoe U3ydeHue, npeppanHoe [pak-
JlaHCKol BoIHOM. ['poMasiHy 0 posib B 3TOM mpoliecce urpaet Myseit
aHTpononiornyt U dtHorpaduu um. [letpa Bemukoro. Pesymbrarsi
uccnefopanuit u sxcnemuuuit 20-40-x IT. JeNIM B OCHOBY COTEH
1 COTEH KHUT U CcTaTell, CeNHaIn3uPOBAHHBIX SHIMKIOMNEUUECKIX
M3/1aHUI COBETCKOTO BPEMEHH.

Ham npoext — 370 pacckas o maBHoM 6orarctse Poccun — ee
JONAX, 00 YHUKAIBHOM POCCHIICKOM IMBIJIM3AINK, BaKHEHIICH
0COOEHHOCTBIO KOTOPOH, HECMOTpSI Ha BECh TPAaru3M HalleH HcTo-
puH, SBIISIETCS OEPEKHOE OTHOIICHUE K HALIMOHAIBHBIM KYIBTypaM,
YHHUKaJIbHAs CTIOCOOHOCTD JicUmb 6Mechie, OCMAagasiCh PA3HbIMU.

OTa NMBUIM3ALMOHHAS MapajurMa craja pes3ylbTaToM ju-
TENBHBIX UCTOPHYECKUX MPOLECCOB, MPOXOAUBIINX HA TPOMATHOM
Tepputopur EBpazun Ha mpoTsKeHMH ThICSdeneTui. «MoHToMb-
ckuit Mup» — “Pax Mongolica” — 11eHOI HEMCUNCIMMBIX YeIoBe-
YECKHX U KyJIBTYPHBIX TIOTEpb 00BEANHHII OTPOMHBIC TEPPUTOPUH
Asun n Bocrounoit EBponsl B 01HO MOIHUTHYECKOE LETI0€ U, TEM
CaMbIM, TPOMaJIHBIM 00pa3oM CIOCOOCTBOBA TOPIOBBIM U KYJb-
TypHBIM OOMeHaM. 3aBOEBaHUS BBI3BAJIM MACCOBBIC MUTPAILMH Ha-
CENEHHMs, a caMblil IIMBUIN3ALUOHHBIA THUI HOBOTO TOCYJapCTBa,
HE TIPUBOJS K «YHHTApHOCTHY», obecrieunBal dGQeKTUBHOE KyIb-
TypHOE B3aUMOEHCTBIE HApOJ0B, BOLIEMINX B UMNeputo. B moc-
JeopabIHCKUil neprof Poccus, yHacnenoBaB TeppuUTOpUH U B 3Ha-
YUTENbHOM CTENEHU TOCYAApCTBEHHYI0 OPTaHH3al[HI0 OP/IBIHIIEB,
SBUJIACH, BO MHOTOM, PO0IKATEIbHULIEH TPEKHUX IUBUIH3AIH-
OHHBIX Tpaauuuil. Tak, MOMUMO M3BECTHOTO BO BCEM MHpe repba
B BHJE JByIaBoro opia B Poccun Bmiotsh 10 cepeaunsl XIX B.
B CHOIICHUSX C rocyaapcTBaMu BocToka ucmonb3oBanach Tyrpa,
3aKiroyaBiias B cede apadckyio popmyiry. Ha rurantckux npocro-
pax EBpasum Bo3umkan “Pax Russica”, mpsiMoii Hacnemsuk “Pax
Monglica”. COBMECTHBIMU YCUITHSME W BO MHOTOM B OOIIMX HH-
Tepecax CTPOMJIACH TMTAHTCKas UMIepus, B KOTOPOM NpPHHIMM
JHCUMb 8Meche, 0Cmasasacy pasHvlMy MOCTOSHHO 0Ka3bIBa CBOKO
11e1eco00pa3HoCTh. B 11e1oM — 3TO OCHOBHOM alrOpHTM BBDKH-
BAaHUS W Pa3BUTHS, BHIPAOOTAHHBIH Ha IPOMaJHBIX EBPasMHCKHUX
NPOCTOPax, KOTOPBIH BKITIOYAET B ce0S TAKHE XapaKTEPUCTUKHU KaK
NPEeUMYIIECTBEHHOE 3HAUCHNE BHYTPEHHNUX UCTOYHUKOB Pa3BUTHS,
BOCIIPHMUMYHUBOCTD K NU3MEHEHHUSM, CIIOCOOHOCTh K aKTHMBHOMY CO-
3UJATEIbHOMY BO3JEHCTBHIO Ha LUBHJIM3ALOHHOE OKpPY)XCHHUE,
CHHTETHUYHOCTb. [lepHosibl yCHIeHHS YHUTAPHCTCKUX TEHJCHIMH
B POCCHICKON MCTOPUM CMEHSIHCh MEPHOAAMU YMEPEHHOCTH.
MyzpocTs Haposa, BEICTpaJlaHHbIE BEKaMH U YCBOGHHBIE €/[Ba JIU
HE Ha YPOBHE MOJCO3HAHNUS KU3HEHHbIE PUHIHUIIBI HE TT03BOJISIIH
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All over the country people were now aware of the need to preserve
the ethnographic heritage and actively sought to donate to the mu-
seum. Soon the number of museum exhibits increased two-fold.

The 1920s. The country was being reconstructed. The systemic
ethnographic research, interrupted by the Civil War, was continued.
The role of the Peter the Great museum of anthropology and eth-
nography was really important then. Based on the studies and ex-
peditions that took place between the 1920s and 1940s, hundreds of
articles, books, encyclopaedias were left from that Soviet time.

If you know one people, you know none. If you know one religion,
you know none. (An outstanding Russian ethnographer Lev Stern-
berg)

Our project is devoted to the main Russia’s treasure — its people.
It is about the unique Russian civilization and its most important
feature — the care of national cultures which present the unique
possibility to live together while remaining diverse in spite of all the
tragedy of our joint history.

This civilizational paradigm resulted from long historical proc-
esses that were going on in the huge Eurasian territory for many
millennia. The “Pax Mongolica”, at the cost of enormous human and
cultural losses, united vast territories of Asia and Eastern Europe into
one political unity thus facilitating trade and cultural exchanges. The
conquest led to a mass migration of the population. The new state
was a means for culturally integrating of the people of the empire
without giving rise to unitarianism. After the disintegration of the
Golden Horde, Russia inherited its territories and the state order thus
continuing the existing civilizational traditions. For example, during
intercourse with Muslim states, Russia for centuries used, besides
its coat of arms, a calligraphic monogram (tughra) with a religious
formula in Arabic. On the vast Eurasian territories there emerged
the “Pax Russica”, a successor of the “Pax Monglica”. A gigantic
Empire was built by common efforts and mostly common interests
and the principle live together while remaining diverse many times
proved to be appropriate. On the whole this is the basic algorithm
of survival and development that have been elaborated on the vast
territories of Eurasia. It includes such characteristics as prioritizing
internal sources of development, gaining a high ability to react to
changes and to effect the civilizational environment actively and
constructively, that would allow for the possibility to absorb easily
the values and achievements of the neighbour. Periods of Unitarian
tendencies have been replaced by periods of moderation. People’s
wisdom and principles achieved through suffering and felt on the
level of the subconsciousness did not let the ruling Unitarian trends
secure their victory.

Thanks to relationships and the rapidly developing interconnec-
tions, a new community was emerging on the vast territories of the
Empire — a Russian people; the Russian world was expanding, in
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B 3EPKAJIE BPEMEHHU

TOCTIOJICTBOBABLINM YHHTAPUCTKUM HICOJIOreMaM Ofiepkarh 0e30-
TOBOPOYHYO MOOETY.

Ha OeckpaiiHix mpocTpaHCTBAaX UMICPHE OJaromapsi OOMICHUEO
1 OypHO pPa3BHBABIIMMCS B3aMMOCBS3SIM BO3HHKANa HOBas 00-
I[HOCTb — POCCHHCKMI HapoJ|, BHIPOCTAN POCCHICKHI MUp, B 00-
IUX KHTEPEeCax KOTOPOro MPOMCXOIIIT CIUIAB 00BIYACE M TPAIHIIUA,
SI3BIKOB M pesUruil. [0CoICTBYIONMM SI3BIKOM CTajl PYCCKHUHM, TPH
9TOM BO3HHKIIIAS KYJIBTYpa Oblia MHOTO O0raue COOCTBEHHO PYCCKOIL:
OHA BKJIFOYMIJIA B cCOS Psii BAXKHCUIINX JJIEMECHTOB HAIlMOHATBHBIX
KYJBTYp HapOJOB, COCTABUBIIMX TocyaapctBo. [lombITku HacHIibe-
TBCHHOW XPHCTHAHM3AIMK OKA3aJCh Kyla MeHee YD EeKTHBHBIMY,
YeM ECTECTBCHHBIC TTPOLIECCHI 00NICHUS ¥ Jiuanora. [lojaHHbIe uc-
MIOBEJIOBAJIM Pa3HbIE PENUTUH, KOTOPbIE aKTHBHO pa3BuBauck. Ha-
NpUMep, UCTaMU3AIMS Ka3aXCKUX CTeNed Mpou3olia Tora, Korna
OHH BOIIUIM B POCCUHCKHE MPEJIEIBL.

[TocterneHHO B 00IIECTBCHHOM CO3HAHHY MOSBUJICS M YKPEITHJICS
00pa3 pOCCHIiCKOro rpaXkIaHWHA, JUIS KOTOPOTO MPUHAIICKHOCTH
K €IMHOMY MCTOPHKO-KYJIBTYPHOMY IPOCTPAHCTBY ObLIIA 3HAYUTEIIb-
HO 0OJIee BaXHOM, YeM MPUHAIICKHOCTD K «CBOEMY HAPOMY», XOTS
nocleHss, 0e3yClOBHO, COXpaHsuiach. JIFOIM OBUTH «PYCCKUMHEY,
HO OCTaBAJIUCh TaTapaMu U TPy3UHAMHU, EBPESIMH U HEMIIaMH. .. Bo3-
HHUKIIEE ONTYIICHUE [IUBUIN3AIMOHHOTO CIMHCTBA OMTUPANOCh Ha 00-
IIHOCTB SI3bIKA ¥ KYJIBTYpPBL. [IpH 3TOM SI3bIK OBLT PYCCKHM, a KYJIBTY-
pa — IpH KITI0YEBOM PYCCKOM BIIMSIHUM — MOCTENEHHO CTAHOBUIIACH
CBCPXHAIMOHAJIBHOM, 001Iel. Bee 310 B mepByro ouepeb Kacanoch
00pa30BaHHOTO MCHBIIIMHCTBA, HO BEKTOP OBLIT HACTOJIBKO MOIIHBIM,
YTO MPEJICTABICHUE O «TPAXIaHUHE Poccumy OBLIO MHOTO ¥ MHOTO
mupe. Mbl IOMHUM, Kak MO3[HEE, Y€ B COBETCKYIO SMOXY HIEH
MPOJIETAPCKOTO MHTEPHALIMOHAM3MA YACTO TPAKTOBAIUCH U B CPEJIE
TPOCTHIX JIFOJIEH, U IPEICTABUTENSIMU KYIbTYPHOM U HAyYHOM 2IUThI
KaK TpeboBaHUE OE30rOBOPOYHOTO YBAKEHHS K HALIMOHAIBHBIM TPa-
JMLSAM BCEX XKuTesel Benukon ctpansl. [IpaBocnaBue ocraBanoch
BaXKHEHIIEeH, HO He eIUHCTBEHHON peuruei, nmpu3HaBaBLIeHcs ro-
cymapcTBoM. B mmmepckoit cronmiie ObUTM BO3IBUTHYTHI BETHYCCT-
BEHHBIC 3/IaHUSI MEUYETH, CHHATOTH U JallaHa.

CeronHst MUp TIEpPEKMBAET HOBYIO SMOXY 3aBOEBaHHil, KOTOpas
HpUIILTa HA CMCHY KOJOHHAJbHOM. [To0Oani3arms 3axBaTeiBacT ca-
MBIC yIAJICHHBIC YTOJKM HAIICH IUIAHCTHI, HE 00paIas BHUMAHHUS
HU Ha HE3aBHCUMOCTb, HM HA Pa3NMyuKe MOMUTUYECKUX PEKHUMOB.
[Tepexon Mupa K II00ATBHONW IKOHOMUKE CBSI3BIBAIOT CO CTAHIAPTH-
3HPOBAHHBIM 00PA30M U UIICANAMH JKU3HH, POPMaMU MOJTUTHYCCKOI
CaMOOpraHH3aIlMK OOIIECTBA, THIIOM MAcCOBOM KYJIBTYpbI, JKH3HCH-
HBIMH [ICHHOCTAMH. B Bo3HHMKaroIeil HHQOPMAIMOHHOM cpeie, KaKk
OTMEYAIOT TICUXOJIOTH, TICHXUATPBI, COLMOJIOTH Pa3HbIX CTPaH, Mpo-
UCXOIUT MACCOBBIH KPU3HC UICHTHYHOCTH, CIIOCOOHOCTH YEIIOBEKa
K CaMOMICHTU(HMKAIIMK B KAYECTBE MPEICTABUTENS HAIMOHANBHOM
TPYIIIBI WM TOCYIAPCTBEHHOTO 00pa30BaHMUsl, TIPOUCXOIUT 00€3IIH-

the common interests of which an amalgam was taking place, a blend
of customs and traditions, languages and religions. Russian became
the predominant language, and the emerged culture was much richer
than the proper Russian one at that: it included a number of signifi-
cant elements of national cultures of peoples comprising the state.
Attempts at forced Christianization turned out to be less effective
than natural processes of conversation and dialogue. Its subjects
professed different religions, which were actively developing. For
instance, the Islamization of the Kazakh steppes took place when
they became a part of Russian territory.

Gradually an image of a Russian citizen emerged and was strength-
ened in the public conscience. Belonging to the unified historical and
cultural space was significantly more important to him than his belong-
ing to “his own people”, although the latter undoubtedly remained.
People were “Russians”, but they remained Tatars and Georgians,
Jews and Germans... The emerged feeling of a civilized community
leaned against the uniformity of language and culture. Russian was
the language and the culture but the key Russian influence was gradu-
ally becoming super-national and common. All of these first of all had
to do with the educated minority, but the vector was so powerful that
the idea of “the citizen of Russia” was much broader. We remember
that much later, in the course of the Soviet period the ideas of proletar-
ian internationalism were often interpreted amidst ordinary people,
and also by the representatives of cultural and scientific elites as a de-
mand for unconditional respect for national traditions of all people of
the great country. Russian Orthodoxy was the most important but not
the only religion recognized by the state. Majestic edifices of mosque,
synagogue and datsan were erected in the capital of the Empire.

Today, our world is undergoing a new era of conquests that fol-
lowed an age of colonization. Globalization enters the most remote
corners of the planet. It pays no attention to state independence and
political differences. The global economy is connected in our minds
with a standardization of life, homogenization of certain forms of
political organization of society, types of mass culture and life val-
ues. According to psychologists, psychiatrists, sociologists from
different countries, the emerging information environment causes
a mass identity crisis: a crisis of man’s ability to self-identify as rep-
resentative of a nation or ethnic group; there is a tendency to cloning
a human, to lose the spiritual reference points. We are witnessing the
aggressive use on the post-Soviet space and elsewhere of the ide-
ologemes of “freedom” and “democracy”. Aggression and selective
usage often defaces the entire system of Western values, threatening
the stability of global processes. In this connection we think that the
principle to live together while remaining diverse which character-
izes the peculiar Eurasian cultural-historical type has great potential
to provide for building an ideological system able to compete within
the country as well as abroad. The project “Russia” was realized
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YIBaHHE YEJIOBEKA, TOTEPs UM JYXOBHBIX, MEPOBO33PEHUECKHX OpH-
€HTHPOB. MBI ABIIIEMCS CBUETEISMH arpeCCUBHOTO HCTIONb30BaHUs
HJIE0JIOTEM «CBOOOIA» U «JIEMOKpPATHs». ArpecCHBHOCTb U M30Upa-
TEIBHOCTD YacTo, IPH 3TOM, IPUBOAT K AUCKPEAUTALIMN IPUHIUIIOB
nubepann3Ma M Beeil CHCTEMBI 3allaIHBIX LIEHHOCTEH KaK TaKOBBIX.
B 31011 CBSI3M, HaM MPeACTaBIACTCA, YTO NMPUHLMIL JicUmb GMecHe,
0CMAasasCh pPAasHbIMU, XapaKTePU3YIOUIMI O0COOBIA eBpa3UHCKHUil
KyJIETYpHO-UCTOPHYECKHH THII, 00JIa/[aeT IPOMa IHBIM MOTEHIHAIIOM.
ITpoekt «Poccus» BO MHOTOM CTall BOSMOXKEH TIOTOMY, YTO HApO/bl
MMIIEPHH HAYYMITHCh JKUTh IMEHHO TaK.

B Cankr-IlerepOypre xpauurcst KpynHeiiinas B MUpe KOJIEKIHS
CeMsH KYJBTYPHBIX pacTeHuil, coopannas Hukonaem MBanoBm4em
Basunosbiv (1887-1943) B xoze 110 nayunsix sxcnenuimid. e,
TNOCTaBJICHHAs Y4eHbIM — mo0ena Haj rosogoM. Komneknus Ba-
BUJIOBA ObLIa MpeHa3HaYeHa JUIsl AKCIEPUMEHTOB 110 CO3/IaHHIO
HOBBIX COPTOB pacTeHuil. CerojiHs Ha OCHOBAHUH 3TOM KOJIIEKI[UH
PaCTEHUEBOJCTBO MOKHO BOCCTAHOBHTB JaXe, €CIU MCUE3HYT BCe
THUIIEBBIE PACTEHUS B MUpE. borarcTBo KoIEKIHN — B €¢ pa3Ho-
00pasuu. Jlaxe IIKOJBHUKY MOHATHO, YTO TOTEps J1000ro 3 ee
COCTABIISIONINX CPOAHU KaracTpode. CBOHCTBA OTEPSIHHOTO BUJA
MOTYT OKa3aThCsl KJIIOUEBBIMH B O0pbOe, HapuMep, ¢ HeM3BECTHOM
00IIe3HbI0, CTIOCOOHOH YHHUTOKUTH Ba)KHEHIINE KyIbTypHBIE pac-
TEHHUS — OCHOBY IHILEBOIO PAllHOHA YEI0BEUECTRA.

ViuBUTENBHBIM 00pa3oM, UCTUHA, MOHSATHAS LIKOJIBHUKY B 3TOM
ciydae, epecTaeT 0CO3HABAThCSA TAaKOBOM, KOTa Peub HET O IBU-
JIU3AIMOHHOM MHOTO00pAa31H, TPEOYIOMIEM CErO/IHS HAIICH 3aIlUThL.

«/lomamnmii ans6om» IlerepGyprekoii Kyncrkamepsl

Tam [6 Kabuneme namypaivHubix pedkocmell] 6CsKyko Heoeito no 06a
wiu no mpu Ousi npogodun ox [I[lemp I] ympo 6 cucmemamuueckom
paccmampueanuu seuyet, NoKa He HACHYnaL0 8pems exams 8 AOmu-
panmeticmeo. On CIMOIbKO 3aHUMATCS CUM COOPAHUEM MHOXNCECBA
DEeOKUX U OPASOYEHHbIX Bellyell, Bbl8e3CHHbIX U3 OMOAIEHHbIX Yacmell
MUPQ, YUMo HeKo2Oa HA3HAYUIL IAM NOYIMpPY 6 NANtb 4ACO8 NePyIo
ayouenyuio npubsleuiemy k nemy om Pumckaeo Umnepamopa
THocrannuxy®.

A A. UHmenun

Wzsiminoe 31anmne Ha Oepery HeBbl, B koTopoM pacriosioken My-
3eit autTpononoruu u stHorpaduu um. Ilerpa Bemukoro (Kyncrka-
mepa) Poccuiickoii akanemun Hayk (MAD PAH), uzBecTHO naseko
3a npezenamu Poccun. MAD, onuH U3 kpynHeHImx 1 cTapeimx
STHOrpadHUUECKUX My3eeB MUpA, SBISETCS TPEEMHHUKOM IIEPBOTO
POCCHIICKOTO TOCyIapcTBEHHOTO Myses, 3HameHuToi [leTpoBckoit

8 51. 5. Wrenun. Anexdomer o umnepamope Ilemep Beauxom, crvluannvie om pas-
HBIX 0C00 U coOpanHble NOKOUHbIM OelicmBUMenbHLIM CHIAMCKUM cosemnuKkom Sko-
eom LlImenunvin (M., 1788), c. 79.
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mostly because the peoples of Empire have been schooled them-
selves to live in this particular way.

The largest collection in the world of seeds of cultivated plants is
kept in St. Petersburg. It was collected by Nikolay Vavilov (1887—
1943) in the course of his 110 scientific expeditions. The goal set by
the scientist had to do with victory over starvation. Vavilov’s collec-
tion was intended for experimentation in the field of creating new
varieties of plants. Today, based on this collection alone, plant culti-
vation can be restored even if all food plants in the world disappear.
The wealth of this collection is in its variety. Any schoolboy realizes
that losing one of its components equals catastrophe. Characteristics
of one lost species may turn out to be crucial in the struggle against,
let’s say, unknown disease capable of annihilating all paramount
cultivated plants, which are the foundation for the food supply of
humanity.

Amazing, but the truth so understandable to a schoolboy, in this
case is not apprehended as such when we speak of diversity of civi-
lizations, which requires a defence by us.

“The Family Album”
of the St. Petersburg Kunstkamera

Each week he [Peter the Great] spent two or three mornings there
[in the room for natural curiosities] systematically examining the
rarities, until it was time for him to go to the Admiralty. He spent

so much time with collection of many rare and valuable items,
exported from distant parts of the world, that he once assigned his
first audience at five in the morning at that room where he met with
the Envoy of the Roman Emperor®,

Jacob von Staehlin

Housed in an elegant building on the bank of the river Neva,
the Peter the Great Museum of Anthropology and Ethnography (the
Kunstkamera) of the Russian Academy of Sciences (MAE RAS) is
known far beyond the borders of Russia. The MAE, one of the larg-
est and oldest ethnographic museums in the world, is the succes-
sor of the first Russian State Museum, the celebrated Peter’s Kun-
stkamera, founded according to the decree issued by Peter the Great
in 1714. Prominent Russian scientists worked here, and priceless
ethnographic, anthropologic and archacological collections kept in
the Museum, are some of the most complete and most interesting
collections in the whole world. They number over a million-eight-
hundred-thousand exhibits and reflect the entire cultural diversity of

8 Jacob von Stachlin. Originalanekdoten von Peter dem Grossen: Aus d. Mundeanges.
Personen zu Moskau u. Petersburg vernommen u. d. Vergessenh (Leipzig, Breitkopf,
1785). Cited from Anecdotes About the Emperor Peter the Great, Heard from Various
Persons and Collected by the Late Full Councilor of the State Yacov Shtelin (Moscow,
1788), p. 79 (in Russian).
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Kynctkamepsl, ocHoBaHHOI 110 ykasy Iletpal B 1714 . 3necs pa-
Ootanu KpyIHeHIne poccuiickue yueHsle, a OeclieHHbIe 3THOTpa-
(uyeckne, aHTPOIOJIOTMYECKHE U apXEONOTrHYECKHE KOJUIEKINH,
xpausimuecst B My3ee, SBISIOTCS OIHUMH M3 HauOolee MOJHBIX
M MHTEPEeCHBIX B MUpe. OHM HACUMTHIBAIOT CBBIIIE MUILUTHOHA BOCh-
MHCOT THICSY IKCIIOHATOB U OTPAKAIOT BCe KYJIBTYPHOE MHOr000Opa-
3ue uenoBeuecta. Ceroans, kak u npexae, MAD PAH He Tonbko
aKaJleMU4ecKnii My3€eH, HO M OJIMH 3 BEYIIUX UCCIIEI0BATEIbCKUX
uentpoB Poccuiickoit akagemun Hayk. Ykazamu [Ipesunenrta Poc-
cuiickoit Oenepannn Myseil 0THECEH K 0c000 IIEHHBIM 00bEKTaM
KYJIBTYPHOTO Hacneust HapoaoB Poccun.

[TpuopuTeT HayKH B CHCTEME FOCYIapCTBEHHBIX IEHHOCTEH, H3y-
YeHHE M COXPAHEHHE HALMOHAIBHBIX KYJIBTYD, MEXHAIMOHAIbHBINA
JMAJIOr — KIIFOYEBBIE aCTEeKThI JesTelbHocTH Myses. OHu coBma-
JIAI0T ¢ BXXHEHIIMMM 3a]jayaMid COBPEMEHHOM pOCCHiiCKOl rocy-
JapCTBEHHOCTH.

My3eit XpaHUT OJHO M3 HauboJee 3HAYMTEIBHBIX B MHUpE CO0-
PaHMIi HEraTHBHBIX U MO3UTHBHBIX IUIEHOK, (JOTOOTIIEUATKOB, CTEK-
JSHHBIX IUIACTHHOK, OTKPBITOK, 3apPHCOBOK M JAPYrHX H300pa3u-
TEJBHBIX MaTepUanos’. BaxkHoe MeCTO B 3TOM COOPaHUH 3aHUMAIOT
Marepuabl, nocpsieHHble HapogaM Poccun. Cpexu HUX — pen-
vaifiue pororpadun cepenuasl XIX B., pabOTBI BBIIAIOMKXCS yye-
HBIX 1 (POTOXYAOKHUKOB. B coOpanuu MAD XpaHuTCs 1 yHUKaJb-
Hoe cobpanue doto-marepuanoB Camynina MapreiHoBrYa JlynuHa,
XY/IO)KHHKa, Y4EHOT0-9THOTpada, MyTeUIeCTBEHHUKA 1 KOJUIEKIHO-
Hepa. OH cran ocHoBareineM 1 (¢ 1911 r.) GeccMeHHBIM PyKOBOIHU-
TEJIeM CICIUATM3UPOBAHHON (oTomadoparopui My3est aHTPOIIOJIO-
THH ¥ 9THOTPa(Qui — OJHOI U3 NEPBBIX B MUPE — U, AKTHUECKH,
OJIHMM W3 OCHOBATENel HAay4YHOTO HANpaBJICHHUs, KOTOPOE MPUHATO
CErojiHs Ha3bIBaTh BU3YalbHOI aHTporonorueid. Cpeay npeacras-
JICHHBIX Ha BbICTaBKe (ororpadmit — padborsl Bacwnus (Buibsima)
Anpnpeesnua Kappuka (William Karrik) — Boimyckuuka [lerep-
Oyprckoit AxaeMuu XyAoXecTB U mepBoro B Poccuu mpejcrasu-
Tels KAaHPOBOU Xy/OXKECTBEHHOHU (hoTorpaduu. Ml nipezicTaBisieM
u pabotsl dotoxynoxkuuka ®@. Opns (F. Hordet), ppaniysa 1o Ha-
[IMOHAIIHOCTH, MHOTO padoTaBIIero B pycckoM TypkecTaHe Mex-
ay 1885 u 1892 rr. u moanuMchIBaBIIEro CBOM pabOTH KHPUILIHIIEH
(H. Opgze, H. Oppen).

[TpoekT ecTecTBEeHHBIM 00pa30M CBsI3aH M ¢ HCTOPUEH poccHiic-
KO 3THOTpauyecKoii HayKH, YbH 3aCIyTH B U3YUEHHH M COXpaHe-
HUHU KYJIBTYPHBIX TPAIULMHA HAPOIOB PYCCKOTO MHPa, BHICOKO Olie-
HEHbl MUPOBBIM Hay4YHBIM COOOIIECTBOM. B cBOEl 3HauMTEIBHON
yactH (ororpaduu ObUTM CleJNaHbl B XOJ€ HAYYHBIX IKCIIEIUIIHII.
3/1ech HeJb3s HE YIOMSHYTh MMEHa OJJHOTO U3 cO3aTelell 3Hame-

’ 3HaumTenbHas YacTh cobpanus (Oosee COpOKa ThICSY H300PaXEHHMIT) BBLIO-
JKeHa B CBOOOJHOM JIOCTyIE Ha CailTe My3es B paMKax CICLUIbHO CO3JaHHOI
nouckoBoit  cuctembl. Cm:  http://www.kunstkamera.ru/kunst-catalogue/index.
seam?c=PHOTO&cid=156328.

the peoples of the world. Today, as ever, the MAE RAS is not only
an academic museum, but is also one of the leading research centres
of the Russian Academy of Sciences. By decrees of the President
of Russian Federation, the museum was nominated as being of the
highest order of cultural heritage of the peoples of Russia. The state
supported priority of science and scholarship in the system of basic
values, the study and preservation of national cultures, international
dialogue, are among the key aspects of the Museum’s activities.
They agree with the most important tasks of the modern Russian
statecraft.

The Museum keeps one of the most substantial collections of
negative and positive films, photographic prints, glass plates, cards,
sketches and other graphic materials in the world’. A very impor-
tant position in this collection is given to the materials, devoted to
the peoples of Russia. Among them are the rarest photographs of
the middle of the 19" century, the works of prominent scholars and
photo artists. The collections of the MAE also contain a unique col-
lection of photographic materials of Samuel Dudin, artist, photogra-
pher, ethnographer, traveller and collector. He became the founder
and (from 1911) the unchallenged head of the specialized photo
laboratory of the Museum of Anthropology and Ethnography — one
of the first of its kind in the world — and, in fact, one of the founders
of a scientific field, which today is known as “visual anthropology”.
Among the works prepared for the exhibition are those of Vasiliy
(William Karrik), a graduate of the Petersburg Academy of Arts and
the first representative of genre art photography in Russia, the works
of F. Hordet, French in nationality, who worked for many years in
Russian Turkestan (from 1885 to 1892) and signed his works in
Cyrillic alphabet (transcribed as either N. Orde or N. Orden).

The project is naturally tied together with the history of Russian
ethnography, whose services in the study and preservation of the
cultural traditions of the peoples of the Russian world are highly
valued by the world scientific community. A fair portion of these
photographs were taken in the course of scientific expeditions. One
cannot help but mention the names of the following people: Lev
Sternberg (1861-1927), one of the founders of the famous Lenin-
grad ethnographic school, a corresponding member of the Academy
of Sciences of the USSR; Vladimir Jochelson (1855-1937), a fa-
mous researcher of the peoples of the Extreme North; Stepan May-
nagashev (1886-1920), an ethnographer, social and political figure,
the founder of the Khakass written language, executed by shooting
on a charge of the counter-revolution activity during the years of
the Civil War; Bernhard Petri (1884-1937), a talented ethnographer,
who perished during the years of Stalin’s terror; Sergei Shirokogorov

’ The significant part of the collection— over forty thousand imprints — is
uploaded for free access on the web-site in the frameworks of the specifically
designed search engine. See http://www.kunstkamera.ru/kunst-catalogue/index.
seam?c=PHOTO&cid=156328.
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HUTOM JICHHHTPAJICKOH 3THOrpaUuecKoil IIKOJBI 4ieHa-Koppec-
nounenta AH CCCP JIsBa SlxoBneuua Iltepudepra (1861-1927);
U3BECTHOro uccnenosarens Haponos Kpaitnero Cesepa Bnagumupa
Wnbrua Noxenbcona (1855-1937); atHorpada, obiecTBEHHO-IO-
JUTHYECKOTO JIeSTENs, OCHOBATENs XakacCkoi nucsMeHHocTH Cre-
nana J{murpuenua Maiinaramesa (1886—-1920), paccrpensHuoro
10 OOBMHEHHIO B KOHTPPEBOIIOLMOHHOW JESATENBHOCTH B TOMBI
IPaKIAHCKOW BOWHBI, TaJaHTIMBEiero stHorpada beprrapma
Onyapnosuya [lerpu (1884-1937), noruduiero B rofpl CTalMHC-
Koro Teppopa; uccnenosareinst Cubupu u crpan Jansnero Bocroka
BBIJAIOIIETOCS STHOJNOTA U JIMHIBHCTA, apXeoJlora M aHTPOIONOra
Ceprest Muxaitnosuua [lupokoroposa (1887-1939); Beinatormero-
csl TIOpKoJIora, aTHorpada-ituHrBrcTa u osbkiopucra Hanex bl
[erposnsl {piperkoBoii (1899-1941), ymepiueii 3a cBouM padodnm
CTOJIOM B My3e€ B IEPBBIi IO/ JICHMHIPAJICKOH OJOKa/Ibl; OXHOTO
U3 co3ziareneil puHHOyrpoBeaeHns B Poccun 4ieHa-KoppecioH/ieH-
ta AH CCCP [Imutpus Brnamumuposuda byopuxa (1890-1949)...
Ho cpenu aBTopoB 1 cobupareneii NpeacTaBIeHHbIX B KaTajlore pa-
0ot ectb u ororpad-moduTens, 1 Benukuil KHA3b, ¥ CKPOMHBI
KpaeBeJl, U XyJOKHUK, U FOPUCT, U CTYCHT, IIKOJIbHBIH YIUTEIb.

Hama BbicTaBKa MOCBAIIEHA PYCCKOMY MHUPY — TIPOMagHOMY
apeairy paclpoCTPaHEHUs PYCCKOH KYIBTYpbl U sI3bIKa, BCETO TOTO,
YTO COCTABIIAET OCHOBY POCCUHCKOM IuBUIM3aLMK. B pasHoe Bpems
B OpOWTY 3TOH LIMBHIIM3ALMH TIONA/IAJIN Pa3HbIe HAPOJIBI U TOCYIApC-
TBEHHBIC 00PA30BaHMS, MEHSUIUCH aIMHUHUCTPATHBHbIE, TIOJUTHYEC-
KHE, TOCY/IapCTBEHHbIE TPAHHIBI, HO PYCCKHMH MU, IPOCTPAHCTBO
00mux cyned M MCTOPUYECKH OCMBICICHHOH JKM3HHM, MPOIOIIKAeT
COXPAHATh ¥ B HOBBIX YCJIOBHSIX J@Xe PACIIMPSTH CBOE KYJIBTYPHOE
IPOCTPAHCTBO.

B pamkax BBICTABOYHOTO TPOEKTA MbI HE CTPEMUJINChH IOKA3aTh
TIpe/ICTaBUTENeH KaXI0r0 U3 HAPOJIOB, KUBYIIMX HBIHE B MpEIeNax
Poccuiickoit Genepauyy, HO W He OrpaHUYMBAIN Cce0sl COBPEMEH-
HOIl aIMUHUCTPATUBHOH KapToil cTpaHsl. M cerofHs 3HaYUTENbHYIO
4acTh HaceneHust Poccuu cocTaBIIsioT OeIOpyChl, YKpanHIIbI, Ka3axH,
y30eKw, a3epOaiiukaHLbl, TPY3HHBI 1 PEACTABUTENH MHOTUX JAPYTHX
HapozoB ObiBiiero CCCP, koTopbie 00peny CBOIO TOCyIapCTBEHHOCTD
B pe3ynbTaTe pacraja CTPaHbl.

B cBoeii 3namenuroi «[lymkuxckoit peun» enop Muxaiinosuy
JlocroeBckuii pasmbIiuisier o nryOuHe renus [lymknHa, Bo3Bojis ero
B PaHT «PYCCKOTO YeIOBEKa, KaKMM OH OyJeT sSIBJICH Yepe3 JBECTH
set». Jl0CTOEBCKHII TOBOPUT O F€HHH M Cy/Ib0e uesioBeka ¢ ahpuKaH-
CKHMH KOPHSIMH, 3HABILIETO JI0 CEMH JIET TOJBKO (PPAHITy3CKHH S3bIK
(pycckoMy si3bIKY €ro (akTHUeCK! HayuniIa HiHs): «B camom nerne,
B €BPOINEHCKHUX JIUTEpaTypax ObUIM IPOMaIHON BETMYMHBI Xy/I0KeEC-
TBEHHbIE TeHUN — IIEKCIIMPbI, CEpBaHTECHI, ILIepsl. Ho ykakure
XOTb Ha OJIHOTO M3 3TUX BEIMKUX F€HHEB, KOTOPBIH ObI 00Ianal Ta-
KOO CIIOCOOHOCTBI0 BCEMHUPHOM OT3BIBYMBOCTH, Kak Haul [IymikuH.
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(1887-1939), a researcher of Siberia and the Far East, a prominent
ethnologist and linguist, archaeologist and anthropologist; Nadejda
Dyrenkova (1899-1941), a prominent specialist in Turkic language,
ethnographer and linguist, and student of folklore, who passed away
at her work desk in the museum in the first year of the Leningrad
siege; Dmitrii Bubrikh (1890-1949), one of the founders of the
study of Finno-Ugric languages in Russia, a corresponding member
of the Academy of Sciences of the USSR... However, among the au-
thors and collectors of the works presented in the catalogue there are
those of an amateur photographer, the Grand Duke, a modest student
of local history, an artist, a lawyer, a student and a school teacher.

Our exhibition is devoted to the Russian world — the vast area
of the spread of Russian culture and language; all that makes up
the foundation for Russian civilization. At different times various
peoples and states were orbiting around this civilization, while ad-
ministrative, political and state borders changed, but the Russian
world, the space of common fates and historically comprehended
life, continues to keep and, under new conditions, broaden its cul-
tural space.

Within the frameworks of the exhibition project we did not
rush into displaying representatives of each people group, inhabit-
ing today the territory of the Russian Federation, neither did we
limit ourselves by the modern administrative map of the country.
And so, a fair segment of Russia’s population today consists of
Byelorussians, Ukrainians, Kazakhs, Uzbeks, Azerbaijani, Geor-
gians and representatives of many other nations of the former
USSR, who have found their statehood as a result of the breakup
of the country.

In his famous “Pushkin Speech” Fyodor Mikhaylovich Dos-
toyevsky reflects upon the depth of the genius of Pushkin, elevat-
ing him to the class of “the Russian person, the way he will be
revealed in two hundred years”. Dostoyevsky speaks of the genius
and the destiny of the person with African roots, who knew only
the French language until he turned seven: “In reality, European
literature had artistic geniuses of colossal magnitude — Shake-
speares, Cervanteses, Schillers. But show me at least one of those
great geniuses, who possessed such universal sympathy as did our
Pushkin. And it is this ability, the main ability of our nationality
(italics are mine — E. R.), that he shares with our people, and by
means of which he chiefly is the national poet <...> This belongs
only to Pushkin, and in this sense, I repeat, he is hitherto an un-
seen and unheard-of phenomenon, and in our understanding there
is also something prophetic about him, for... for it was here that
his national Russian power was manifested, the national spirit of
his poetry was manifested, the national spirit in its further devel-
opment, the national spirit of our future, concealed in already the
present, and was manifested prophetically”.
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U 31y-TO C1IOCOOHOCTD, 2rasHetiuyio cnocoOHOCHb Hawlell Hayuo-
Hamvrocmu (Kypeus Moit — E. P.), oH ©MeHHO pazzieniseT ¢ HapoaoM
HAIKM, ¥ TeM, [JIaBHEeH1le, OH ¥ HApOIHBIN 03T <...> DTO TOJIBKO
y [lymkuHa, 1 B 3T0M CMBbICIIE, TIOBTOPSIIO, OH SBJICHUE HEBHIAHHOE
U HECIIBIXaHHOE, & MO-HAIIeMy, U MPOopoUecKoe, nbo... ubo TyT-To
¥ BBIpa3uiIach HanOolee ero HalMOHAIbHAS PyCCKask CHIIa, BBIPA3U-
Jlach IMEHHO HapOIHOCTb €ro M033UHU, HAPOAHOCTh B JAbHEHIIEM
CBOEM Pa3BUTHH, HAPOAHOCTb HAIIEro Oy/AyIIero, Tasmierocs yxe
B HACTOSIIIIEM, U BBIPA3HIIACh IPOPOUECKID.

Ham mpoext — 3To paccka3 0 IJIaBHOM 0OrarcTBe pyccKoro
Mupa — ero Jioasx. OH — 00 YHHKaIbHOH pOCCHIACKON IUBUIN3a-
111, BaKHEHIIeH 0COOEHHOCTBIO KOTOPOH sBIsETCSl OEpesKHOE OT-
HOIIEHHE K HAIMOHAJIBHBIM KYJIBTYpaM, YHUKaJIbHAsS CIOCOOHOCTH
Jcumy 6mecme, OCMABASCH PAZHLIMU.

kksk

Jacob von Staehlin, a mo-pyccku SxoB Sxosnesnu Illtennn
(1709-1785), 3HamMeHUTHIH rpaBep, Menanbep, «mactep herepsep-
KOB», HO, B MIEPBYIO OYEPEllb, BBIAIOMIMIICS A€ATeIb POCCUHCKOI
AxajieMuy HayK, HPEATNPHHSBIIHI IIEPBYIO TIONBITKY CO3/IaHHs HCTO-
pun pycckoro uckyccrsa X VIII B., Ob11 1 OnecTAIMM MEMYapHCTOM.
MHorue cTpanuis ero Bocnomutanuii o Ilerpe Benukom cBs3aHbl
¢ KyHcrkamepoii, oOMMBIM JETUIIEM PYCCKOTO MMIIEPaTopa:

«B oTBeT Ha mpenoxeHue renepai-npokypopa Ilasma Meaxo-
BHYa SIry)XMHCKOTO O IU1aTe 38 0CMOTP peAKocTeli 1o pyOitto Wiu 1o
nBa “Tocynapb, KOTOPBI cTapaincs BCeMH COCOOAMH BO30YIUTH
B IOJUIAHHBIX CBOMX OXOTY K IO3HAHHIO NPOM3BEJCHUH HATypbl
1 MCKYCCTBa, TOTYAC IpepBan peub ero U ckasai: ‘Ilasen MBano-
BHY, I[yCTOE Thl TOBOPHIIIL! TBOE IpeIoKeH e NPersTCTBOBAIO Obl
TOJIBKO, @ HE CIIOCOOCTBOBAJIO MoeMy HamepenHto. Kto Obl crain 3a-
OOTHTBCS O MOMX HaTypaJIbHBIX PEIKOCTSX, MM 3aX0TeN Obl CMOT-
PeThb 1X, Koraa Obl T0JDKHO OBLIO IUIATUTB 3a TO AeHbru? — S eme
HPUKa3bIBAI0 HE TOJIBKO BCAKOTO MYCKaTh CIONA JapoM, HO €CTb JIH
KTO MPUENET C KOMIAHHUEI0 CMOTPETh PeKOCTH, TO U YIolaTh UX
Ha MOM LIET Yalkolo Kode, pIOMKOIO BUHA WJIM BOIKH, JIMOO 4eM-
HUOYb HHBIM B CAMBIX THX KOMHATax’”.

<...> ellle B [apCTBOBaHHE MMIEpaTpHIbl AHHBI 10aHHOBHBI
4acTo BUJEN, UTO 3HaTHelue nocetutenu B KyHcTkamepe yroma-
eMbl ObLTH KoreM, BeHrepckuM BUHOM, 1yKepOpOJIOM, HIIH JIPYTH-
MM HalUTKaM{ M 3aKyCKaMH; JIFOM HIDKIIArO COCTOSHHUSI BOXMMBI
OblH ¢ yemyxiuBocThio Cyo0ubmmorexapeM, 100 ApyruMu 3Ha-
TOIIMMH CITY>KHTEJISIMH 110 BCEM KOMHATaM, U BCE PEIKOCTH MOKa3bl-
BAEMbI UM OBLITH C KPAaTKHM 00BbSCHEHHEM» .

[Tocrne 3HaMEHUTBIX «My3eHHBIX YKa30B» [leTpa, mpennucpiBas-
MX nepeyaarb B KyHcTkamepy «Bce, 4TO 3eJ10 CTapo 1 HEOOBIKHO-

19 [Irenun. Anexdomol o umnepamope Ilemep Benukonm, c. 81-82.

Our project is a story of the principal wealth of the Russian
world — its people. It is about the unique Russian civilization, the
main peculiarity of which is the care of national cultures, resulting in
the unique ability to live together while remaining diverse.

kskck

Jacob von Stachlin (1709-1785), or Yakov Yakovlevich Shtelin
as he was known in Russia, was a celebrated engraver, medallist,
“the master of fireworks”, but mostly he is known as a prominent
figure of the Russian Academy of Sciences, who undertook the first
attempt at creating the first history of Russian art of the 18" century,
and was also a brilliant memoirist. Many pages of his memoirs that
have to do with Peter the Great are related to the Kunstkamera, the
favourite pet of the Russian emperor:

“In response to the offer of the general prosecutor Pavel
Ivanovich Yagujinskii to pay one or two rubles for seeing the rari-
ties, ‘the Sire, who was falling over himself in stimulating the in-
clination of his subjects towards the knowledge of the works of
nature and art, immediately interrupted his speech and said: «Pavel
Ivanovich, this is meaningless! Your offer would not promote but
only interfere with my intention. Who would care for my natural
curiosities or would want to see those, if one had to pay money to
see them? — I command not only to let anyone in for free, but if
there is somebody who comes to see the curiosities with a group of
people, I also command that they be treated with a cup of coffee,
a glass of wine or vodka, or something other in those very facili-
tiesy’.

<...>back during the reign of the Empress Anna Ivanovna I often
witnessed that the noblest guests of the Kunstkamera were treated
with coffee, Hungarian wine, zucker brétchen and other drinks and
hors d’ocuvre; the people of lower status were complaisantly led by
a Sublibrarian or by other competent servants in every room and all
curiosities were shown by him with a brief explanation™’.

After the famous “museum decrees” of Peter, which ordered
to give to the Kunstkamera “all that is very old and unusual”, our
Museum was put together the exhibits from all over Russia. The
history of Russia for the last three hundred years is the history of
the Museum. Together with the country, it shared the breakthroughs
of the reigns of Peter and Catherine, the great 19" century Russian
advances in the fields of science and culture, the achievement of
“the great epoch” of the Soviet academic science. The Museum also
remembers the years of “the great terror”, the horrors of the siege of
Leningrad and the complicated times after the breakup of the USSR.
This truly national museum till today remains one of the most popu-
lar museums in the country.

19 Staehlin. Anecdotes About the Emperor Peter the Great, pp. 81-82.
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BEHHOY, Hall My3eil coOupaia npakruuecku Best Pocens. Uctopus
Poccun nocnennux Tpexcot et — 310 u ucropust Myses. OH pas-
Jenun co ctpaHoil mpopsiB IleTpoBckoit u ExarepuHuHCKol 3m0X,
BENUKUI 71 poccuiickoit Hayku 1 KynsTypsl XIX B., noCTHXeHUs
«OOJBIIION 3TTOXM» COBETCKOM aKaIeMHYeCKoi Hayku. My3eit moM-
HHUT ¥ TOIbl «OOJBIIONO TEPpPOpPay, M yKachl JIEHUHIPaICKON O0-
Kajibl, 1 HempocTtoe Bpems nocne pactnaga CCCP. Otor mo-Hacto-
SIIEMy HAapOIHBIA MY3€H M CErOfHs OCTAeTCs OHUM U3 Hauboiee
TOMYJISIPHBIX B CTPaHe.

Jlromu, Kax IPaBUIIO, TPEHETHO OTHOCATCA K CBOMM JIOMAIITHUM
anmpOoMam. DTHorpadmueckuii My3seil Takoro macmirada kak [le-
tepOyprekas KyHctkamepa, — 3710 JJomMalHuii ainp00M BCEro ueno-
BeyecTBa. [Ipi 9TOM MOHATHO, YTO OJJHUMH M3 JIFOOMMBIX CTPaHHI]
TAKOTO aJIb0OMa SIBIISIOTCS T€, YTO MOCBSIICHB! «CBOMMY. 31€Ch KaX-
nas u3 Gororpaduii He MPOCTO NPEACTABISAET OIMH U3 HAPOJOB, HO
crioco0OHa MHOTO pacckasarh o cyib0e aBTopa, coonuparels u Myses.
Kasknas Gpororpadust mMeeT MHOKECTBO U3MEPEHHH, «HHPOpMALH-
OHHBIX IJJACTOBY, BAXHO TOJIBKO XOTETh M YMETh €€ IIPOUUTarh. Ml
OUYEHb Pajibl HOBON BO3MOXKHOCTH MOKA3aTh OCETUTENAM BHICTAaBKH
HECKOJIKO CTPAHMI[ U3 CBOETO «JIOMAIIHEro anb0oMay, IMycTh ca-
MYI0 HEOOJIBIIYIO, HO BaXKHYIO 4acTh SKCIIOHATOB MYy3esl, IIPe/ICTaB-
JSFONIMX TPOMAIHOE MHOT000Opasue KyibTyp Hapoaos Poccuu'!,

' B moamucsix k hororpadusiM Mbl IPHBOJMM COBPEMEHHBIE Teorpaduueckue Ha3pa-
HUSL 1 JIa€M STHOHUMBI, IPUHATHIE B COBPEMEHHOM PYCCKOM H aHIIIMICKOM SI3bIKaX.
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People, as a rule, adore their family albums. An ethnographic mu-
seum on a scale as the St. Petersburg Kunstkamera is a family album
of the whole of humanity. And it is clear that the favourite pages
of such an album are those that are devoted to “our own”. Each
photograph here does not just represent one of these peoples, but
is capable of telling the fate of its author, collector and the museum
as a whole. Each photograph has many dimensions, “information
strata”, but only thing that matters is the desire and ability to read
it. We are very happy for this new opportunity to show the guests
of the exhibition a few pages from our own “family album”, even if
it is only a small — yet very important nevertheless — part of the
museum’s exhibits, which represent the vast diversity of cultures of
the peoples of Russia'’.

'"'In the notes for the photographs we cite modern geographical names and give
ethnonyms adopted in modern Russian and English languages.
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* Hayano XX B. MAJ PAH, N¢ 557-69. !
- N. M. Mogilyanskii. “A Prosperous Peasant with a Boy in His Arms". Ukrainians. Ukraine, Chernigov oblast,

AR

BnekTpoHHas Gubnuoteka Myaes aHTpononorum u 3

~ http://www.kunstkamera.ru/lib/rt
© MA

INTHE MIRRORS OF TIMES

T. M. ®epopoBa. «<KpecTuHbl B AepeBHe Bata». Pycckune. XaHTbi-MaHcuiickmii aBTOHOMHbII okpyr P®, 2006 r.
T. M. Fedorova. “Christenings in the village of Vata". Russians. Khanty-Mansi Autonomous District of Russia, 2006.

THorpadbuu um. Metpa Benukoro (KyHcTkamepa) PAH
ibrikator/06/978-5-88431-219-7/
D PAH

‘\.\-_,:_



B 3EPKAJIE BPEMEHH

(2§

o AR

T. M. ®epoposa. «PykogenbHuua». Pycckne. XaHTbl-MaHCMINCKMIT aBTOHOMHbIN oKpyr P®, Uctopuko-3THorpadguryeckas skcne-
anuna «CnaBaHcKum xogy, 2006 r.
T. M. Fedorova. “Needlewoman”. Russians. Khanty-Mansi Autonomous District of Russia, Historical and ethnographical
expedition “The Slavic Course”; 2006.

OnekTpoHHas Gubnuoteka Myaes aHTPONONOrMn 1 3

http://www.kunstkamera.ru/lib/rt
© MA:

THorpacuu um. Metpa Benukoro (KyHcTtkamepa) PAH

ibrikator/06/978-5-88431-219-7/ .M
B PAH

IN THE MIRRORS OF TIMES

A. KypoukuH. «BbilunBKa rnagbio». Pycckue. Bnagummnpckas o6n. PO, BAsHuKkoBcKui p-H, noc. Mctepa,

Havano XX B. MAD PAH, N2 2106-57.

A. Kurochkin. “Embroidering in Satin Stitch”. Russians. Vladimir oblast of Russia, Vyaznikovsky district, the settlement of Mstera,
the early 20" century. MAE RAS, No. 2106-57.




B 3EPKAJIE BPEMEHH

¥

M. A. KpykoBcKkuii. «<Kapenbckas fleBouKa 3a npsxeri». Kapenbl. Pecny6nuka Kapenus PO, OnoHewnkuia p-H, Hayano XX B.

MA3 PAH; N2 1363-95.

M. A. Krukovskii.“A Karelian Girl Spinning Yarn”.

the early 20t century. MAE RAS, No. 1363-95.

el
T

Karelians. The Republic of Karelia of Russia, Olonetsky district,

OnekTpoHHasa 6ubnuoTteka My3es aHTPOMONOrN 1 &
http://www.kunstkamera.ru/lib/ry
! . © MA

THorpachum um. MeTpa Benukoro (KyHcTkamepa) PAH
ibrikator/06/978-5-88431-219-7/
D PAH

IN THE MIRRORS OF TIMES

T. M. ®epopoBa. <Y NpAANIbHOro ctaHKa». Pycckmne. XaHTbl-MaHcuiickunii aBTOHOMHbIN okpyr PO, r. Cypryr,
Konnepx Pycckom Kynbtypbl M. A. C. 3HameHcKoro, 2004 r.

T. M. Fedorova. “At the spinning machine”. Russians. Khanty-Mansi Autonomous District of Russia, Surgut,
The Russian Culture College named after Arkadii Znamensky, 2004.




B 3EPKAJIE BPEMEHU

T. M. ®epopoBa. «<KpacaBuua». XaHTbl. XaHTbI-MaHcMIcKn aBTOHOMHbIN oKpyr P®, 2004 r.
T. M. Fedorova.“A Beauty”. Khanty. Khanty-Mansi Autonomous District of Russia, 2004.

i b

-."\_‘::_.\

' 4 Snelc‘rponhgﬁ 6u

0.

amotexaMydes aHTpONonol

A b
iy

' http/fwwwkunstkai
! i)

IN THE MIRRORS OF TIMES

@. OppA3. «MopTpeT MONOAOI XKeHLYMHbI B HALMOHaNbHOM KocTiome». A6asuHbl. Pecny6nuka flarectad PO, 1890-e rr.
MAD PAH, N¢ 1403-68.

F. Hordet. “A Portrait of a Young Woman Wearing a National Attire”. Abazins. The Republic of Dagestan of Russia, 1890s.
MAE RAS, No. 1403-68.

5 THorpachum um. Metpa Benukoro (KyHcTtkamepa) PAH
Uibrikator/06/978-5-88431-219-7/
AD PAH



A

B 3EPKAJIE BPEMEHH

J

- T. M. ®epopoBsa. «Otel, AHTOHM». XaHTbl-MaHcuniicknii aBTOHOMHbI OKpyr PO, UcTopuKko-aTHOorpadpunyeckasn skcneamumsa

«CnaBAHCKUN xoa», 2006 .
T. M. Fedorova. “Father Anthony”. Khanty-Mansi Autonomous District of Russia, Historical and ethnographical expedition
“The Slavic Course”, 2006.

BnekTpoHHas Gubnuoteka Myaes aHTpononorum u 3

http://www.kunstkamera.ru/lib/rt

© MA

IN THE MIRRORS OF TIMES

J1. 3. KapyHoBckas, A. I. laHunuH. «lapTnsax Knenukos ¢ BHyuKoii». Pycckune. AnTaickuii kpaii PO, Lle6annHcKkuii p-H, 1927 1.
; MAD3 PAH, N2 4121-41.
L. E. Karunovskaya, A. G. Danilin. “Partisan Klepikov with His Granddaughter”. Russians. Altai Krai of Russia, Shebalinsky district,
1927. MAE RAS, No. 4121-41.
THorpachum um. MeTpa Benukoro (KyHcTkamepa) PAH

ibrikator/06/978-5-88431-219-7/
B PAH




B 3EPKAJIE BPEMEHHN

" s v
L AtE ! o,

PRy 1
SIS

I1. E. OcTpoBcKux. «MopTpeT xKeHwuHbl c pe6eHKom». Carariybl. Pecny6nuka Xakacusa PO, 1894 r. MAD PAH, N2 257-35.
P. E. Ostrovskih. “The Portrait of a Woman with Her Child”. The Sagai people. The Republic of Khakassia of Russia, 1894.
MAE RAS, No. 257-35.

‘AR i OnekTpoHHasa 6ubnuoTteka My3est aHTpononorum n o
http://www.kunstkamera.ru/lib/rt
© MA

ibrikator/06/978-5-88431-219-7/
D PAH

THorpachum um. Metpa Benukoro (KyHctkamepa) PAH

T. M. ®epoposa. «<MacneHn4Hble rynaHusa». Pycckue. XaHTbl-MaHcuniickuii aBTOHOMHbIN okpyr PO, ri Cypryr,
Konnepx Pycckon Kynbtypbi um. A. C..3HameHcKoro, 2006 .

T. M. Fedorova. “Maslenitsa (Butter Week) Festivities”. Russians. Khanty-Mansi Autonomous District of Russia, Surgut,
Russian Culture College named after Arkadii Znamensky, 2006.

e



B 3EPKAJIE BPEMEHH

T. M. ®epopoBa. «Ckpunau». PO, r. UBaHropog, 2006 r.
T. M. Fedorova. “The Fiddler”. Russia, lvangorod, 2006.

OnekTpoHHas 6ubnuoTeka My3est aHTpononorun n 3
http://www.kunstkamera.ru/lib/rt
© MA

THorpacum um. Metpa Benukoro (KyHcTtkamepa) PAH
ibrikator/06/978-5-88431-219-7/
B PAH

IN THE MIRRORS OF TIMES

M. A. KpykoBckuii. «Crnenom ckasurenb Urpaer Ha KaHtene». Kapenbl. Pecny6nuka Kapenus PO,
OnoHeukui p-H, Ha4yano XX Beka. MAD PAH, N2 1363-85.

M. A. Krukovskii. “A Blind Storyteller Plays Kantele”. Karelians. The Republic of Karelia of Russia,
Olonetsky district, the early 20*" century. MAE RAS, No. 1363-85.



B 3EPKAJIE BPEMEHH

IN THE MIRRORS OF TIMES

Ere

T. M. ®epopoBa. «Y36eKcKkas KpacaBuua». Y36eku. Yabekncran, r. Maprunas, 2006 r. dkcneanuna MAS PAH. OceAnoe HaceneHue 3anagHoro TypkectaHa. Y36ekucraH, BTopas nonosuHa XIX B. MAD PAH, N2 U 1718-84.
T. M. Fedorova. “An Uzbek Beauty”. Uzbeks. The Republic of Uzbekistan, Margilan, 2006. Expedition of MAE RAS

H.H. Hexopoules «Bbaya — ncnonHuTesnb NeceH Ha 3poTnyeckKune CroXKeTbl B KOCTIOMEe fieBYLUKN»,
s
g A
4

. N. N. Nehoroshev. “Bacha — a Performer of Erotic Songs Wearing Girl’s Clothing".
% &

The settled populatlon of Western Turkestan. Uzbekistan, the second half of the 19* century. MAE RAS, No. | 1718 84.
OnekTpoHHasi GubnnoTeka Myaes aHTPOMOOrUN U STHC

rpacpum um. Metpa Benukoro (KyHcTkamepa) PAH
http://www.kunstkamera.ru/lib/riibrikator/06/978-5-88431-219-7/

© MA: _‘PAH




B 3EPKAJIE BPEMEHHU IN THE MIRRORS OF TIMES

¥

T. M. ®epopoBa. «Ha Beuepke». Pycckmne. XaHTbl-MaHciicKnit aBTOHOMHbI OKpyr PO,

UcTtopuko-aTHorpadpunueckas skcneamumsa «CnaBaHcKum xog», 2006 r.

T. M. Fedorova. “At the Traditional Evening Party (Vechyorka)”. Russians. Khanty-Mansi Autonomous District of Russia,
Historical and ethnographical expedition“The Slavic Course”, 2006.

Horpachuu um. MeTpa Benukoro (KyHctkamepa) PAH
brikator/06/978-5-88431-219-7/



F

i #

T. M. ®egoposa. «Pycckaa ¢puHKa». DuHHbI. Pecny6nuka Kapenusa PO, noychm“ﬁ‘ p-H, noc. Yyna, 2004 r.

T. M. Fedorova. “The Russian Finn". Finns. Republic of Karelia of Russia, Louhi region, Chupa township, 2004.

OnekTpoHHas 6ubnunoteka Myses aHTPONONOTAN 1 &

http://www.kunstkamera

_ru/lib/ry
. ©MA

IN THE MIRRORS OF TIMES

M. A. KpykoBckuii. «[lopTpeT »KeHLWHbI B TPaANLMOHHOM y6ope». Tatapbl. Mecto cbemKm HEen3BeCcTHO,
Havano XX B. MAD PAH, N2 1919-364.

M. A. Krukovskii. “A Portrait of a Woman Wearing Traditional Attire”. Tatars. The place the photograph was taken is unknown,

THorpachum um. Metpa Benukoro (KyHcTkamepa) PAH
ibrikator/06/978-5-88431-219-7/
B PAH

the early 20* century. MAE RAS, No. 1919-364.




B 3EPKAJIE BPEMEHHU " IN THE MIRRORS OF TIMES

&

36 37
. M. A. KpykoBcKuii. «[leBouka n3 cen. Lykwku». Kapenbl. Pecny6nuka Kapenua PO, Hauano XX 8. MAD PAH, Ne 1363-186. i : : . Ty T. M. ®epoposa. «[leBouka us cena KonnawmHo». XaHTbi-MaHcIICK1ii aBTOHOMHbIl oKpyr PO, 1
M. A. Krukovskii. “A Girl from the Village of Shukshki”. Karelians. The Republic of Karelia of Russia, the early 20* century. ey ; UcTopuKo-aTHOrpadunueckas skcneanumsa «CnaBaHCKui xoa», 2006 r. '
The MAE RAS, No. 1363-186. : : T. M. Fedorova. “The Girl from the Village of Kolpashino”. Khanty-Mansi Autonomous District of Russia,

Historical and ethnographical expedition “The Slavic course”, 2006.

OnekTpoHHas Gubnuoteka Myaes aHTpononoruu u 3rHorpad)mM nm. Metpa Benukoro (KyHcTkamepa) PAH
http://www.kunstkamera.ru/lib/riibrikator/06/978-5-88431-219-7/
© MAD PAH'

o



i/

e ' IN THE MIRRORS OF TIMES

B 3EPKAJIE BPEMEHH
‘ f . -11‘ E y .‘ “ Y
:
% BW - i
: ‘( A :
38 | - 39

‘ J1. 4. WitepH6epr. «<Manbumk B 3MMHel oaexae, HaTArnBaowWmn nyk». Huexu. CaxanuHckas o6n. PO, 1893 r. MAD PAH, N2 2446-48. | : i S _ﬁ b i
e L. Y. Sternberg. “A Boy Wearing Winter Clothes Draws the Bow". Nivkh people. Sakhalin oblast of Russia, 1893. L e f
MAE RAS, No. 2446-48.

T. M. ®epopoBa. <A MHe He xonoaHo!» XaHTbl. XaHTbl-MaHcIicKnii aBTOHOMHbI oKpyr P®, 2004 r.
T. M. Fedorova. “And I'm not cold!” Khanty. Khanty-Mansi Autonomous District of Russia, 2004.

W OnekTpoHHasi GubnnoTteka Myaest aHTPOMOMOrAN 1 37
Loty M http://www.kunstkamera.ru/lib/r
i © MA:




B 3EPKAJIE BPEMEHU

IN THE MIRRORS OF TIMES

T. M. ®epopoBa. «XKenesHbli1 KOHb». Pycckue. PO, JleHuHrpagckas o6n., 2011 r.
T. M. Fedorova. “The Iron Horse". Russians. Russia, Leningrad oblast, 2011.

OnexTpoHHas GubnmoTeka My3aes aHTpononorm i 3
- http://www.kunstkamera.ru/lib/ry
©MA

ibrikator/06/978-5-88431-219-7/
D PAH! ™ 54

M. M. Manbix. «[loeHue oneHs». OpoyoHbl (TyHrycbl). Pecny6nuka Bypatua PO, baprysmHckuii p-H,

Havano XX B. MAD PAH, N2 1948-8.

P. P. Malyh. “The Milking of a Reindeer”. Orochs (Tungus). The Republic of Buryatia of Russia, Barguzinsk district,
the early 20" century. MAE RAS, No. 1948-8.

THorpachum um. Metpa Benukoro (KyHcTkamepa) PAH




B 3EPKAJIE BPEMEHH

M. A. KpykoBckuii. «<Kapenbckue feByWwKu B npasAHNYHbIX KocTioMmax». Kapenbl. Pecny6nuka Kapenus PO, OnoHeukuia p-H,
Havano XX B. MAD PAH, N2 1363-82.

M. A. Krukovskii. “Karelian Girls Wearing Festive Costumes”. Karelians. The Republic of Karelia of Russia, Olonetsky district,
the early 20" century. MAE RAS, No. 1363-82. '

¥

OnekTpoHHas 6ubnuoteka Myses aHTpononorim n sfHorpacun um. Metpa Benwvkoro (KyHcTkamepa) PAH
http://www.kunstkamera.ru/lib/ribrikator/06/978-5-88431-219-7/

© MAD PAH

IN THE MIRRORS OF TIMES

T. M. ®epoposa. «Cectpbi». Pycckue. PO, r. CaHkT-TleTep6ypr, 2009 1.
T. M. Fedorova. “The Sisters". Russians. Russia, St. Petersburg, 2009.



B 3EPKAJIE BPEMEHH

T. M. ®epopoBa. «Jllo6umbin nec». Pycckne. Teepckasa o6n., PO, a. Pameiukn, 2010 .
T. M. Fedorova. “Our Favorite Dog”, Russians. Tver oblast of Russia, Rameshki village, 2010.

OnekTpoHHasa 6ubnuoteka My3est aHTPOMONOrUN 1 &
http://www.kunstkamera.ru/lib/rt
© MA

THorpachum um. MeTpa Benukoro (KyHcTkamepa) PAH
ibrikator/06/978-5-88431-219-7/
B PAH

IN THE MIRRORS OF TIMES

C. M. fiyauH. «[etun y loptbi». Kazaxu. KasaxcraH, 1899 r. MAD PAH, N2 1199-415.
S. M. Dudin. “Children by the Yurt”. Kazakhs. Kazakhstan, 1899. MAE RAS, No. 1199-415.



B 3EPKAJIE BPEMEHH : "IN THE MIRRORS OF TIMES

5 : T. M. ®epopos.a. «<Bo gBope my3ses “Amypu”». ®uHHbl. DuHNAHANA, I. Tamnepe, 2006 r.
V. A. Karrik. “A Peasant Woman from Tula Province”. Russians. Tula oblast of Russia, 1860s. MAE RAS, No. 160-111. : & T. M. Fedorova. “In the Courtyard of the ‘Amuri’ Museum”. Finns, Finland, Tampere, 2006.

B. A. Kappuk. «KpectbsaiHKa Tynbckoin ry6epHum». Pycckue. Tynbckas o6n. PO, 1860-e rr. MAD PAH, N2 160-111.

OnekTpoHHas Gubnuoteka Myaes aHTpononorum v aTHorpacuu um. Metpa Benvkoro (KyHctkamepa) PAH
http://www.kunstkamera.ru/lib/ribrikator/06/978-5-88431-219-7/
© MAB PAH




A
B

B 3EPKAJIE BPEMEHH : IN THE MIRRORS OF TIMES

C. M. iyanH. «<HaHbKa». YKpanHubl, YKpanHa, XepcoHckas o6n., MAD PAH, 1894 r, N2 1402-83 3 b T. M. ®epopoBa. «C cecTpeHKolt». Y36eKku. Y3b6ekucran, r. Byxapa, 2005 r. dkcneguuua MAS PAH.
S. M. Dudin. “A Nanny". Ukrainians, Ukraine, Kherson oblast, The MAE RAS, 1894, No 1402-83 ' T. M. Fedorova. “With My Little Sister” Uzbeks. The Republic of Uzbekistan, Bukhara, 2005. Expedition of MAE RAS.

OnekTpoHHas 6ubnnoteka Myses aHTpoRonorum 1 atHorpacum um. Metpa Benukoro (KyHctkamepa) PAH
http://www.kunstkamera.ru/lib/ry 'bﬁkator/06/978-§-88431 -219-7/
" © MAD PAH b

~'n



B 3EP‘KA.JiE BPEMEHU IN THE MIRRORS OF TIMES

T. M. ®epoposa. «C segom». Pycckme. XaHTbli-MaHcuiicknii aBTOHOMHbIN oKpyr PO.
UcTtopuko-3THorpadpumueckas skcneguuma «CnaBsaHCcKun xog», 2006 r.

T. M. Fedorova. “Together My Grandfather”. Russians. Khanty-Mansi Autonomous District of Russia.
.Historical and ethnographical expedition “The Slavic Course”, 2006.

. MornnaHckuii. «Cnenoil My3sbiKaHT “IMPHUK” c noBoAbIpem». YKpanHLbl. YKpauHa, YepHuroBckas o6n.,
Hayano XX B. MAD PAH, N2 557-80.

N. M. Mogilyanskii. “A Blind Musician-‘Lyrnik’ with His Guide”. Ukrainians. Ukraine, Chernigov oblast,

the early 20* century. MAE RAS, No. 557-80.




B 3EPKAJIE BPEMEHU

IN THE MIRRORS OF TIMES

!

-

L

. Opao. «[opTpeT MONOAON XKEHLVIHbI B Hal.unouanbl-lom KocTiome». AGasuHbl. Pecny6nuka JlarectaH P®, 1890-e rr.

R el T. M. ®epoposa. «<MacneHn4Hble rynaHusa». Pycckne. XaHTbl-MaHcuinickuii aBTOHOMHbIN okpyr PO, r. Cypryr,
MAD PAH, N2 1403-68. i il ‘ Konnepx Pycckon Kynbtypbl um. A. C. 3HameHcKoro, 2006 r.
F. Hordet. “A Portrait of a Young Woman Wearing a Natlonal Attire”. Abazins. The Republic of Dagestan of Russia, 18905 "t T. M. Fedorova. “Maslenitsa (Butter week) Festivities". Russians. Khanty-Mansi Autonomous Dis-trict of Russia, Surgut,
MAE RAS No. 1403 68. : i

Russian Culture College named after Arkadii Znamensky, 2006.

OnekTpoHHas ‘6ubnmoteka Myaes aHTpononorum n aTHorpacmmn um. Metpa Benukoro (KyHcTkamepa) PAH
. . ‘ h http:/lwww.kunstkamera.ru/lib/n:brikator/06/978-5-8ﬁ431 -219-7/
3 : 1 il OMAIPAH .|




B 3EPKAJIE BPEMEHH IN THE MIRRORS OF TIMES

54 d k) S5
e b It e
- )' {\* e
4k
b ol
/A "
T. M. ®epopoBa. «Cmex». Pycckue. XaHTbI-MaHCUIACKNIA aBTOHOMHBII oKpyr P, r. CypryT. : SR ; .
Konnep Pycckoii KynbTypbl um. A. C. 3HameHcKoro, 2006 r. : Lo i R C. M. OyavH. «Mpunyecka aeBoukn». Kasaxu. Kasaxcran, 1899 r. MA3 PAH, N2 1199-491.
T. M. Fedorova. “Laugh”. Russians. Russians. Khanty-Mansi Autonomous District of Russm, Surgut. : peL O S. M. Dudin. “The Hairstyle of a Girl". Kazakhs. Kazakhstan, 1899. MAE RAS, No. 1199-491.
Russian Culture College named after Arkadii Znamensky, 2006. - ;

OnekTpoHHas 6ubnuoteka Myses aHTporionorm v afHorpadumi uM. Metpa Benvkoro (KyHctkamepa) PAH
http://www.kunstkamera.ru/lib/rybrikator/06/978-5-88431-219-7/
; ] ©MADPAH " =




B 3EPKAJIE BPEMEHH

oA T

H. A. llla6yHuH. «KpecTbsiHCKIe AeBYyLIKY, ofieTble K XxopoBoay». Pycckue. HeHeLKuih aBTOHOMHDbII oKpyr P®, ApxaHrenbcKas o61.,

Hayano XX B. MAD PAH, N2 974-58.
N. A. Shabunin. “Peasant Girls Dressed for a Round Dance”. Russians. Nenets Autonomous Orkug of Russia, Arkhangelsk oblast,

the early 20* century. MAE RAS, No. 974-58.

OnekTpoHHasa 6ubnuoteka My3est aHTPOMONOrUN 1 &
http://www.kunstkamera.ru/lib/rt
© MA

IN THE MIRRORS OF TIMES

i

T. M. ®epoposa. «<MacneHn4Hble rynaHusa». Pycckue. XaHTbl-MaHcninckuil aBTOHOMHbIN okpyr PO, r. Cypryr.
Konnepx Pycckoi KynbTypbl um. A. C. 3HameHcKoro, 2006 r.

T. M. Fedorova. “Maslenitsa (Butter Week) Festivities”. Russians. Khanty-Mansi Autonomous District of Russia, Surgut

THorpachum um. MeTpa Benukoro (KyHcTkamepa) PAH

ibrikator/06/978-5-88431-219-7/
B PAH

Russian Culture College named after Arkadii Znamensky, 2006.



B 3EPKAJIE BPEMEHH

A. A. ByHre. «[lopTpeT *eHLMHbI B TPaAULVOHHbIX YKpalleHuax». AKyTbl. Pecny6nuka Caxa (AkyTtua) PO, 1882-1884 rr.
MADS PAH, N2 159-3.

A. A. Bunge.“A Portrait of Women in Traditional Adornments”. Yakuts. The Republic of Sakha (Yakutia) of Russia, 1882-1884.

MAE RAS, No. 159-3.

OnekTpoHHasa 6ubnuoTteka My3est aHTPOMOMNOrUN 1 &

http://www.kunstkamera.ru/lib/rt
© MA:

THorpacuu um. Metpa Benukoro (KyHcTtkamepa) PAH
ibrikator/06/978-5-88431-219-7/
D PAH

IN THE MIRRORS OF TIMES

T. M. ®epoposa. «MopTpet MonuHbl OceTnHckom». PO, r. CaHkT-MeTepbypr, 2006 r.
T. M. Fedorova. “Portrait of Pauline Ossetinskaya”. Russia, St. Petersburg, 2006.



B 3EPKAJIE BPEMEHH

C. . Ceprenb. «CeATenb c Tyecom ans sepHa». Komu-3bipaHe. Pecny6nuka Komu PO,

Ycrb-Kynomckum p-H, c. lomosanHo, 1906 r. MAD PAH, N2 1095-148.

S. 1. Sergel’.“A Sower with a Birch Bark Container for Seeds”. Komi-zyryane. The Republic of Komi of Russia,
Ust-Kulomsky district, the village of Pomozdino, 1906. MAE RAS, No. 1095-148.

OnekTpoHHasa 6ubnuoTteka My3est aHTpORONOrUN U &
http://www.kunstkamera.ru/lib/rg
" ©MA

THorpachum um. Metpa Benukoro (KyHcTtkamepa) PAH
ibrikator/06/978-5-88431-219-7/
D PAH

IN THE MIRRORS OF TIMES

T. M. ®epopoBa. «<Mutpononut CaHKT-leTep6yprckui u Jlapoxckuii Bnagumup». PO, r. UBanropoga, 2006 r.
T. M. Fedorova. “Vladimir, Metropolitan of St. Petersburg and Ladoga”. Russia, lvangorod, 2006.




ha
A. yHre-«inop'rpeT )}eHI.I.WIHbI B TP
Pegny6nuka Caxa (kyTtuns), MA3
A./A. Bunge.” A Portrait of Wome
the Republic of Sakha (Yakutia), th

i f
th

LMOHHBIX YKpalweHnax». AKyTbl, 3. «AsepbaiipKatka us baky
1882—1884 rr., N2 159-3 2

. xaHupl, ASep6aii
aditional Adornments”. Yakuts, 1 i ]
E RAS, 1882-1884, No 159-3

> yHoBcKas, A. . JaHnnuH. «Ma ‘ OB.C.B 0 p— I
w Pycckue, Antaiickui H, 5
E =4 A
jKaya, A. G. Danilin. “Partisan Klepikov wit Gi

Russians, Altai Krai of Rusg eba
‘“the MAE RAS, 192

| L
e Ilorpacbmm . MeTpa Benukoro (KyHCTKamepa)F A H".

G brikator/06/878-5-88431-219-7/ i
— © MAD PAH

H. K. 3eiignuy. «<ApmsaHKa us Llle-
Maxu B HApAAHOM TPaAULINIOHHOM

KocTiome». ApMsiHe, AsepbaiiKaH,

r. Lllemaxa (BTopas nonosuHa XIX
B.), MAD PAH, N¢ 136-1
N. K. Seidlitz.“An Armenian
Woman from Shamakhy in a Spruce
Traditional Costume”. Armenians,
Azerbaijan, the city of Shamakhy
(the second half of the 19th
century), the MAE RAS, No 136-1

0. U. CmoneHueB. «<MoneHue nepep npo6oi
xne6a». Yepemucoi, Kupoeckas o6n. PO, Yp-
»KymcKuii p-oH, MAD PAH, nepBas yeTBepTb
XX B., N2 2313-44
0. I. Smolentsev. “Praying before Bread
". The Cheremis, Kirov oblast of
Urzhumsky district, the MAE RAS, the
first quarter of the 20th century, No 2313-44




A. KypoukuH. «MKoHonucHas macrtepckas». Pycckue, Bnagummnpckas o6n. PO, BAsHnkoBcKuii p-oH, noc. Mcrepa, MAD PAH, Hauano XX B., N2 2106-59

D

A. Kurochkin. “An Icon-painting Workshop”. i Vladimir oblast of Russia, Vyazniki district, the settlement of Mstera, the MAE RAS, the early 20th century, No 2106-59






